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I 
ntroduction 


As all traditional doctrines and philosophies teach, the Universe 
is a symbolic fact. An Arabic proverb says that everything can 
be reduced to symbols, except Tufan the breath of fire 


"The gods rejoice in their children blowing sweetly into the 
nose, Poem in praise of Ptah." 


It is said that there is, in the first cause, an older source of 
symbols close to fire and the water of life, a concept close to the 
Koranic symbolism of water in the Arab world. The symbolic 
thought of the first Indo-European peoples saw in many deities 
the manifestation of primordial fires and the source of the 
symbolic, a certain union where the opposites cease to show 
themselves through from the theater of demonstrations to get 
lost in unity. A unity that will be like the water of life. 

Man needs to understand what symbolism is, because without 
this understanding he cannot delve into himself and look at 
himself, being himself a central symbol of the earthly, in a 
universe without scale and without time. 


Source: Byblos Symbolic Architecture Architect. Diego Kurylo 


It is our duty to discover our symbolic interiority. The purpose 
of this book is to bring to the reader different interpretations of 
logos, deities and religions whose symbolic expression had its 
genesis in architecture. Many of the Indo-European deities in 
their essence were portrayed as abstract shapes and numbers, in 
a search to learn mathematics and geometries associated with the 
universal. An example of this is the cult of Apollo who was 
worshiped in Delphi as a cube, or the God Min in Egypt, one of 


the oldest deities in the world, who represented for that ideology 
not only numbers, but also the first mason's rule. , center of 
religions strongly rooted in architecture. On his arm was 
represented the Egyptian cubit, ruler or modulor on which the 
space to be made sacred was organized. 


The Universe for these peoples personified a fundamental hill, 
surrounded by a mass of salt water crowned by a symbol in the 
shape of a potter's wheel, and at the top of which was a 
philosopher's cube, the most sacred space or house of Horus. For 
many world cultures such as the Hindu or the Cherokee in North 
America, the world was supported by a turtle whose shell had 
drawings with hexagonal sides, like many of the trees of life of 
the Indo-European world, such as the "Fu-sang" tree. " in China. 
This book covers a series of events and mythologies associated 
with the art of construction, from the universal symbolism of the 
cardinal points and the circle of the earth, to the temple of 
Jerusalem and its creator King Solomon, passing through 
numerical symbolism, symbolism Qur'anic of water, that of the 
mosque, the dome and the cathedral, all these symbols endowed 
with their primordial and infinite heritage. 


One knows what symbolism is, if one knows man in his 
manifest depth, always knowing that he was placed on earth by 
God whose function, as Pico della Mirandola reminds us, will 
be to meditate, admire and love the greatness of God's creation. 
But God did not find a model to do it. He therefore addresses the 
first copy of his creature, and says: I have not given a form, nor 
a specific function, to you, Adam. For this reason, you will have 
the form and function you want. 


“The nature of the other creatures I have given according to my 
desire. But you will have no limits. You will define your own 
limitations according to your free will.” 

PICUS MIRANDOLA 


Men would have to understand what it means not only to be 
present in the here and now, but without this understanding, 
knowing that man is the central image of reality and the center 
of God's creation, they would not be able to understand 
themselves, the symbol center of the earthly state. The author's 
intention is to allow the reader to visualize and dwell on the 
basic aspects of the symbolic archetypes and their relationship 
with divinity, the structures of the heavens and time as a 
determining factor. For Augustine of Hippo, the nature of God is 
dual and dialectical because man was made by God for his own 
joy and placed there as a central image with nature at his service. 
What is Symbolism? the Qur'an reminds us. 


Qur'an, XVII: 44 


The seven heavens and the earth, 

And everything that is in them they glorify, and there is nothing 
that they do not glorify with praise; 

But you do not understand the glorification of him. 


Symbolism is the means best adapted to the teaching of 
fundamental truths, both religious and of an alchemical and 
philosophical order, with which one leads to a truth beyond time 
and ordinary space, seeking the transformation of being from the 
wink of the symbolic, this can be deduced from the Islamic 
sacred prose, "sacred saying" so called because he, the divinity 
speaks through the mouth of the prophet (I was a hidden 
treasure, and I wanted to be known, that's why I created the 


world. Thus the universe and content were created to make the 
creator known, and make known what is good and how to praise 
it, every reflection is an image of the superior). 


The center of man is the center of his heart, which means the 
central image of his soul. Man must look from the center of the 
eye of the soul, which of course is in the center of his heart. 


This reform of the modern mentality, with all that it implies: 
restoration of the true intellectuality and of the doctrinal 
tradition, which for us are not separated from each other, is 
certainly a considerable task; But does this constitute a reason 
not to undertake it? It seems to us, on the contrary, that such a 
task constitutes one of the highest and most important purposes 
that can be proposed to the activity of a society such as that of 
the Intellectual Irradiation of the Sacred Heart, all the more so 
since all the efforts made in this direction will be necessarily. 
Oriented towards the Heart of the Incarnate Word, spiritual Sun 
and Center of the world "in which all the treasures of wisdom 
and science are hidden" not of that vain profane science, the 
only one known to most of our contemporaries, but of the True 
sacred science, which opens unsuspected and truly unlimited 
horizons to those who study it properly. 


Rene Guenon 


It is the symbol of a ladder towards knowledge, of the ascent 
that has as its object the transfiguration of man. When one 
reaches those divine heights, it is about obtaining the knowledge 
of what is lacking or divine. In the case of the labyrinth, its 
architecture predisposes to final death and rebirth. 


The main task of the book is to act as a catalyst for our 
experiences and to analyze mystical stories and the cadence of 


time, , What is time? Whose chronicity and repetitive sadness 
illuminates its shadow in circular repetition. 


Exegesis (from the Greek €&&nynoic [ek'se:gesis], from 
eEnyéouat [ekse:'geomai], ‘explain’; lit. ‘Extract, interpret 
objectively'). It represents the complete critical and analytical 
interpretation of a text, fundamentally in its morphology and 
aesthetics associated with biblical religious texts. The scientific 
or investigative element is also part of the process as a form of 
cultural anamnesis, although in some cases it can also be 
philosophical. or religious, such as studies directed at the 
Biblical Old and New Testaments, the Talmud, the Midrash, as 
well as the Koran. An exegete is an individual who practices this 
discipline, to become himself a form of synergy between 
analysis, architecture and the symbolic text itself. 


Diego Kurylo 


R 
a, time and circle 


All maze2 it is a prefiguration of its architecture and of the first 
attempt to confuse man through a city in ruins. The labyrinth of 
our life was created by us, life after life, not taking the necessary 
errands, perhaps leaving too many loose ends, suffering and 
suffering due to doubt or bad information, creating bad 
architecture, we must return to innocence and put aside all kinds 
of Ambrosia or nectar, is it the return to a dear life that pretends 
to get somewhere, or are we getting closer minute by minute to 
the moment of knowing what happened yesterday when we died, 
no need to speculate, we took the ambrosia you haven't 
discovered yet that we have died before? Do not get angry, Mr. 
Warden, surely you too, unaware and reckless, were invited to 
this abomination. 

"We have died many times in the course of a life plagued by 
worldliness, evil as a glorification is that we never remember." 


The first labyrinth was dedicated to the worship of the God 
Min3, its architects planned its planimetry with a square plan, as 


a central monument in the necropolis, "every labyrinth is a 
funerary complex, it takes many lifetimes to realize that oneself 
is immersed in a lot of ruins, which fill the physical limit of 
space" , [In its center is his mother's bull, Min as fecundator], all 
these molds of confusion and the loss of the era, are resolved by 
always turning in the opposite direction to the sun. 


About the Silence 


You don't need to ask, nothing is needed. If you have the urge to 
speak, remember no god speaks or has ever spoken. Your 
protection will be your buckler made of emptiness. There is no 
time, everything happens in the now. 

Do not call attention, do not comment learn to hope that 
everything will be revealed in magical ways 

everything in its time without effort and you will know 
wonderful things, left there for you. 


All lives are you, your body is gold. Take care of it because it 
will accompany you forever. 

With the calm of the sea and recovered strength 

The sea hides secrets and hidden doors 

Which will be pierced by two. They were made for two. 


They will feel the true universal heartbeat 

In love with her, girl I've always been in love with you. 
Always in love, but unlearned in love 

I would like to see her again even if she is in my dreams. 


Says the myth of Icarus and Daedalus: that Theseus, a legendary 
hero, came to Crete with the mission of killing the minotaur. 
Ariadne, Icarus's wife, helped him to enter the labyrinth and then 
he could get out of it. King Minos did not like it, because for 
him the feat showed that the site was not as safe as Daedalus had 
claimed. So he decided to punish the architect, locking him up in 


his own construction. 


The punishment fell not only on Daedalus, but also on his son, Icarus, 
who was very young at the time. The two were condemned to live inside 
that monster; however, the ingenious Geometer was not willing to resign 
himself to that fate. He used an intelligence exercise to get out of there. 


Says the myth about Icaruss and Daedalus that the latter made 
some requests to the king "in exchange for submitting to his 
will." He said that he wanted to do some works to honor Minos 
and everyone believed him. That's why they brought him 
feathers and wax, without asking what for. With these elements, 
Daedalus built wings for himself and for his son Icarus. The 
only way to escape the maze was by flying. 


Hesiod in his Theogonys, Cronus tells us he held an intense 
grudge against Uranus. He had earned the enmity of Gaia, 
mother of Crono and the other Titans, because after having 
engendered them, he kept them in the bosom of her mother and 
did not allow them to see the light. Gaia7 he created a great flint 
sickle and gathered Cronus and his brothers to convince them to 
kill Urano. Only Crono was willing to comply with his will, so 
Gaia gave him the sickle and made him set up an ambush. When 
Ouranos met Gaia, Cronus attacked him with the sickle and 
castrated him. From the blood (or, according to a few sources, 
from the semen) that he splashed on Earth arose the Giants, the 
Erinyes and the Melias. 


The Bible reminds us about God and time, He is the one who "changes 
times and ages" (Daniel 2.21). He is the one who determined a time for 
everything. 


God has his own sense of time: "...with the Lord one day is as a thousand 
years, and a thousand years as one day" (2 Peter 3:8). 


Time is illusory, it is easily lost, just like words, since there is 


only the eternal now, it is always now, [As in a broken mirror, 
each fragment is part of a puzzle in the now] all the moments of 
creation are versions of the only moment that is, "now eternal, 
for some it will be the visualization of a mirror in its fracture." 


In the essay that gives the title to Borges's book Historia de la 
Eternidads and which is complemented by two other later ones 
(The doctrine of cycles and Circular time), the partly guilty 
writer liberally talks about duration and its cadence and eternity, 
mainly from the Platonic, Christian and Nietzschean points of 
view. As Borges himself declares in the prologue of the work, 
eternity. 


"It is a splendid artifice that frees us, even fleetingly, from the 


intolerable oppression of the future." 
Jorge Luis Borges 


“It is interesting that from the perspective of the great cycles of 
the religions of India, one day of Brahma represents with respect 
to the solar year, and creation of Manus, (our solar year 
calculates how 4,300,000 x 1,000 years) there are fourteen 
Manus. Therefore, there are 420 Manus in a Brahma month and 
5,040 Manus in a Brahma year. Brahma lives for one hundred 
years of his age, and therefore there are 5,040 x 100 or 504,000 
Manus in the lifetime of Brahma. There are innumerable 
universes, with a Brahma in each of them, and all of them are 
created and annihilated during the puruSa's breathing time.9. 
Therefore one can simply imagine how many millions of Manus 
there are during one breath of the purusa. There is no return to 
the Kafkaesque or Borgesian style, but rather a crystalline time 
in the now that will manifest itself as a broken glass”. 


"In our hands we hold the crystal with which the world was 
born.” 


Time can be understood as a geometry in the now, [an 


architecture of livesio], everything we do in different physical 
lives, co participates in the now, "reincarnationi: it is real for 
those of us who have had memories of those lives in the now, 
but all these lives are coexisting in the only instant that exists, 
Plutarch in parallel lives, deals with this topic as well as the 
transmigration of the soul ", these lives create patterns geometric 
as vectors in the fabric of all these movements, "a subtle 
catastrophe of accidents and aphorisms", creating the particular 
architecture of continuous’ existence, Déja vu and 
synchronicities represent aberrations or alerts, since they allow 
us to discover that the great building of the world is beautifully 
incomplete, a ruin as a circular plan of architecture as a beautiful 
city and the oldest. Continuum of a new narrative "a universe 
full of axioms" waves of information interacting in the now, 
"what we do in one life affects another and all the others", we 
are the result of an intervention based on forgetting what it was, 
from us in us. That just like a great charade or doll of fate is 
where we are going, to the land of oblivion. 


The Bible says that He is the one who "changes times and ages" 
(Daniel 2.21). He is the one who determined a time for 
everything. The Bible says that "everything has its time” 
(Ecclesiastes 3.1-4; 11). The Bible always speaks of prophetic 
fulfillments that will take place "in God's time" (Galatians 4.4). 


If god is timei2, surely clings to it like any wheel too big to be 
defined, the number first exposes itself like any dialectic as a 
reflection somewhat diffusely Something vaguely defined as in a 
mirror. Time not only for God, but also for man represents an 
eternal return to what was. The future is in the past, within the 
thesis of chronological return, a retrograde movement. 


“Time is an illusion, absolute reality is circle upon circle, all 
reincarnations coexist in the eternal now, like a wheel that will 
repeat itself in its permutation.” 


The higher self, manifests all lives in the now, like a great 
mandala, each life influenced by all the others as in a loom. We 
have died and been born in the eternal now an infinite number of 
times and all these births and deaths are hidden and at the same 
time coexist in the now, the only moment of creation. 
“Coexistence as a Cohabitation is the Existence of a person and 
elixiri3or thing at the same time as another, all things as a simulacrum 
in the now of the greatest of all simulacrums or machinations, which 
is the existence of a single fundamental particle that disguises itself as 
many”. 


We do not remember that we have died many times in the now, it is 
only perceived when the illusory mirror of forms and time is broken. 


"There are versions of ourselves experiencing different geometries of 
lives, just like shadows, all chasing their yesterdays, we are all 
things." A deep emotion of remembering yesterday, what the 
Taoistsi4 They call the big I don't know content with having a 
self, but it has a simulated network of centers that simulate a 
self, just as a form of entertainment. 


"We have died many times in our life, but the higher self decides 
to continue with this physical life and manifests itself again, as a 
physical body." We are closed in time, which of course is in a 
simulation of the now or multiplication of the now and we suffer 
from forgetfulness of ourselves in For us, it would be too painful 
to realize that we are the ones who put all our aberrations there 
life after life. 


Also like a complex gear of quantum reflexes that tend to 
manifest pandemonium-type forms, neither good nor bad. It's 
just the response to any aggression that simulates evil. There is a 
large number, it tends towards the permutation of its being, 
[This permutation may have a certain number of days, the 
numeral spring makes it move towards its numen], which 


contains the instant of all instants, as a whole it is a library of 
versions of that single awful moment. 


Throughout the Roman Republic the great collections of books 
were in the private hands of important families. Caesar was the 
first who, perhaps driven by his knowledge of the Library of 
Alexandria, commissioned Varrois the design and organization 
of what would have been the first public library in Rome, but the 
assassination of Caesar himself aborted the project. Thus, the 
first public library falls to Asinio Polliois, founded in the Atrium 
Libertatis (between 38 and 28 BC). Immediately Augustus 
added two others, the Library of the Temple of Apollo on the 
Palatine and that of the Portico of Octavia, of all these the orb is 
the largest. For each instant, a set of Byblos. It manifests as your 
reality according to what you want to manifest, physical reality 
is just a reflection of your interior. We live in our particular 
material dream, life is a dream. If everything is false, reality is 
nothing more than a very broad version of the false. 


“The phenomenon of lights & fantastic beings is better 
understood knowing that the way in which reality is constructed 
is more similar to a cinema, [This hologram behaves like a mind, 
it responds to what we think and our actions fundamentally 
responds to our word, never contradicts us]. We have to broaden 
the way in which we understand reality. Knowing that in essence 
our look affects it, we need to create a new anthology of reality”. 


"We are the ones who have put there, in our life, all those 
symbols of our awakening, every accident, every confusion is 
put there by us, if the entire book of our life is imperfect, is there 
one that is not?, or we are only burned like paper lifetime after 
lifetime. 


Physical reality is a simulation, a very fragmented infinite 
simulacrum full of oblivion, as well as being or representing a 
finished gear that starts again every time we speak. I call it the 
infinite brahman, the universal mind, [a mind a simulacrum], a 
belief that will be in tune with your interior. "Everything is 
mindi7, everything is a mental form and, like every shadow, it 
must be illuminated by the passage of the sun at noon». The man 
beyond Postmodernism is trapped as in any previous time, in a 
new loneliness product of our pixel and computer time. He is 
full of machines with visors of all sizes with the ability to see 
into them even visions from outside the earth and at the same 
time this makes the solitude more fragrant like a_ thief 
masquerading as a friend. How many of these false friends and 
brothers wanted to take my body and even my breath, I do not 
despise them, but it is extremely melancholy to realize that the 
highest form of spirituality becomes robbery in the hands of 
those false brothers. 


The universe is an idea, a simulation or material dream, you 
have created it by your own decision, the universe arises from 
your interior from the inside out as a material dream that 
manifests as a reflection of your interior. “We literally read into 
ourselves.” [Too much that continuous reading translates into 
sorrow and melancholy for what it was]. 


Change your first and you will see that change reflected on your 
exterior, change your symbolic interiority and truthfully reflect 
that change as the reality that best suits what you want to 
manifest. This is possible always and only always if we keep our 
mouths shut and do not try to convince or bore them with our 
knowledge, it is important to remain silent, it is not necessary to 


be givers of any dharma. If you don't take me seriously you will 
remain locked in the wheel until time runs out only after all 
eternity has elapsed. 


Borges commented: “That there is an order in the universe, a 
system of periodicities and a general evolution, it seems evident 
to me. No less undeniable is for me the existence of a moral law, 
of an intimate feeling of having done well or badly on each 
occasion. 


About the Divine Comedyis, At the end of his descent, Dante 
and his guide meet Lucifer. The emperor of a kingdom of Pain, 
spreads his spider web over the world like a great puppeteer, is 
on his throne still, surely empty that like the Buddhas their 
thrones are empty, they represent beings that are not, in absence 
pure gold in the center of the Earth. 


With the intention of heading towards the other conical 
hemisphere, Virgilio—who is currently holding Dante by the 
hand—clings to Lucifer's flank and slides down the giant's body. 


“Lucifer is the ruler of Hell and the main antagonist of Dante's 
Inferno. Once God's most glorious Archangel, Lucifer was 
expelled from Paradise as punishment for leading a rebellion 
against Him. Now a twisted and demonic being, he plots his 
return to his rightful place in Paradise." 


For Dante, Lucifer did not represent an Angel, but his inverse, 
“No horns or tail; rather the six proper wings of the Seraphim; 
but not feathered or iridescent, but six large dark bat wings, 
similar to large sails, two under each face. 


Thus, after a certain point, the travelers are suddenly turned 
upside down with respect to Lucifer. Astonished, Dante then 
asks his guide to explain what happened, to which Virgilio 
replies (Inferno, canto XXXIV, 106-111): "... «You still suppose 
you are behind the center where I attached myself to the infernal 
worm [Lucifer] what a hole in the world. While I descended 
there you were, when I returned you passed through the point to 
which weights tend everywhere." "... «Your imagini still lives in 
the center, ov' io mi presi al pel del vermo reo che 'I mundo fora. 
Di 1a fosti cotanto quant' io scesi; the point at which if traggon 
d'ogne part i weighed»." Let us remember at this point that 
Aristotle affirms that every element tends to go towards its 
natural place as quickly as possible and by the shortest path. The 
natural place of heavy objects (composed of the element 'earth') 
is the center of the Earth and towards there they fall in a straight 
line, the faster the heavier they are. (The latter, of course, is an 
idea about the acceleration of bodies that modern physics will 
discard.) As we can see, the place where Lucifer is located 
represents for Dante the geometric center of the universe and the 
place towards which all heavy bodies, composed of ‘earth’, they 
converge—a clear heritage of Aristotle's teachings. 


Alejandro Gangi 


“Our past has been created by our future”, “what we did in the 
future shapes our past like an ocean wave or an animal tail”. 


Within the Now what we do in the future from the perspective of 
the now reverberates like quantum waves in the past, the effect 
in the past is greater than what we do in the future, [Extreme 
emptiness appears first in our youth than we did in the future, 


that is like a dark door that will be repeated from life to life, the 
one that leads to the greatest light leads upwards]. Although 
there is only this moment, "only and always now" therefore 
everything has already happened, we only get closer to knowing 
what happened, including our death. No, don't be scared, first 
listen, he died first and in hasty reading of this moment you will 
realize that you are getting closer to knowing how such a thing 
happened in the first place, some upstart geometer to 
mathematics will call it infinity, or tape of alternative events. 


Look for everything you want to manifest and think about 
yourself, visualize yourself that way to be able to materialize 
that reality as a material dream in the now. [The ability to 
imagine will be the ability to recreate the world]. You will 
discover a finite but great world of forms, it is more stories about 
stories, pages of a book as big as the most sacred and great 
number. 


Magic for Jorge Luis Borges is a different causality. It is to 
suppose that, in addition to the causal relationships that we 
know, there is another causal relationship, in this case it is 
knowing the center of all things since the universe is full of 
centers, my heart is one therefore I allow myself to create. Also 
"The difference between technique and magic is a historical 
variable" 

W. Benjamin. 


“The number of all the atoms that make up the world is finite, 
though inordinate, and only capable as such of a finite (though 
equally inordinate) number of permutations. In infinite time, the 
number of possible permutations must be reached, and the 


universe must repeat itself." 
Jorge Luis Borges 


Once the finite number of permutations has been reached, the 
universe repeats itself in a sublime recapitulation of everything 
that was. 


the orbio it is what it is, "now eternal in a single instant, 
everything that is, in other words a museum of forms and 
accidents, makes time go like a wheel, is it perhaps the greatest 
number, the great wheel", or be everything imaginable by god, 
some writers believe that the goal of the universe is immortality, 
personally I do not want to be immortal, surely we all are and 
that is our fatigue and blasphemy, how to become mortal again. 


"Do not think that nothing happens, simply because you do not 


see your growth... great things grow in silence." 
Buddha 


“The cosmos tends towards the infinite return of what was, a 
sublime and painful recapitulation. What a beauty in the burning 
of books, who can escape such ardor? 

But only here and now. Reality exists within you within your 
being and manifests as physical mental forms within an infinite 
idea [This museum of mental forms or collection of accidents 
that some call the universe, that one repeats justice in the phrase 
"T believe with the word”’], on this John reminds us 1:1-25 NBV. 


Before anything existed, the Word already existed, and the Word 


was with God because the one who is the Word was God20. He 
was with God in the beginning. Through him all things were 
created, and there is nothing that he did not create. In him was 


life, and life was also the light of humanity. This light shines in 
the dark, and the dark cannot put it out. God sent a man named 
John as a witness, to speak to everyone about the light, and 
through him all would believe. Juan was not the light; he only 
came to guide everyone towards the light. The true light, the one 
that illuminates every human being, was already about to arrive 
in this world. 


“The oldest version of this archetype can be found in the 
Egyptian God Ptah, He bears the titles 'Lord of Magic’, 'Lord of 
Darkness’, 'Lord of Truth’ and 'Lord of Serpents and Devils’. 
fishes", which could be related to its creative function. God 
emerged from primordial chaos, considered by the cosmogony 
of Memphis, where he was from, as the sovereign of the gods 
having created the world through the word. 


Reference: Barnett, Mary: Gods and Myths of the Ancient World. Grange books, 1997. 
. ISBN 1-84013-081-4 
Felde, Rolf: Agyptische Gottheiten. Wiesbaden 1995, p.p. 47-48. 


He who is the light was in the world21, and God created the 
world through him, but the world did not recognize him. He 
came into this world, which is his, and his own did not receive 
him. But to all who received him, to those who believe in him, 
he gave the right to be children of God. The children of God are 
not born of blood, nor by natural desires or by human will, but 
are born of God. 


And the Word became man and dwelt among us.22. And we have 
seen his glory, the glory that belongs to the only Son of the 
Father, in whom love and truth abound. Juan spoke of him and, 
at the top of his voice, shouted: "This is the one I told you was 
coming after me."23. But he is more important than me, because 
he existed before me. From the abundance that is in it, we have 


all received blessing upon blessing. Through Moses we receive 
the law while through Jesus Christ we receive love and truth. No 
one has ever seen God; but the only Son, who is God himself 
and is always in union with the Father, has taught us how he is, 
so that we can know him. The Jews from Jerusalem sent priests 
and temple attendants to ask John who he was. This is what John 
answered them: “I am not the Christ. He so he said he without 
refusing to admit it clearly. They asked him: "And who are you 


then?" Are you Elijah?24 He replied: “I am not. "Are you the 
Prophet?" -No. They said to him: "Who are you then?" We have 
to bring an answer back to those who sent us. What can you say 
about yourself? John responded with the words of the prophet 
Isaiah: "I am the voice of one who cries out in the desert: 
‘Prepare a straight path for the Lord.’ The envoys of the 
Pharisees asked him: "If you are not the Christ, neither Elijah 
nor the Prophet, why do you baptize?]. In the now and how 
material dream creates an outside world. Like the carpenter, he 
first has to think about the table in order to manifest it. «The 
universe in its desperate rush creates the carpenter and the table 
at the same time, [table and carpenter have always been there], 
only the illusion of time2s he confuses the carpenter and thinks 
that he is the creator». Each physical life is a very particular 
perspective within the eternal now, a point of view in the now, 
always increasing, always receding from what was. 


The path of liberation through consciousness is not equivalent to 
hard intellectual work, but can be a complementary consequence 
of it. That is why "while discursive reason can draw logical 
conclusions [...], meditation on Upanishadic sentences and 
aphorisms26 it is only carried out in intimate consciousness- 
knowledge as an effective realization of consciousness 


[bhavana27]”. The consciousness of the individual resembles the 


consciousness implicit in Brahman, insofar as it dissolves in it, 
just as a drop of water is included in the depth of the sea when, 
even without disappearing, it has ceased to be a particular drop. 


“For example, the noble eightfold path of the Buddha is not only 
called asta-anga marga (eightfold path) and dharmaiana (path of 
the dharma religion) but also as brahmaiana (the path of 
Brahman). As the Samiutta-nikaia, 5.5-6 says, "this Ariyan 
eightfold path can be named as brahmayana or dhammayana." 


“Similarly the Buddha's dharma is equated with Brahman when 
‘it has become dharma, it has become Brahman’. Similarly, in 
Jainism, the Jain Tirthankar Ajita is described as "Brahma- 
nistha" (self-absorbed). “Asi dentro del budismo, el concepto 
"equivalente” al de absoluto Brahman sin cualidades (Nirguna 
Brahman) estaria mas "cercano" a la conjuncidén de los 
conceptos budistas de Anatta y Shuniata, y a su alcance a través 
de la iluminacién”’. 


Source: Lochtefeld, James G. (2002). The Illustrated Encyclopedia of Hinduism 1. The Rosen Publishing Group. 
p. 122. ISBN 978-0823931798. P. T. Raju (2006), Idealistic Thought of India, 

Routledge, ISBN 978-1406732627, page 426 and Conclusion chapter part XII 

Fowler, 2002, pp. 49-55 (in Upanishads), 318-319 (in Vishistadvaita), 246-248 and 252-255 (in Advaita), 342- 
343 (in Dvaita), 175-176 (in Samkhya- Yoga). 


“If everything has already happened, [it happens in the now] we 
will realize that we live inside a ruin, a labyrinth2s. In Egypt it 
was believed that the pelican had a predilection for the ruins of 
architecture and that it fed its children with its blood to revive 
them, in the Egyptian Apocalypse its conduction and revelation 
is reserved for the pelican”. 


“All Pelican29 it is a foreshadowing of Christ, in all his splendor 
and glory.” 


Movement is an illusion, within the now consciousness moves 
between different parallel realities within the eternal now 
creating the illusion of time and space, they are like vertical and 
infinite book pages, a permutation like a computer, the most 
important thing is to change our representative vibration of the 
world we want to inhabit. 


It is advisable for the seeker to think that we experience a state 
of bliss, and of intense and profound happiness in the dissolution 
of the ego, an experience known as Samadhi, ecstasy due to 
extreme emptiness or the house of the ancestors. [Appears first 
in the life of the seeker product of the now]. 


We reach a state of enlightenment and awaken to our 
consciousness. In an advanced state of Samadhi3o no thought 
arises in the yogi's mind. Not even on the object with which he 
began the meditation, the yogi disappears, his body, his ego, the 
universe is visualized empty from the heart, we inhabit what we 
place there. 


All realities coexist in the now, what you put out there is what 
you receive. In reality everything arises from the loving heart of 
the seeker. 


The pelican of common zoology is an aquatic bird, with a 
wingspan of two meters, with a very long and wide beak, from 
whose lower jaw a reddish membrane hangs that forms a kind of 
bag to store fish; that of the fable is smaller and its beak is short 
and sharp. True to its name, the plumage of the former is white; 
that of the second is yellow and sometimes green. Even more 
unique than their appearance are their customs. With beak and 
claws, the mother caresses the children with such devotion that 
she kills them. 

In the mid-13th century, at the request of Pope Urban IV, Saint 
Thomas Aquinas composed a hymn titled Adoro te devote or I 


adore you with devotion. In this hymn the following fragment is 
enunciated, particularly in the sixth stanza: 


“Pie pellicane, Iesu Domine, me immundum munda tuo 
sanguine. Cuius una stilla salvum facere totum mundum quit ab 
omni scelere”’. 


“Lord Jesus, good pelican, cleanse me, unclean, with your 
blood”. For with a single drop you can free the entire world from 
its crimes. 


Three days later the father arrives; This, desperate to find them 
dead, pecks open his chest. The blood shed from their wounds 
revives them... This is how the bestiaries refer to the fact, except 
that Saint Jerome, in a commentary on Psalm 102 ("I am like a 
pelican of the desert, I am like an owl of the wilderness"), 
attributes death from the children to the serpent. 


That the pelican opens its chest and feeds its own blood to its 
children is the common version of the fable. Blood that gives 
life to the dead suggests the Eucharist and the cross, and thus a 
famous verse from Paradise (XXV, 113) calls Jesus Christ "our 
pelican." The Latin commentary of Benvenuto of Imola clarifies: 
«It is called a pelican because it opened its side to save us, like 
the pelican that revives dead children with the blood of the 
breast. The pelican is an Egyptian bird. The image of the pelican 
is common in ecclesiastical heraldry and is still engraved on 
ciboriums. 


Leonardo da Vinci's bestiary defines the pelican like this: He 
loves his children very much, and finding them in the nest dead 
by snakes, he rips open his chest and, bathing them with his 
blood, brings them back to life. 


Jorge Luis Borges 


Source: Hermeneutics & Exegesis Book Arq. Diego Kurilo 


Indeed, it is stated in some medieval bestiaries [See the Bestiary 
edited by Ignacio Malaxecheverria in Siruela p. 115 ff.] that the 
pelican is a bird characterized by piercing its chest with its own 
beak to feed (or revive) its own young; analogous to the way in 
which Christ shed his blood for the salvation of sinners. [Juan 
Eduardo Cirlot refers to the LXX emblem of Boschius's Ars 
Symbolica]. 


T 
he cubic reason and its relationship with the 
Devir or Saints of the Saints 


In the Greco-Latin world, there was a philosophy closely related 
to architecture known as Cubic Reason3i , who saw in the 
number the first cause or "Fiat lux"32 of the existence of the 
cosmos in the form of a container cube of all created things. The 
first to write about this "philosophy of form" was Lucio Vitruvio 


in book V of his codex De Arquitectura "The 10 books of 
Architecture". He comments in the preface to this book how, for 
Pythagoras, the number 216 is the most appropriate to contain 
knowledge. 

“It seemed good to them to write their theories and their rules in 
volumes with a cubic structure, they fixed the cube as the set of 
216 verses”. 


Vitruvius Pollion 1st century B.C. 
Reference: De Architectura libri decem (De architecture) by Vitruvius 


This doctrine was seen as a structure or support for the 
development of culture, either through a form of architecture or 
in the compendium of a geometry codex, at the center of which 
were numbers, the verb fertilizing space, giving life to these 
cultural forms. The Vitruvian codex itself can be understood, in 
the organicity of the different chapters, as an intellectual 
building whose vertices have the number 633, and in its center, 
as if it were a hexagon, the doctrine of "cubic reason". If we 
analyze the name of the author as the name of the treaty: "Lucio 
Vitruvvii, De Architectura", we discover that it is an acronym 
that veils the real meaning. You can translate this text as Born in 
the light of the emerald tr 6*6*6. This is because the Latin 
letters can be read as numbers. 


M.VITRUVVII POLIONIS, Marco Vitruvio Pollio (Latin 
Marcus Vitruvius Pollio; about 80-70 BC - about 15 BC). From 
Latin read as Roman numerals: VI-TRU-VIVI = 6 TRU-6-6 or 
what is the same 6 triangle 6-6. 


The compendium of knowledge of the Vitruvian world was 
understood, in the form of theoretical spaces whose ratio is 216, 


that is, a cube with side 6, as a form of revival of the 
Pythagorean doctrine. 


6*6*6=216. 


Man, according to Vitruvvii34, in the fullness of its knowledge, it 
represents a perfectly polished cube, and its cultural expression 
is the achievement of squaring the circle. Many of the machines 
proposed in his treatise on mechanics had octagonal wheels, a 
link between the square and the circle. We can see it in the 
architectural plan of the Pantheon in Rome, a contemporary 
work of the author himself. The dome of this work rests 
statically on the cylinder that has a radius of 21.60 m, the same 
dimension as the cylinder and its height. The nave of the 
pantheon, with square foundations and checkerboard pavement, 
is transformed into an octagon inscribed in a circle. 


In flat geometry, the circle is a symbol of heaven and the square 
of earth, and the octagon is intermediate between one and the 
other, and through it the squaring of the circle is achieved, the 
indissoluble union of spirit and matter. 


The pantheon is the only ancient building whose architecture 
reproduces a cosmic sphere resting on the earth. The coffer of 
the dome, as if it were a crystal, reflects the light from the oculus 
onto the checkerboard pavement, creating a certain specular 
geometry of light. 
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Longitudinal section of the Pantheon of Agrippa 27 B.C. 


Agrippa's Pantheon3s The Pantheon of Rome (Italian: I 
Pantheon) is a circular temple erected in Rome by Hadrian at the 
beginning of the Roman Empire, between 118 and 125 AD. It is 
completely built on the ruins of the temple erected in 27 BC. C. 
by Agrippa, destroyed by fire in the year 80, dedicated to all the 
Gods the word pantheon, of Greek origin means "temple of all 
the Gods". In the city, it is popularly known as La Rotonda (the 
Rotunda), hence the name of the square where it is located. 

Man, as the foundation of the cosmos inscribed inside 
the cube (Ad cuadratum)36 or Vitruvian Man, was used as an 
architectural plan or model for the construction of sacred spaces 
since ancient times and, seen from its implicit geometry as a 
depositary of cosmic metrics, fingers, palms and elbows, were 
used as a mason's rule. The human being and its symmetry were 
used as a modulator of three-dimensional space. 


The constructive symbols arose from this codification of 
the human figure and as recognition within the guild of builders 


of certain “words-forms”, essential when building sacred spaces. 
All this metric or ancestral knowledge of the art of architecture 
was inherited by Europe from the first schools of builders in 
North Africa and the Mesopotamian culture. 


The oldest mason's rules, such as the Egyptian sacred 
cubit or 0.5236 m cubit, were organized to be read as alphabets 
and therefore structured as a symbolic language whose matter is 
stone. This rule worked like a fractal of the number 6, which in 
ancient times symbolized the creative verb. 31415/6=0.5236m 
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Egyptian sacred elbow 52.36 cm 


The Egyptian architect thought in verb portions when organizing 
sacred spaces. 


In Egypt, the creation of spaces that resonated with light was 
sought, a way in which geometry acted as a support for the 
letters. This mason's rule started at inch 1, with the symbol for 
“Atum Ra37” the jewel in the lotus, which arose like a crystal in 
the heart of the great architect (God Ptah) and ended at inch 28 
in the logogram of the sounds "Ou", in the shape of a sparrow 
that was engraved on the sacred elbow 2 times at the end of the 
rule, joining the symbology of the "vesica piscis" and the sound 
"Ou"ss. 


From this logo in the shape of 2 sparrows that symbolize the 
creative verb, inch 28 in the sacred Egyptian cubit, the 
mythology of the cherubs of the ark of the alliance arose. 


These sounds in particular represent the verb and can be 
translated as "light and life force", epithets of two of the most 
important Gods of pre-unification Egypt, such as the God 
"Khnum, the eternal potter",39 also known as "Monadic Sun", 
God with human form and ram's head, worshiped as patron of 
the Nile River and the divinity or archetype "Shu",40 life-giving 
breath, warm breath that arises from the mouth of the god Ptah, 
the word understood as light and scaffolding pushing and 
supporting the cosmic space. Both carry the character "Ou" the 
sparrow in their names and give us an idea of the implicit 
meaning of this character, which over the millennia gave birth to 
the Hebrew letter "Vav", heir to all this symbology. 


In Biblical Hebrew, the letter vav also has the function of 
inverting the apparent tense of a verb, to its opposite, from past 
to future or from future to past (vav hahipuj). The first 
occurrence in the Torah of this type of vav is the vav that begins 
the twenty-second word from the beginning of Creation, "And 
Gd said....". This is the first explicit saying of the 10 sayings of 
Creation: "And Gd said [the verb 'said' is reversed from future to 
past tense by the vav at the beginning of the word -'And']: 'Let 
the light’ and it was the light". The phenomenon of light 
breaking the darkness of the tzimtzum, the primordial 
contraction, is itself the secret of time, (the future transforming 
into light), that permeates space. 


Source:https://es.chabad.org/library/article_cdo/aid/700476/jewish/Vav.htm 


Letter or symbol that is hidden in the name "Boaz" and 
contributes the letter "O" to the name, said letter is hidden in the 
name. Within Egyptian cosmology there was the idea of creating 
spaces with a certain light metric, composition of matter 
resonating in the light. 


The sacred cubit rule, 28 inches or 0.5236 m, arises from 
dividing the number zt by 6. The implicit image in this continent 
is that of the verb over space, fertilizing and giving life to the 
fundamental geometry hexagons to which it can be reduced the 
number 3.1416. 

A curious fact: if I make a circle whose diameter is 2 sacred 
cubits and divide it by 6, I get a hexagon whose perimeter is the 
number zt. And if I draw 2 circles whose Vesica Piscis4i is the 
sacred cubit, I obtain with many decimals the measure of the 
Fish, which was a sacred number in antiquity, since it represents 
the root of 3. If I add to the sacred cubit of 0.5236 m the number 
Tt (0.5236 + 0, 031416). = 0.555. 

Simplified in the number "555" divine number considered 
perfectly polished stone or stone fertilized by the verb. These 
numbers are implicit in the most sacred spaces of antiquity, such 
as the "Sancta santorum" of Solomon's temple and the King's 
chamber of the great pyramid. 


In both cases, if we create a space of 10 sacred cubits and take it 
as a base, we draw a golden rectangle, the rectangle on its 
smaller side will measure 3.1416 meters, that is, 6 sacred cubits. 
The Hebrew word "Devir" whose meaning is "verb", place 
where the ark of the alliance was deposited, has a geometry 
(numerical value of the word of 216, equal to the Hebrew 
phrases "Breath" and "lion", representative number of cultural 


objects whose metric is the cosmic.This number represents 3 
times the verb or cubic ratio of 6*6*6, a perfectly polished cube 
6 sacred Egyptian cubits wide, whose side will measure 3.1416 
m. 


In this way, we can determine that the sacred space "Fiat lux" 
revolves in a "Golden form" around a cube of 6*6*6 sacred 
cubits whose sides measure 3.1416, as a paradigmatic form of 
hexagonal or cubic motor. “Squaring the circle”. 


In Arabic poetry the Devir was called by the name of Byblos. 
This is interesting because the geometry of the word Byblos is 
314, in an unequivocal reference to the number 7. 


The word "Hekal"”420r holy, the sacred space in front of the 
"Devir", has a geometry of 65, the same as the word silence and 
word number 6. This word, which is usually translated as temple 
or great construction, comes from the etymological root of the 
Acadian culture " E-gal” whose meaning is “Great ship”. It is 
possible that the treatment given in antiquity to these numerical 
entities is that of a continent in the center of the cosmic ocean. 


Regarding the geometric aspect of these constructions such as 
the Devir, whose geometry is 216, we contemplate that it 
contains the "ark of the alliance" whose representative number is 
6*6*6 or Ark of God "Arun Elohim" with the number of 7* 7*7. 
With all this, we can determine that these spaces function as 
numerical powers that are expressed as mathematical boxes one 
inside the other, as if it were a book, whose continent is the 
number 71. 


The Egyptians represented the number 3.1416 in the form of a 
philosophical cube with side 6. This geometric archetype gives 
rise to the cube-shaped logo of the divine name “Ptah” - Pi-tah43 
Great Universal Architect, the main creative demiurge along 
with the God Thoth of all Egyptian cosmology. This cubic logo, 
whose name is "stool" over the millennia and together with the 
logo for Boca related to the cult of Ra, will become the Greek 
letter 7. 


These logos that appear on the 0.5236 m Egyptian sacred rule or 
cubit, which were linked to one of the oldest deities in the Indo- 
European world known as Min44, God worshiped in the 
“Naqada” culture4s, unique culture that united Egyptian and 
Sumerian elements in a cultural expression of rare beauty. The 
God Min gives birth to the myth of the labyrinth in whose center 
is the Minotaur or "Bull of his mother", and Daedalus, the 
architect of his own architecture. They share the same epithet 
with the God Amon-Ra, that of being both bulls of his Mother. 
In other words, fecundators of the natural world. 


The myth arises from one of the oldest festivities in the world, 
dedicated to Min, known as the feast of the ladder in which, 
through a fundamental pole, ropes were stretched and priests 
spiraled up to the end of the crowned pole. with a fork-shaped 
symbol, a spiral and the “Ima Branch’, logos related to the 27th 
and 28th inches of the sacred cubit. Therefore, when we look at 
bas-reliefs of this archetype, on columns and friezes, we are in 
the presence of an architectural paradigm and rules for sacred 
architecture. 


Each part of the body of the God Min was seen as numbers and 


geometries such as the sacred cubit of 0.5236 m and the number 
6, also the spiral that represented the number 8, the place where 
the winds are born within the Indo-European culture, the house 
of the god Triton. 


The ima branch4o, which can be interpreted in its natural world 
form as Osiris ascended in the light, and the fundamental pole of 
creation, are cultural objects that have important parallels with 
the culture of Sumer, where symbolic poles or palm trees are 
surmounted by shaped objects. Pineapple. A symbolic reduction 
can be made of the logos that appear in this mason's rule in their 
intrinsic meaning, they can be interpreted as follows: 


"From the heart of the great architect, or the jewel in the lotus to 
the rise in the light of day, [revolutions in light] the name by 
which the Egyptian book of the dead was known, Rise in the 
revolution of light" . It should be mentioned that the dung beetle 
rotates its ball in an anti-clockwise direction. 


The oldest name of the God Min, was that of Amtu, as 
can be seen in the translation of The Book of the Dead by the 
Egyptologist Wallis Budge. In Sumerian a similar word is 
Absua7 "Waters of the cosmic ocean". Egyptian culture has, in 
part, a Sumerian cultural base, as can be seen in the "Naqada" 
cultural stratum, mainly in the recreation of its ceramics, the 
cradle of Egyptian civilization. There is a similarity between 
both aesthetics, at least at the beginning of Egyptian history. 


The name of the city of Min was "Apu" (Panopolis in 
Greek), the city of Pan. In this epigraph you can find all the 
symbologies previously exposed since this name means "cosmic 


ocean, Pan" all "(in Greek, Ilav) was the god of shepherds and 
flocks in Greek mythology, its meaning is all created things, 
whose center is 7 plus the creative sound Ou, the sparrow, inch 
number 28 of the Egyptian sacred cubit”. Very similar to the 
name of the God Anubis that the Egyptians called Anpu or Inpu, 
with the same symbology. 


Apst (Akkadian: apsti), Abzu (Sumerian: Abzu) or also Engur 
(Sumerian: engur; Akkadian: engurru) literally, ap or ab='ocean’' 
zu='know' or 'deep' "know" or "deep" was the male genius, the 
spirit and was the name given in the poem Enuma Elish to the 
primordial male principle of fresh water from underground 
aquifers in the cosmogonic interpretation of Sumerian and 
Akkadian mythologies and on which the earth floats. The lakes, 
springs, rivers, wells or other sources of fresh water would get 
their water from the abzu/apsuzs. It is possible that religious 
experiences of extreme emptiness in the Buddhist or Taoist style 
have an attunement with these symbols in ancient times, that is, 
that these symbologies represent the cosmic ocean of 
consciousness that is visualized as infinite empty space or 
experiences of Samadhi. 


The translations and texts of ancient gods are based on texts from the Wikipedia 
encyclopedia and the Britannica encyclopedia. 


To understand this ideology, it is necessary to analyze 
the way in which geometry was made in the Egypt of the first 
dynasties and how certain impressions and models of the world 
were related to the geometer, and his eternal search for 
apotheosis in the very experience of the work. 

In the book of revelations of John49, work that due to its 
temporal proximity can be considered contemporary of the 
Vitruvian codex, VITRVVII, De architectura is a treatise on 
architecture written by Marco Vitruvio, probably around the 


year 15 B.C. C., can be read in reference to the anathema of the 
cubic number 216: “Here is wisdom! Let the intelligent one 
calculate the number of the spiral, since it is the number of man, 
his number is 6 * 6 * 6”. This particular passage of the book, 
acquires a maximum geometric sense if it is interpreted within 
the Pythagorean aesthetic recovered by Vitruvius, when relating 
it to the art of architecture and the doctrine of "cubic reason", 
which for the master in architecture represented the continent of 
the world. This figure or cubic arrangement symbolizes the 
achievement of perfection in the geometric understanding of the 
universe. 


The word leviathan from the Hebrew “i l?, liwyatanso, 
coiled”, Standard Hebrew gematria: 496, translated over the 
centuries as beast or sea monster in a possible etymological 
relationship with amphibian gods such as Easi, Sumerian God of 
the primordial waters, or Dgan Philistine God in the shape of a 
man and the body of a fish, is related within the art of geometry 
with the golden spirals and with the place where the winds are 
born, the house of the god Triton, of these symbols the myth of 
the turtle shell arose in the Indo-European world and the tao 
symbol for Chinese culture. These symbols as Fibonacci 
numbers contribute to the imaginary of antiquity a certain 
guiding idea where spirals swirl around a cubic space of side 6, 
as can be seen in sacred spaces of antiquity such as the "Devir"s2 
del templo de Salom6n, cuya geometrias3 is 216 or a cube of 
side 6. The word dragon in Hebrew ]’3h “Tannins4” it possesses 
a gematria of 555 which is equal to the sacred elbow plus the 
number 7, (0.5236 + 0.031416). = 0.555. Simplified 555 . 


The Greek diakpioig adds up to 555. diaKptoic is 


translated as "discernment" and is transcribed as diacrisis. See | 
Corinthians 12:10, Hebrews 5:14. 


The Greek €mOvuia adds up to 555. €mOvuia is 
translated as "desire" or "lust" and is transcribed as epithumia. 
See Mark 4:19, Luke 22:15, James 1:15, 1 John 2:16-17, etc. 
From €zi epi "in" and @vuidw thumiad "to burn", with the root 
Ovw thud "to sacrifice", "to kill ", "to kill". 


There exist within this coding system, where the 
numerical explains the meaning of certain vocables, a series of 
words whose geometry Gematria is transcendental, related to the 
art of building, such as being the word “Devir”’ or “Holy of 
holies”; of the temple of Solomon. 


This word possesses a gematria of 216, or is a cube of 
side 6 or (6*6*6). In the construction of this space is involved 
the Greco-Latin concept of “Cubic ratio”, whose center is the 
number 3.1416. 


The anagram of the word “Devir’ss It is the word 
"Hexagon", in a clear reference to a cube whose perspective 
draws a 6-sided figure in space whose length is 3.1416. Another 
phrase related to the word "Devir", is "20 cubits" or "Twenty 
Cubits", "Esarim Amah", the Devir of Solomon's temple was 
organized as a cube of 20 cubits x 20. This phrase has gematria 
(6* 6*6) whose result is 216. The number (6*6*6) appears in 
important passages of the biblical text. In Jeremiah 10.12 we 
read "He made the earth, with his power, he established the 
word with his wisdom and narrowed the heavens according to 
his discretion", "He made the earth". "Asah Aretz" has gematria 


(6*6*6), and the phrase "Therefore let there be light" "Yahi 
Moroth" has gematria (6*6*6). This phrase is related to the 
number (7*7*7). 

The complete phrase of the biblical text is "In the 
firmament of heaven" whose gematria is (7*7*7) "Therefore let 
there be light" (6*6*6). The sum of both terms results in "1443" 
which is equal to 3 x 13 x 37, relating the entire numerical base 
of the books of the old testament. Another phrase with gematria 
(6*6*6) is "The Ark of God", Arun Ha Qadosh and the phrase 
"The Holy Crown", Nezar Ha Qadosh. The number of talents 
that King Solomon collected in a year was 666, in a clear 
reference to the work of the Sun. If we study the phrase written 
in Hebrew "Kakarva sheish sheish himmayoth sheysh" in 
Spanish "talents 666", the first 3 letters form the word sun, in 
Hebrew “Shemesh”’”. This is consistent with the Hebrew phrase 
"The Lord is a sun", with gematria (6*6*6)56.Another significant 
number or phrase in both Greek and Hebrew is the word 
“biblos’”, books, possesses gematria 314, in an unequivocal 
reference to the number 7, as also of the Hebrew word 
“Shadday” one of the names of the deity, with gematria 314. If 
we study the metric of the words associated with the sacred 
spaces of antiquity, we discover that these works were organized 
from the numerical and geometrical point of view. 


A term related to Sanctasanctorum is Devir (1727), 
transliterated in the Septuagint as dabir (6a61p), and meaning the 
rear (western) part of the Sanctuary, or derived from the Hebrew 
verb rooted D-V-R, “to speak,” something that justifies its Latin 
translation in the Vulgate as "oraculum" To refer specifically to 
the Sanctasanctérum, the Vulgate uses the expression Sanctum 
sanctorum, starting from its Greek equivalent in the Septuagint, 


hagios ton hagion (Gyiog THv Ayiwv), meaning "Holy of Holies 
or Most Holy. All these expressions, as well as so many others 
similar to it, have their ultimate origin in the Hebrew expression 
Kodesh haKodashim’’. 


P 
ater Noster 


The Our Father is the prayer with which Jesus of Nazareth 
taught his disciples to pray to God, in response to their request: 


"It happened that Jesus was praying in a place, and when he had 
finished, one of his disciples said to him: Lord, teach us to pray, 
as John also taught his disciples." (Lk 11, 1). Jesus calls his 
relationship with the absolute, Father and in that relationship 


Jesus teaches the prayer our father, to enter into communion 
with the divided or eternal absolute, that is, God the Father. 


The prayer appears in the context of the Sermon on the Mount. 
Jesus had already started his public life, and because he was 
already a well-known preacher he gathered many people who 
wanted to receive his teachings. He decided to climb a mountain 
so that everyone could hear him, and an important part of 
Christian teachings is based on this Gospel passage: the 
beatitudes (Mt 5:1-12), the comparison of the disciples with the 
light of the world (Mt 5 :14-16), Jesus’ attitude regarding the 
Law of Moses (Mt 5:17-20), and his comments on the 
commandments (Mt 5:21-37), among other fundamental 
teachings for Christians. 


The context in which Jesus expounds the Our Father is that of 
reproaching those, both Jews and Gentiles, who have turned 
prayer, like almsgiving, into a merely external habit (Mt 6:5-8). 
Jesus recommends praying in private and simply, and offers 
them the Our Father as an example of a simple prayer to address 
the Father. 


The text of Luke according to the Catholic translation of the 
American Bible says: 


«Father, hallowed be your name; your kingdom come; give us 
every day the bread we need; forgive us our sins, because we 
also forgive everyone who offends us; And do not let us into 
temptation." (Lk 11:2-4). 


Tlatep Nu@v (New Testament Saint Matthew 6:9-13) Greek 
Koine 


Tatep hud@v 
Pater hémon 


Tlatep Nud@v 0 €v tots oVpavotc: 
Pater hémon, ho en tois ouranois 
Our father who art in Heaven, 


Ay1acOjtw TO Ovoud cov: 
hagiasthéto to onoma sou; 
let your name be hallowed; 


EAPETW N) BaOIAEia Cov: 
eltheto hé Basileia sou; 
your kingdom come; 


yevnOntw TO OEAnua ov, 
genetheto to Theléma sou, 
Thy will be done 


Wes Ev ovpav® Kat Ext tic yi\c- 
hOs en ouran0i, kai epi tés gés; 
as in heaven also on earth 


TOV Aptov Nu@v tOv Eiovo1ov 50¢ Hutv onuEpov: 
ton arton hém6n ton epiousion dos hémin sé¢meron; 
our super substantial bread give it to us today. 


Kal Ages Hutv 1a O*erAnquata Nudv, 
kai aphes hémin ta opheilémata hémon, 
And forgive us our debts, 


Wes Kal NuEts ApiepEv tots O~etdétaic HUv- 
hos kai h€meis aphiemen tois opheiletais hemon; 
as we also forgive our debtors. 


kal un) eloeveyKnc Nutic cic me1paopov, 
kai mé eisenenkéis hémas eis peirasmon, 
And do not lead us into temptation, 


GAAA PDoa Nudic AO tod rovnpod. 
alla rhusai hémas apo tou ponérou. 
but deliver us from evil. 


“Oni ood Eotiv Ff Baorrcia kal 1 Sbvayic Kal 1 50Ea cic TOUS 
ai@vac. 
Gury. 


Hoti sou estin hé Basileia, kai he dunamis, kai hé doxa eis tous 
aionas. 


Amen. 
Because yours is the Kingdom, yours the power and the glory, 
forever. 


Sources: https://kristeros-uns.jimdofree.com/ 


Saint Augustine offers the following analysis of the Our Father, 
which develops the words of Jesus just before him in the Gospel 
of Matthew: "Your Father knows what you need before you ask 
him. Pray therefore in this way" (Mt 6:8). 


We need to use words (when we pray) so that we can remember 
to consider carefully what we are asking for, not to think that we 
can instruct the Lord or prevail over him. When we say: 
"Hallowed be your name", we are remembering to wish that his 
name, which in fact is always holy, is also considered holy 
among men. ...But this is a help for men, not for God. ...And as 
for our saying, "Your kingdom come," it will certainly come 
whether we want it to or not. But we are fanning our desires for 
the kingdom so that it can come to us and we may deserve to 
reign there. ...When we say: "Deliver us from evil", we are 
reminding ourselves to reflect on the fact that we do not yet 
enjoy the state of bliss in which we will not suffer any evil. ...It 
was very appropriate that all these truths were entrusted to us to 
be remembered in these very words. Whatever other words we 


prefer to say (words the prayer chooses for his disposition to 
clarify himself or that he simply adopts for his disposition to 
intensify), we say nothing that is not contained in the will of the 
Lord. Prayer, provided, of course, that we are praying in a 
correct and proper way. This excerpt from Augustine is included 
in the Office of Readings in the Catholic Liturgy of the Hours. 


It is possible that the Christian Our Father has a base, albeit 
superficial and somewhat poorly defined, in ancient Egyptian 
texts, mainly the Blind Man's prayer that appears in the Egyptian 
book of the dead. 


Prayer of the Blind — 1000 (a. e. c.). In The Papirus of Ani, 
Wallis Budge translates one of the Egyptian versions of the 
Maxims of Ani (Khensu hetep). 


The God of this Earth is the 

ruler Of The Horizon, God is to make his name great, 
he dedicates it to the worship of his 

name of him, gives his existence from God, 
He will do your business 

The likeness of him [Image] is on Earth, 
God is given incense and food 

daily offerings, 

The God will judge the true and honest 

and he will forgive our debtors, 

Guard against the thing that God 
abominate, preserve me from evil, 


God is the king of the horizon, 


of power, and of glory, 
He increases, he whoever he 
increase, let me be tomorrow like 


Today. 


Our Father (Matthew's version) — 75-80 (C.E.) 


Our Father, who art in heaven, 
Hallowed be thy name; 

Let your kingdom come; 

Your will be done on earth 

in the sky. 

Give us today our daily bread; 
forgive our offenses 

as we also forgive 

those who offend us; 

Lead us not into temptation, and 


deliver us from evil. 


Yours is the kingdom, the power and the glory 


forever Lord. Amen. 


It should be noted that Jesus lived in the context of Jewish 
spirituality, that the holy texts of Judaism are quoted frequently 
in the Gospels, and that Jesus, as a Jew, was subject to the 


Torah. He surely prayed the Eighteen blessings, the Shema, the 
Avinu Malkenu (our father, our king), the Psalms or Tehillim 
(praises in Spanish), among many other prayers that existed 
within the religious corpus of Judaism. 


The translation of the word Tehillim: It is a Psalm whose 
meaning is "song of praise" and in Hebrew it is called Tehillim. 
Tehilah, its singular, means "glory", and Teiiah, "astonishment". 


Tehillim, Psalms chapter 2; Why do the nations gather in fury, 
and the people plot in vain? [Why] do the kings of the earth rise 
up, and the rulers together assemble against Adonai and against 
his anointed, [saying:] "Let us eradicate his ropes and cast off his 
ropes"? He Who Sits in Heaven laughs, my Master mocks them. 
Then He speaks to them in his anger, and terrifies them in his 
fury [saying to them:] "It is I who have anointed My king, in 
Zions7, My sacred mountain!" It is up to me to declare: Adonai 
told me: "You are My son, [I appreciate you as if] I have 
conceived you today. Ask of Me, and I will make the nations 
your inheritance, and your possessions will extend to the 
remotest ends of the earth. You will crush them with a rod of 
iron, you will smash them to pieces like a potter's vessel." And 
now, kings, be wise; draw a lesson, you rulers of the earth! 
Serve Adonai with fear, and rejoice with trembling. Hasten 
yourselves to purify [your hearts], lest He be angry, and you 
perish on the way even though His wrath burns for but a fleeting 
moment.Blessed are all who put their trust in Him. 


It can be assured that if Judaism introduced a great novelty in 
the religious context of its time, Christianity brought to the 
world of its time a new vision of Divinity. For Christianity there 
was a deity, that of the Jews. There was only one true God, but it 
was not for just one people. The Lord went from being a local 
God of the Jewish people to being a universal God. That of the 
Christians was shown to all men who wanted to follow it 
without distinction of their origin. According to Christianity, the 
Lord had a new people to which any man of good will could 


belong and that new people was the Church. That is the reason 
why different Christian denominations call themselves the New 
Israel. 


It is possible that the prayer known in the West as Our Father is 
itself a religious syncretism or a new interpretation of religious 
prayers prior to the Our Father itself, used in North African 
religions, as well as in Judaic culture and primitive Christianity 
that was essentially a_ religious cultural cognate and 
amalgamation of many philosophies mainly during the second 
century. (e.c). Hellenistic Christianity was the product of 
cultural exchange (Cultural Cognate), in a Roman world where 
the main lingua franca was Greek, after Latin. In the Eastern 
Roman Empire, it was mainly spoken in Greek. 


Koine Greek had become a lingua franca in the eastern 
Mediterranean and Asia Minor as a consequence of Alexander 
the Great's conquests in the 4th century BCE. C. The linguistic 
border that divided the Latin West and the Greek East passed 
through the Balkan Peninsula. 


Educated Romans, particularly those of the ruling elite, studied 
Greek and often became highly fluent in that language, which 
was useful for diplomatic communications in the East, even 
beyond the borders of the empire. The international use of Greek 
was one of the conditions that made the spread of Christianity 
possible, which is evident, for example, in the choice of Greek 
as the language in which the epistles of Saint Paul were written 
and its use in ecumenical councils. With the dissolution of the 
empire in the West, Greek became the dominant language of the 
Roman Empire in the East, modernly called by some historians 
the Byzantine Empire. 


Sources: Treadgold, Warren (1997). A history of the Byzantine state and society (en 
inglés). Stanford: Stanford University Press. ISBN 9780804726306. OCLC 37154904. 


*Treadgold, Warren (1997). A history of the Byzantine state and society (en inglés). 
Stanford: Stanford University Press. ISBN 9780804726306. OCLC 37154904. 


Christianity influenced by Greek philosophy. It began in the late 
second century with figures such as Clement of Alexandriass 
who sought to provide Christianity with a_ philosophical 
framework with an accent on the Greek world. 


In both cases, all these types or religious aspects have a 
symbolic basis or a certain parallelism in the translation of texts 
with Ancient Egypt, in addition to a fundamentally primitive 
Christian relationship with the Pythagoreanism of the time, or 
Neo-Pythagoreanism, at least in terms of the symbolism of 
numbers. 


This can be demonstrated in the Gospel of Saint John, the 
famous catch of fish, The number 153 appears in the Gospel of 
John (21:11) as the number of fish that Jesus caused to be caught 
in the miraculous catch of fish. , which is considered by some to 
be a coded reference to Pythagorean beliefs. 


On the Vesica piscis, a sacred geometric figure in the shape of a 
fish. Exactly, the geometric ratio of these dimensions is the 
square root of 3, or 1.73205... since, if the straight line is drawn 
that joins the centers of both circles, together with the two points 
where the circles intersect, Two equilateral triangles joined on 
one side are obtained. The ratio 265:153 is an approximation to 
the square root of 3, and has the property that no better 
approximation can be obtained with smaller numbers. 


Sources: Rachel Fletcher: Musings on the Vesica Piscis. Nexus Network Journal (ISSN 
1590-5869), vol. 6 no. 2 (Otofio de 2004), (en inglés). 


John Michell: City of Revelation. Abacus, 1972. (ISBN 0-349-12320-9). 


David Fideler: Jesus Christ, Son of God: Ancient Cosmology and Early Christian 
Symbolism. Quest Books, Wheaton, Illinois, 1993. 


The vesica piscis (Latin for bladder of a fish) is a symbol made 


with two circles of the same radius that intersect so that the 
center of each circle is on the circumference of the other. This 
shape is also called mandorlas9 (meaning "almond" in Italian). 
Jesus was depicted throughout much of Christian history inside 
a mandorla. you consisted of Theodoreso root of 3: The square 
root of three is a positive real number that when multiplied by 
itself gives the number three. It is denoted by V3. 


Its numerical value by truncation with ten decimal places is 
1.73205080757 (sequence no. A002194 of the OEIS). 


“The vesica Piscis was a well-known symbol in the ancient 
civilizations of Mesopotamia, Africa, and Asia.” 


Theodore's spiral is approximated to an Archimedean spiral with 
the expression: 

The distance between two consecutive arms of the Archimedean 
spiral is proportional to pi=314. As the number of turns of 
Theodore's spiral approaches infinity, the distance between two 
consecutive spiral arms rapidly approaches 71. 

The following table shows the average distance between each 
arm of Theodore's spiral and the previous one, approximating 71: 


Number of arms of the golden spiral o-, average of the side 
tends to 3.14159.Fuente:https://es.wikipedia.org/wiki/ 
Vesica_piscis 


° Proving that the square root of 3 is irrational 


¢ Weisstein, Eric W. «Constante de Theodorus». En Weisstein, Eric W, ed. MathWorld (en 
inglés). Wolfram Research. 


Source: sobre la espiral de Teodoro: Hahn, Harry K.. «The Ordered Distribution of Natural Numbers 
on the Square Root Spiral». arXiv:0712.2184. 

. t 
7 b Nahin, Paul J. (1998), An Imaginary Tale: The Story of [the Square Root of Minus One], 
Princeton University Press, p. 33, ISBN 0-691-02795-1. 
teLong, Kate. «A Lesson on The Root Spiral». Archivado desde el original el 4 de abril de 2013. 
Consultado el 30 de abril de 2008. 
* Erich Teuffel, Eine Eigenschaft der Quadratwurzelschnecke, Math.-Phys. Semesterber. 6 (1958), 


pp. 148—152. 

°  Saltar a: 
ab Harry K. Hahn, Kay Schoenberger (13 de diciembre de 2007). «The ordered distribution 

of natural numbers on the square root spiral». Arxiv (en inglés). Consultado el 19 de julio de 
2012. 

° t Leader, J.J. The Generalized Theodorus Iteration (dissertation), 1990, Brown University 


The Judaic religion Historically, it is the oldest of the three main 
Abrahamic religions, a group that is based on and includes 
Christianity and Islam, originating in the Middle East and 
possessing the spiritual tradition identified with Abraham. It has 
the smallest number of faithful among them. The unique body of 
teachings is found in the use and study of the dogmatic content 
of Judaism, its practice is based on the teachings of the Torah, 
also called the Pentateuch, composed of five books. In turn, the 
Torah or the Pentateuch is one of the three books that make up 
the Tanakh (or Old Testament), to which divine inspiration is 
attributed. According to ancient beliefs, it was given to Moses 
along with the Torah and preserved since his time and that of the 
prophets. The oral tradition governs the interpretation of the 
biblical text, the codification and the commentary. This oral 
tradition was transcribed, giving birth to the Mishnah, (Oral 
Tradition), which would later be the basis of the Talmud and a 
huge exegetical body, developed to this day by scholars. The 
compendium of laws extracted from these texts forms the Jewish 
law or Halacha. 


Sources: Philip Wilkinson, Religions, Londres: Dorling Kindersley, 2008; Religides, Rio de Janeiro: 
Zahar, 2011, pp. 61-83. También Gabrielle Sed-Rajna, L'Abécédaire du Judaisme, Paris: 
Flammarion, 2000; Eric Smilevitch, Histoire du Judaisme, Paris: Presses Universitaires de France, 
2012; The Religions Book, ed. G. Jones y G. Palffy, Londres: Dorling Kindersley, 2013; O Livro das 
Reiligides, ed. Carla Fortino, San Pablo: Globo, 2014, pp. 166-199; Josy Eisenberg, Une Histoire 
des Juifs, Paris: CAL, 1970; Sim6n Dubnow, Manual de la Historia Judia, Buenos Aires: Sigal, 
1977; Michael Brenner, Kleine Jiidische Geschichte, Munich: C.H. Beck, 2008. 


https://es.wikipedia.org/wiki/Juda%C3%A Dsmoi#cite_note-4 


Regarding the Mishnahoi,(from Hebrew mw, ‘study, 
repetition’) is the first major written collection of Jewish oral 
traditions known as the Oral Torah. It is also the first major work 
of rabbinic literature. The Mishnah was written by Yehudah 
Hanasi in the early 3rd century AD. C., at a time when, 


according to the Talmud, the persecution of the Jews and the 
passage of time raised the possibility that details of the oral 
traditions of the Pharisees of the Second Temple period (536 
B.C.) were forgotten. .-70 AD). Most of the Mishnah is written 
in Mishnaic Hebrew, while some parts are in Aramaic. 


The Mishnah consists of 6 orders (sedarim, singular seder, 17D), 
each of which contains 7-12 treatises (masechtot, singular 
masechet, N07; literally "net"), with 63 in all, subdivided into 
chapters and paragraphs. The word Mishnah can also indicate a 
single paragraph of the work, that is, the smallest unit of text 
structure. For this reason, the entire work is sometimes referred 
to in the plural, Mishnayot. 


Source: Véase La Misnd, edicion de Carlos del Valle, editorial Sigueme, p. 6: " se ha de 
decir «Misna», no «Mishnah» ni «Mishna», dado que el fonema «sh» no existe en 
castellano y la hache final no tiene ninguna funcién fonética ni en hebreo ni en castellano.” 


Biblioteca Virtual Judia (ed.). «Judaism: The Oral Law -Talmud and Mishna» (en idioma 
inglés). 


The Judaic religion comes from or has its genesis in the Semitic 
reinterpretation (partly Phoenician nomadic peoples pro 
Anatolem) of the worship of Egyptian gods during their 
occupation of the Nile delta, whose base was the period called 
the second intermediate period, Dynasty XVII, in Egypt, part of 
the Nile Delta was controlled by nomadic Semites and 
Phoenicians known as Hyksos, (in Egyptian heqa khaseshet 
‘foreign rulers'; in Greek Uxowc hyks6és) designates a human 
group from the Near East (in Manetho's Greek text, pros 
Anatolén) who took control of Lower Egypt in the mid-17th 
century BC. C. This is how Flavio Josefo quotes it: 


During the reign of Tutimaeus, the wrath of God fell upon us; 
and in a strange manner, from the regions to the East, an 
unknown race of invaders marched against our country, sure of 
victory. Having defeated the rulers of the country, they 
ruthlessly burned our cities. Finally they chose as king one of 


them, named Salitis, who placed his capital in Memphis, 
demanding tributes from Upper and Lower Egypt... 


Josephus Flavius. Against Apion. 


On the Origin of the Hyksos, The continuous immigration of 
people from Canaan culminated with the Hyksos invaders, who 
arrived in Egypt around the s. XVIII BC C., in a time of internal 
crisis, conquering the city of Avaris. Later they took Memphis 
and founded the 15th and 16th dynasties. They introduced into 
Egypt the horse and the war chariot. Long before this time there 
was already a considerable Asian presence in the Nile delta, 
caused by gradual waves of migration. 


Egyptologists estimate that the duration of their rule over Egypt 
was more than a hundred years (there are even those who speak 
of an occupation of five centuries). The kingdom's capital was in 
the city of Avaris in the Nile delta, present-day Tell el-Daba; 
However, they did not dominate the entire Egyptian territory, as 
several southern nomes (regions) did not come fully under their 
control, including Thebes. 


This ideology is explained by finding closer symbolic links 
during the period in which the biblical exodus was carried out. 
The most probable date is close to the year 1570-1540 BC, 
during the reign of Queen Ah-hotep whose meaning is "The 
moon is satisfied". She was an Egyptian queen of the late 17th 
and early 18th dynasties.c2 who served as regent during the 
minority of Pharaoh Kamoseo3 and promoted the expulsion of 
the Hyksos leaders. The invaders, although in North African 
chronicles of that time they are called "the nomads of the 
desert",o4 they descended from Phoenicia and the Sinai 
peninsula and took control of part of the Nile delta. The queen 
appointed her son Kamose as successor King (note the similarity 
of the name with that of Moses). 

King Kamose possibly died in the siege of Avaris, a Semitic and 


Phoenician enclave of the Hyksos people. In this city he 
worshiped a single God called "Sth"os, unlike the different 
Egyptian cities like Thebes that worshiped other Gods. This is 
due to the cultural proximity between Gods of the desert such as 
the Phoenician "Baal" or the Semitic "El", all closely linked to 
the concept of the inclement heat of summer and fire, but also 
with rain and thunder. 


a 


| s \. \\ 


The God Seth depicted in Canaanite clothing in the tomb of 


I. 19th dynasty. 


The god Sth, during this period, was worshiped as a deity of the 
militia, both Hicsa “Semitic” and the Theban army, and became 
a deity of war. In the city of Avaris a stele of the general 
"Horenheb" was found in gratitude to the God "Sth" for military 
triumphs. Already by the XVIII dynasty he was a military deity. 
When Kamose died in battle, his brother "Ah-mose" succeeded 
him (note the similarity of all these names, Ah was the name of 
the Moon known as "Aah, Dyuty", the God "Thoth" in his 
youthful aspect and mole). He is spelled with a double A, hence 
the name Aaron brother of Moses, all Egyptian names. 


Aaron (Hebrew J171X "master" or "exalted", Bright, (Moon-like 
shine), and in this case linked to the ancient Egyptian Aha Rw, 
"warrior lion") (b. Ancient Egypt, late 14th century BCE) was 
the older brother of Moses and the younger brother of Miriam, a 
member and Levite priest, and the first High Priest of Israel who 
lived during the 13th century BCE. c. 


On the name of the God Thoth, in its lunar aspect: The Indo- 
European word "Yeh, Yah, Aah" gives rise to terms related to 
the solar year, associated with archaic calendars such as the 
"Sothiaco"sowhose architecture was linked to the appearance of 
the Syrian Star and the lunar calendar, announced the arrival of 
the rains like the overflow of the Nile in ancient Egypt, just like 
the "Persian Calendar" which was structured in the same way to 
announce the arrival of the monsoons in central Asia. 


"Yah, Aah" was the name given by the Egyptians to the God of 
wisdom "Thoth" in his lunar aspect, this archetype expressed as 
a way of building a body of light, renewing itself every 30 days. 
The translation for the name of the God “Ah-Dyehut” is “Thoth 
the of the Dyehut.” 


Tah, Yah or Aah (Egyptian: ith, transliterated as Yah, Jah, 
Jah(w), Joh or Aah ) is a moon god in the religion of the ancient 
Egyptians. His name means simply "Moon". Iah is_ first 
mentioned in the Pyramid Texts, Old Kingdom and his presence 
extends into late period Egypt. In the New Kingdom he was a 
minor lunar deity compared to other gods with lunar ties , such 
as Tot or Jonsu.As a result of this connection between them, he 
could be identified with any of these gods. 


Source: Dietz-Otto Edzard: Reallexikon der Assyriologie und vorderasiatischen Archaologie, p. 
364. 
t Alten, James P. (2000). Middle Egyptian: An Introduction to the Language and Culture of 
Hieroglyphs. Cambridge University Press. p. 436. 
t Remler, Pat. (2000). Egyptian Mythology A to Z: A Young Reader's Companion. Facts On 
File, p. 1 
t S. Quirke and A.J. Spencer, The British Museum Book of Ancient Egypt. London, 
The British Museum Press, 1992 
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This lunar sechewoe has a deep implication in the Indo- 
European peoples. The Berber nomadic people worshiped "Ah", 
the crescent moon, like the Sumerian people who saw in it a 
male God of wisdom, and who called "Nanar-sin" also "Aah". 
This God was worshiped mainly in the ziggurat of "Ur" whose 
last terrace was dedicated to the moon, in "the deep blue house 
or house of the 8 directions of heaven". These building tops of 
stepped pyramids had a dome structure, as a metaphor for the 
encounter of a cosmic sphere with the earth. It is "the first 
attempt by man to represent domes and the obligatory passage of 
the square to the compass in architectural terms." 


In Egypt the symbol of "Aah" was that of the arc or 
crescent quarter, a symbol used in mathematics to express 
fractional values and as a marker of musical tones, as well as in 
astronomy associated with the star Sirius since both calendars, 
the "Sothiaco" and the mole, were related. This graph 
represented the number 30 because it is the number of days it 
takes for the moon to renew itself and build a body of light. 
From this symbolic fact arose, as a ritual practice, the 30-day 
fast (with respect to the lunar month of approximately 29.53 
days seen from Earth). For the followers of "Ah" the moon, a 


practice that became popular in desert cultures or peoples such 
as the Sabeo of "Harram" who worshiped the moon. This town 
is called in the Koran "the people of the book”. 


Much information can be found on this and other 
speculations in a book of rare beauty known as the "Don 
Quixote of La Mancha".67. 


There is a close link between the Egyptian moon god 
"Ah-Dyjuhty" and the archetype "Sth", the divine breath and 
water of life. From this representative symbol of the Cosmic fire 
emerged the logogram of the Letter "yod".os that the Canaanite 
peoples copied during their stay in Egypt. 

Diodorus states that among the Jews it is said that Moses 
called God "Iao", in Old Coptic "Ao" means "Donkey", the 
embodiment of the symbol "Sth". 


In this form he was worshiped in the city of Avaris, a 
Semitic enclave of the middle period of Egyptian history. The 
Semitic and Canaanite peoples who inhabited the Nile delta 
differed from the Egyptian people by worshiping a single God 
that they represented as "all consuming fire, the God of the 
desert Sth, St." 


These archetypes were common to deities of the desert 
such as the "El"ooSemitic, the Akkadian "Iu" or the Phoenician 
"Baal". It is interesting how this archetype, through the 
centuries, was associated with burning with fire and with water. 
The Arabs, in ancient times, called it "Thufan" the breath of 
Fire, as a symbolic form of precipitation or testimony of the 
divine spirit manifested as all-consuming fire and as a form of 


scaffolding for the word of life, the water of life that It will 
nourish the Arab world for centuries to come in the Koranic 
symbolism of water. 

Over the centuries, the "Sts" logo was associated with the 
symbolic figure of the God "Abraxas", whose gematria is 365, 
relating a solar year to the concept of burning with fire and 
divine breath. The word "Sts" derives from the Indo-European 
word "Sth" which means to erect, raise and "pillar of stability". 
This archetype was linked to the constellation of the "Big 
Dipper"70 which was called the “Sth” leg. This logo represents 
the oldest archetype of mystical blacksmith in the Indo- 
European world together with the God "Sokar" and the God 
"Pth", known as the great Universal Architect. In the period of 
Semitic rule, he was worshiped as a national beneficent God and 
was worshiped as "Golden Ass", just as in the Nubt city of 
Ombos, the golden city where he was a native. 


The term "Yah, will build, build, rectify" would be 
similar to the deity "Thoth" expressing this archetype as the 
construction of a body of light, linking this archaic symbol to 
erecting or raising the "pillar of stability". Said pillar is the “Sth” 
logo, from which the iconography of the mercury caduceus and 
the iconography and Gnostic worship of the serpent ascending 
the fundamental post of creation arose. This ancient ritual was 
known as "raising the fundamental Djed pillar" iconography that 
was the most reproduced in Egypt of all time. 


The “fundamental pillar’71 ended in a series of 4 
horizontal lines at the height of the heart of the God Ptah72. This 
symbol in the shape of a "grill" symbolically represented the 
point from which the universe emanated, associated with 


illumination and heat or monadic fire or breath of life. In ancient 
Egypt, few deities carried the "Dyed" pillar. One was "Pth", a 
generating concept of universal reality, and the other was the 
God "Ah-Dyehut" as God of wisdom. Both deities create the 
universe as a continuous process of emanations of words, sounds 
and forms from the heart of the deity. Archaic alphabets such as 
Egyptian, Berber or Hebrew, with their 21 fundamental 
logograms73, They can be understood as paradigms and read just 
like tarot cards.74, As if it were books, they all have their origins 


in Egypt. 


Dynasties like the XVII and XVIII, worshiped the moon 
as well as Sth. In Queen Ah-hotep's funerary trousseau, a gold 
earring with an image of "Sth" was found on her neck and the 
affection that the queen felt for this deity was verified. Also 
found within her trousseau were fly-shaped pendants, a military 
title that demonstrates achievement and valor in war, somewhat 
similar to the decorations for valor in our current armed forces. 
Translation of the name Ah-mose7s5(ih —Ms or Amosis) is read as 
“born in the moon’, or “Ahh has been born’, “the moon has 
been born” (another similar one but this time with the translation 
of the Hebrew name of Moses, “Born in the waters ”’). It can be 
read in the Rinhd papyrus7o a mention of the fall of Heliopolis 
and the loss of Hyksos power in the delta. 

The beginning of the end of the expulsion of the Hyksos 
people, Dkows hyksos. 


At the beginning of the 16th century B.C. C. the so- 
called 17th dynasty ruled in Thebes. The members of this 
family, the kings Senajtenra Ahmose, Seqenenra Taa, Kamose 
and Amosis I, launched the war that ended with the expulsion of 


the Hyksos (foreign rulers) from Egyptian territory. In this 
situation, the queens (Tetisheri, Ahhotep and Ahmés Nefertari) 
also played an important role recruiting troops, obtaining 
resources and as advisers. 

The war was very difficult, and several of these kings 
(Segenenra Taa for sure, and probably Kamose) suffered from 
wounds sustained in combat. Finally, Ahmosis I managed to 
take the capital, Avaris, and definitively expel the Hyksos from 
Egypt, around 1550 BC. C. (the chronology is doubtful). 
Ahmosis continued the fight entering Asian territory, which 
makes him the founder of the New Kingdom of Egypt. That is 
why he deserved to be considered the initiator of a new dynasty, 
the Eighteenth Dynasty, the most brilliant in Egyptian history, 
although there was no lineage break with the Seventeenth 
Dynasty. 


It is possible that prayers, and Egyptian prayers to gods 
known as Sth, deity of the desert, and the God Thoth, 
Theophoric names Dyehuty, were carried by various 18th 
dynasty pharaohs called Dyehuthy-mes "begotten of Dyehuty", 
later also called Thutmosis, the Hellenized form of his name 
God of Scripture, seems to be reinterpreted in the context of the 
transformation that was brought about by centuries of tribes into 
nomadic parts that seized control of Egypt during the Second 
Intermediate Period and their subsequent expulsion, the so- 
called Mented Iksos, the seed of what we would later know as 
the people of Israel, is there. 


It was an expulsion of several decades carried out by the 
Theban power, against nomadic Phoenicians and Semitic-type 
desert nomadic peoples, who had settled in the Nile delta and 


refounded the city of Avaris, this expulsion is known such as the 
expulsion of the Iksos, Ukowg hyksés by Pharaoh Kamose, 
Ahmose and others. 


During the Ikso Ukow¢ hyksés period of Egyptian 
history, in the city of Avaris77,a single god was worshipped, Sth, 
God of the desert was worshiped as a donkey-faced desert deity, 
he was worshiped in the form of a golden donkey-faced statue, 
hence the later mockery of Jews and Christians as worshipers of 
a donkey-headed god. This can be studied and verified in the 
graphite of Anaximendro, Ist century. Rome, Monte Palatino. 


Also in the interpretation of literary works that allude to 
gods with the appearance of golden donkeys, such as the Golden 
Ass of Apuleius, The Metamorphoses of Apuleius, which, 
according to Augustine of Hippo, was known as The Golden Ass 
(Asinus aureus) by Apuleius, is the only complete Latin novel 
that has been found. It was written in the second century AD. C., 
and was an adaptation of a Greek original, whose author was 
possibly Lucius of Patras Gf that name is not simply derived 
from the main character and narrator of the work). The Greek 
text is lost, but there is AovKktog A Ovoc (Lucius or the Ass), a 
similar story by an unknown author that is probably an 
abbreviation or epitome of the text by Lucius of Patras, in 
antiquity erroneously attributed to Lucian of Samosata, a 
contemporary of Apuleius . 

About the God Seth, Protector of Ra 


Set was depicted standing on the prow of Ra's barge 
defeating the dark serpent Apep. In some Late Period depictions, 
such as the Persian Period Hibis Temple at Khargah, Set was 


depicted in this role with the head of a falcon, assuming the 
appearance of Horus. In the Amduat, dwt it is described which 
Set has a key role in overcoming Apep. 


During the Second Intermediate Period (1650-1550 BCE), a 
group of Near Eastern peoples, known as the Hyksos (literally, 
"rulers of foreign lands") gained control of Lower Egypt and 
ruled the Nile Delta, from Avaris. They chose Set, originally the 
chief god of Upper Egypt, the god of foreigners, and the god 
they found most similar to their own chief god, Hadad, as their 
patron. Set was then worshiped as the chief god once more. The 
Hyksos king Apophis is recorded to have exclusively worshiped 
Set, as described in the following passage: 


[He] chose as his Lord the god Seth. He did not worship any 
other deity in all the land except Seth. 


— Papyrus Sallier 1 (Apophis and Sekenenre). 


Reference:Gardiner, ed. (1932). Papyrus Sallier 1 (Apophis and 
Sekenenre).Assmann, Jan (2008). Of God and Gods: Egypt, Israel, and the 
rise of monotheism. University of Wisconsin Press. pp. 47— 

48. ISBN 978-0-299-22550-6. 


Jan Assmann argues that because the ancient Egyptians could 
never conceive of a "lonely" god without personality, Seth, the 
god of the desert, who was worshiped for his own sake, 
represented a manifestation of evil. 


When Ahmose I overthrew the Hyksos and drove them out, in c. 
1522 B.C. In BC, Egyptian attitudes toward Asian foreigners 
became xenophobic, and royal propaganda discredited the 
period of Hyksos rule. However, the cult of Set in Avaris 
flourished and Ahmose's Egyptian garrison stationed there 
became part of Set's priesthood. 


References: Keel, Othmar; Uehlinger, Christoph (1998-01-01). Gods, Goddesses, 
And Images of God. Bloomsbury Academic. ISBN 978-0-567-0859 1-7. 


The founder of the Nineteenth Dynasty, Ramesses I came from 
an Avaris military family with strong ties to the Set priesthood. 
Several of the Ramesside kings were named after the god, most 
notably Seti I (lit. "man of Set") and Setnakht (lit. "Set is 
strong"). Furthermore, one of Ramesses II's garrisons had Set as 
his patron deity, and Ramesses II erected the so-called "400 
Year Stele" at Pi-Ramesses, commemorating the 400th 
anniversary of Set's cult in the Nile Delta. . 


Set also associated with foreign gods during the New Kingdom, 
particularly in the delta. Set was identified by the Egyptians with 
the Hittite deity Teshub, who, like Set, was a storm god, and the 
Canaanite deity Baal, being worshiped together as "Set-Baal". 
Additionally, Set is depicted in part of the Greek magical papyri, 
a set of texts that form a grimoire used in Greco-Roman magic 
during the 4th century AD. 


Epitomes of the God Seth 


Seth, was the "Lord of Lower Egypt" in predynastic times and in 
the Tinite period. One of the more common appellations for him 
was "great in strength." He was also called Nubety, which 
means "He of the City of Gold", in reference to Nubth (Kom 
Ombo, city of gold). 


According to Herman te Velde, the demonization of Set took 
place after the conquest of Egypt by various foreign nations in 
the Third Intermediate and Late Period. Set, who had 
traditionally been the god of foreigners, was also associated with 
foreign oppressors, including the Kushite and Persian empires. It 
was during this time that Set was particularly reviled, and his 
defeat by Horus was widely celebrated. 


The negative aspects of Set were emphasized during this period. 
Set was the slayer of Osiris, having cut Osiris's body into pieces 


and dispersed it so that he could not be resurrected. Later, the 
Greeks would associate Set with Typhon, a monstrous and evil 
force with a furious nature. Both were sons of representative 
deities of the Earth (Gaia and Geb) who attacked the main 
deities (Osiris for Set, Zeus for Typhon). 


However, throughout this period, in some peripheral regions of 
Egypt, Set was still regarded as the main heroic deity. 


Set was worshiped in the temples of Ombos (Nubt near Naqada) 
and Ombos (Nubt near Kom Ombo), at Oxyrhynchus in Upper 
Egypt, and also in part of the Fayyum area. 


More specifically, Set was worshiped at the relatively large 
metropolitan (albeit provincial) site of Sepermeru, especially 
during the Ramesside Period. There, Seth was honored with an 
important temple called "House of Seth, Lord of Sepermeru". 
One of the epithets for this city was "gateway to the desert," 
which fits well with Set's role as deity of the borderlands of 
ancient Egypt. At Sepermeru, Set's temple precinct included a 
small secondary shrine called "The House of Seth, Mighty-is- 
his-mighty-arm", and Ramesses II himself built (or modified) a 
second land-holding temple for Nephthys, called "The House of 
Nephthys of Ramses-Meriamon”’. 


Reference: Katary 1989, p. 216. 


The two temples of Seth and Nephthys at Sepermeru were under 
separate administration, each with its own estates and prophets. 
Also, another moderately sized temple of Seth stands out in the 
nearby city of Pi-Wayna. The close association of the temples of 
Set with the temples of Nephthys in the key peripheral towns of 
this milieu is also reflected in the probability that another 
"House of Set" and another "House of Nephthys" existed in the 
town of Su, the entrance of the Fayyum. 


Papyrus Bologna preserves one of the most vexing complaints 
made by a Pra'em-hab, Prophet of the "House of Seth" in the 
now lost city of Punodjem ("The Sweet Place"). In the Papyrus 


Bologna text, the beleaguered Pra'em-hab laments the improper 
taxes for his own temple (The House of Seth) and goes on to 
lament that he also bears responsibility for: "The ship, and I am 
also responsible for the House of Nephthys, along with the 
remaining bunch of temples in the district.” 


Reference:Papyrus Bologna 1094, 5,8—7. 


The donkey's head suggests the derisive accusation of onolatry 
(adoration of a donkey), which was then directed against 
Christians. Tertullian, writing in the late second and early third 
centuries, notes that Christians and Jews were accused of 
worshiping an ass-headed deity. He also mentions a Jewish 
apostate wearing a caricature of a Christian with the ears and 
hooves of a donkey, titled Deus Christianorum Onocoetes or 
The God of Christians Begotten of a Donkey. 


Other less likely but plausible interpretations suggested that the 
graffiti represents the worship of the Egyptian gods Anubis or 
Set, or that the person depicted in the graffiti would be in a 
Gnostic ceremony involving a horse-headed figure. Taking into 
account that the religiosity of the Semitic people of Avaris is 
strongly influenced by Egyptian religiosity, creating a cultural 
amalgam or cultural cognate between Semitic and Egyptian gods 
that over the centuries was fundamentally transformed after the 
expulsion in the culture of the people of Israel, after the exodus 
that seen in the light of the facts was an expulsion and where in 
the city of Avaris, a Semitic enclave of Hykso, a single god was 
worshiped, Seth as a golden donkey. 


References to Pi-Ramesses, the city of Avaris refounded. 


In the Bible, the biblical book of Exodus mentions "Ramesses" 
as one of the cities that the Israelites were forced to work on 
("and they built for Pharaoh the storage cities, Pithom and 
Rameses") and from which they set out on their account of 
Exodus, Departure ("The children of Israel departed from 
Rameses to Succoth"). 


It is understandable that this "Ramesses" was identified by a first 
generation of Biblical archaeologists with the Pi-Ramesses of 
Ramesses II. When the Twenty-First Dynasty moved the capital 
to Tanis, Pi-Ramesses was largely abandoned and the old capital 
became a quarry for rebuilding old monuments or building new 
ones. But his name was not entirely forgotten, as it appears on a 
list of 22nd Dynasty cities, and it had a revival under 22nd 
Dynasty Sheshongq I (the Biblical Shishak), who tried to emulate 
the achievements of the Ramessides. The existence of the city as 
the capital of Egypt as late as the 10th century BCE. C. makes 
the reference to "Rameses" problematic in the Exodus story, as a 
memory of the time of Ramses II. In fact, the shortened form 
"Ramesses", instead of the original Pi-Ramesses, was first found 
in texts from the first millennium. 


The Bible describes "Rameses" as a "Storage city" or "store- 
city." The exact meaning of the Hebrew phrase is not certain, 
but it has been suggested that it refers to the place of supply 
depots on (or near) the border. This description would be 
suitable for Python (Tel al-Masjuta) during the 6th century BCE. 
C., but not for the royal capital at the time of the Ramessides, 
when the closest border was in northern Syria. Only after the 
original royal function of Pi-Ramesses had been forgotten could 
its ruins have been reinterpreted as a fortress on the border of 
Egypt. Source: Dunn, Jimmy. «Qantir, Ancient Pi- 
Ramesse» (en inglés). Consultado el 18 de noviembre de 2014. 


Johr Van Seters, "The Geography of the Exodus", en John Andrew Dearman, Matt 
Patrick Graham, (eds), "The land that I will show you: essays on the history and 
archaeology of the Ancient Near East in honour of J. Maxwell Miller" 
(Sheffield Academic Press, 2001), pp.264—6 

t Nile Delta: a review of depositional environments and geological 
history. Geological Society of London, Special Publications; 1989; v. 41; p. 
99-127. 

t Manley, Bill (1995), "The Penguin Historical Atlas of Ancient Egypt" (Penguin, 
Harmondsworth). 


Ahmose I, the founder of the eighteenth gestation, conquered 
Avaris shortly before the Hyksos were finally expelled from 
Egypt. During his reign he erected a palace, built in part with 
bricks from the Hyksos citadel, which seems to have been used 
as a royal residence. The palace area was reduced until the reign 
of Amenhotep III and possibly until the time of Ramesses II. 
The city seems to have been abandoned after the expulsion of 
the Hyksos, although it may have been resettled during the 19th 
Dynasty and, at that time, took the name of Pi-Ramesses. 


During Egypt's 19th dynasty, Avaris regained its past glory 
when Pharaoh Ramses II founded his new capital on the old site. 
The city was named Pi-Ramesses Aa-nakhtu which means "the 
House/Domain of Ramesses, Great in victories". Pi-Ramesses or 
Pi-Ramesses Aa-nakhtu, that is, "The house of the domain of 
Ramesses, great in victories" was the new capital of Egypt built 
by Pharaoh Ramesses II of the XIX Dynasty of Egypt 
(Ramesses the Great, who reigned from 1279 to 1213 BCE) in 
what is now the modern city of Qantir, near the ancient site of 
Avaris, in the eastern Nile Delta. 


The decision to transfer his rule and residence from Thebes to 
the far north may have been motivated by geopolitical reasons. 
The eastern vassal states of the Egyptians are situated much 
closer, as is the empire's border with hostile Palestine. 
Diplomats and information would reach Pharaoh more quickly. 
The main body of the army was also garrisoned in the city and 
could be mobilized quickly. 


Pi-Ramesses prospered for a century and poems were written 
about its splendor, and it is said that it once had 300,000 
inhabitants. The decline of Egyptian influence abroad, in the 
20th Dynasty of Egypt, made the city less important. When the 
twenty-first dynasty of Egypt established its Lower Egyptian 
capital elsewhere, at Tanis, northwest of Pi-Ramesses, the city 
declined. 
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About the Hymn to Aten, probable source of several verses 
of the Christian Our Father. 


In the great hymn to the Aten, at least the beginning bears a 
certain resemblance to the supposed prayer of the blind man, one 
of the sources, Book of the Dead, Papyrus of Ani, p. 102-103 
translation by Wallis Budge. This prayer was addressed to Aten, 
the solar god par excellence, which Akhenaten wanted to 
establish as the only God, known as the Great Hymn to Aten, 
begins with the following sentence: 


"You appear resplendent on the horizon of heaven / Oh living 
Aten, creator of life." 
(Great hymn to Aten) 


Etymology of the name Aten: The word Aten appears in the 
Old Kingdom as a noun meaning "disc" and referring to 
anything flat and circular; the sun was called the "day disk" 
where Ra was thought to reside. By analogy, the term "silver 
aten, or silver aten" was sometimes used to refer to the moon. 
High and low relief illustrations of the Aten show it with a 
curved surface, therefore the late scholar Hugh Nibley insisted 
in which a more correct translation would be globe, orb or 
sphere, instead of disk.The pronunciation of the real name of 
Aten is Jtn Itn whose gematria if we take as valid the Hebrew or 
Greek gematria taken from Egypt its result is 360. 


The first known reference to the Aten, the sun disk as a deity, is 
found in the 12th Dynasty History of Sinuhe, in which the 
deceased king is described as ascending like a god to the 
heavens and uniting with the sun disk. the divine body merging 
with its creator. 


References: Referencias: Wilkinson, Richard H. (2003). The Complete Gods and 
Goddesses of Ancient Egypt. Thames & Hudson. pp. 236-240 


M. Lichtheim, Ancient Egyptian Literature, Vol. 1, 1980, p. 223 
Redford, Donald (1984). Akhenaten: The Heretic King. Princeton University Press. pp. 170- 
172. ISBN 978-0-691-03567-3. 


The Hymn to the Aten is considered a masterful work of 
religious literature. This song of love for God and enthusiasm, 
the most vibrant that ancient Egyptian literature has ever 
bequeathed, may have been composed by Akhenaten around 
1360 B.C. C., was the tenth pharaoh of the Eighteenth Dynasty 
of Egypt and reigned around 1353 B.C. Although it was possibly 
not written by the pharaoh himself, as it recalls older prayer 
texts that glorified Osiris or Amun in the same terms. 


Several similar versions were found in the tombs of Akhetaten's 
dignitaries, although the most complete document, the so-called 
Great Hymn to Aten, comes from the tomb of Pharaoh Ay, 
where it was found by Urbain Bouriant. 


Source: Wikipedia / Encyclopedia BritannicaAlejandra Cersdsimo: Notas preliminares 
para el estudio de los conceptos de ética y moral en el Antiguo Egipto; en Transoxiana, 5. 


But so far the coincidences. Then we have to go to other texts, 
such as "The maxims of ANI, appeared in a fragment found in 
1975, among the rubble of Horemheb's tomb, but in this case it 
is not written in hieroglyphics, but in hieratic script, which is a 
further simplification of it. Although it is believed that the 
writing was originally written around the 18th dynasty, during 
which Akenaton reigned, promoter of monotheism or worship of 


Aten, the only god in Egypt. Eighteenth Dynasty, Akenaton's 
reign is dated around 1353-1336 BC. C. and belongs to the 
period called New Empire. In the fourth year of his reign, he 
changed his name to Neferjeperura Akhenaten. 


Principles of Atenism: The tenets of the Aten religion were 
recorded on the walls of Akhetaten's stone tomb. In the religion 
of the Aten (Atenism), night is a time to fear. Work is best done 
when the sun, Aten, is present. Aton cares for all creatures and 
created a Nile river in the sky (rain) for the Syrians. Aten created 
all countries and people. The rays of the solar disk only give life 
to the royal family; all others receive the lives of Akhenaten and 
Nefertiti in exchange for loyalty to the Aten. Aten is depicted 
caring for the people through Akhenaten by Aten's hands 
reaching out to royalty, giving them ankhs that represent the life 
given to humanity through Aten and Akhenaten. In Akhenaten's 
Hymn to the Aten, love for humanity and the Earth is 
represented in the gestures of the Aten: 


Aten leans down, close to the earth, to watch over his creation; 
he takes his place in heaven for the same purpose; he is 
exhausted in the service of creatures; he shines for all of them; 
he gives them sun and sends them rain. He takes care of the 
unborn child and the chick; and Akhenaten asks his divine father 
to 'raise' the creatures for his sake so that they may aspire to the 
condition of perfection of his father, Aton. 


Sources: Freed, Rita E.; D'Auria, Sue; Markowitz, Yvonne J. (1999). Pharaohs of the 
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Dyeserjeperura Horemheb or Horemheb, was the last pharaoh 
of the Egyptian 18th Dynasty; he ruled the Two Lands for some 


27 years, from c. 1323/1 to 1295/4 BC C. his coronation and 
birth names were: Dyeserjeperura-Setepenra Horemheb- 
Meryamon. 


A part of this text can be translated like this: 


Now the god of this earth / It is the sun that is ruler of the 
horizon and its similitudes (forms), are on the earth / incense 
with their food is given to these daily / if she raises her hands to 
God, he will hear her prayers / Dedicate yourself to God / keep 
yourself daily for God / and let tomorrow be like today. 


(Maxims or Instructions of ANI). 


The Instructions of Ani is the name of a collection of ethical 
maxims and proverbs from Ancient Egypt, probably written in 
the New Kingdom, during the 19th dynasty. It is unknown if Ani 
is really its author. It is one of the seventeen Sebayt that the 
Ancient Egyptian literature has left us. This very popular literary 
genre in the Middle East appears in the Bible in the books of 
Proverbs and Wisdom. 


fuente:Lichtheim, Miriam (1976). Ancient Egyptian Literature: The New Kingdom. 
Ed. University of California Press. ISBN 0-520-03615-8. 
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Aqui observamos frases similares a las expuestas en la supuesta 
oracioOn del ciego, posiblemente la fuente sea las Maximas de 
Kensu-Hetep. Pero también se habla de una mujer que levanta 
las plegarias, lo cual da otro tono muy distinto al de una oraci6n. 


Por tanto vemos que estas citas se alejan cada vez mas del 
Padrenuestro. Otra cita similar, mas completa la encontramos en 
otro documento, las “Mdaximas de Kensu-Hetep” compiladas 
alrededor del afio 1000 A.C, aunque posiblemente de la misma 
época que la anterior, dice asi: 


El dios es para magnificar su nombre / La casa de Dios una 
abominacion contra las habladurias / Ora con todo el amor de tu 
coraz6n todas tus palabras escondidas / El hard tus negocios, él 
escuchara lo que dices y recibira tus ofrendas / Tu dios da 
existencia / Dios juzga la verdad / Cuando hagas ofrendas a 
Dios, guardate de las cosas abominables / Observa con tus ojos 
sus dispensaciones / El da vida a millones de formas / El 
magnifica a quien lo magnifica a él / El dios de esta tierra es 
Shu, el gobernante del horizonte / Sus similitudes estén en la 
tierra y para estas el incienso y ofrendas son dadas diariamente / 
yo te di a tu madre quien te Ilev6 a ti y sin ninguna ayuda mia / 
Cuando tu naciste ella estuvo bajo el yugo, por tres afios sus 
pechos estuvieron en tu boca / Ahora que ha crecido, te has 
hecho un hombre, no hagas necesario que ella sufra, ya que si 
levanta sus manos hacia Dios, El la escuchard y te castigard. / 
Dedicate a ti mismo a Dios / guardate bien para Dios 
diariamente y que mafiana sea como hoy. 


(Maximas de Kensu-Hetep — Traduccién E. Wallis Budge) 


La versi6n cristiana no fue mucho mas que, como todo en una 
amalgama de creencias judias, con una interpretacién marcada 
griega del mundo egipcio. Es posible que el padre nuestro sea un 
conglomerado de oraciones preexistentes: su autor (el escritor de 
Mateo), mezcl6 oraciones judias para componer esta obra que 
conocemos como «Padre nuestro» y del que apenas hay 
referencias tempranas cristianas. 

Comparacioén con el Salmo 104 

En su libro de 1958 Reflexiones sobre los Salmos, CS Lewis 
compar6 el Himno de Akhnaten con los Salmos del canon 


judeo-cristiano. James Henry Breasted not6 la similitud con el 
Salmo 104, que crefa que estaba inspirado en el Himno. Arthur 
Weigall compar6 los dos textos uno al lado del otro y coment6 
que "Frente a esta notable similitud, dificilmente se puede dudar 
de que existe una conexion directa entre las dos composiciones; 
y es necesario preguntarse si tanto el himno de Akhnaton como 
este salmo hebreo se derivaron de una fuente siria comtn, o si el 
Salmo CIV. se derivaron del poema original de este faraon. 
Ambos puntos de vista son admisibles". himnos y salmos 
biblicos. Una interdependencia especifica literaria no es 
probable". El erudito biblico Mark S. Smith ha comentado que 
"A pesar del apoyo duradero para la comparacion de los dos 
textos, el entusiasmo incluso por la influencia indirecta se ha 
moderado en las Ultimas décadas. En algunos sectores, el 
argumento a favor de cualquier forma de influencia es 
simplemente rechazado por completo, pero algunos egiptdlogos, 
como Jan Assmann y Donald Redford, argumentan a favor de la 
influencia egipcia en tanto en la correspondencia de Amarna 
(especialmente en EA 147) como en el Salmo 104”. 


Referencia: Breasted, James Henry (2008). A History of the Ancient Egyptians (repr. ed.). 
Kessinger Publishing. p. 273. ISBN 978-1436570732.Montserrat, Dominic 

(2002). Akhenaten: History, Fantasy and Ancient Egypt. Routledge. 

p. 101. ISBN 978-0415301862.Lichtheim, Miriam (2006). Ancient Egyptian Literature: 
Volume II: The New Kingdom. University of California Press. 

p. 100. ISBN 978-0520248434. 

Smith, Mark S. (2010). God in Translation: Deities in Cross-Cultural Discourse in the 
Biblical World. William B Eerdmans Publishing. p. 70. ISBN 978-0802864338. 
Retrieved 8 July 2017. 


https://en.wikipedia.org/wiki/Great_Hymn_to_the_Aten#cite_note-1 1 
Extractos del himno-poema a Aten - jin 


Estos extractos particulares no se atribuyen al mismo Aten; esta 
version larga fue encontrada en la tumba del cortesano Ay. Fue 
el pentltimo faraédn de la XVIII Dinastia del antiguo Egipto. 
Ocup6 el trono de Egipto durante un breve periodo de cuatro 
afios a fines del siglo XIV a. Antes de su gobierno, fue un asesor 
cercano de dos, y tal vez tres, otros faraones de la gestacion. Se 


especula que él era el poder detras del trono durante el reinado 
del nifio gobernante Tutankamoén. Su __ prenombre 
Kheperkheperure significa "Eternas son las Manifestaciones de 
Ra", mientras que su nombre Ay it-netjer dice "Ay, Padre de 
Dios". Los registros y monumentos que pueden atribuirse 
claramente a Ay son raros, tanto porque su reinado fue corto y 
porque su sucesor, Horemheb, instig6 una campafia de damnatio 
memoriae contra él y los otros faraones asociados con el 
impopular Perfodo de Amarna. 


Source:https://en.wikipedia.org/wiki/Ay_(pharaoh) 
From the middle of the text: 
How manifold is what you have done! 
They are hidden from the face (of man). 
Oh only god, like who there is no other! 
You created the world according to your desire, 
While you were alone: All men, cattle, and wild beasts, 
Everything on Earth, walking on (its) feet, 
And what is on high, flying with its wings. 
The countries of Syria and Nubia, the land of Egypt, 
You put everyone in their place 
You meet their needs: 
Each one has his food, and the time of his life is counted. 
His tongues are separated in speech, 


And their natures too; 


Their skins are distinguished, 

How do you distinguish foreign peoples. 

You make a Nile in the underworld, 

You give birth as you wish 

To keep the people (of Egypt) 

as you made them for yourself, 

The lord of them all, tiring himself with them, 

The lord of all land, rising up for them, 

The Aten of the day, great in majesty. 

From the last part of the text, translated by Miriam Lichtheim: 
You are in my heart, 

There is no other who knows you, 

Only your son, Neferkheprure, Sole-one-of-Re [Akhenaten], 
to whom you have taught your ways and your power. 

[Those on] Earth come from your hand just as you made them. 
When you have dawned they live. 

When you wear, they die; 

You yourself are for life, you live for you. 

All eyes are on [your] beauty until you wear. 


All work ceases when you rest in the west; 


When you get up you agitate [everyone] for the King, 
Every leg is in motion since you founded the Earth. 

You wake them up because of your son who left your body. 
The King who lives by Maat, the Lord of the Two Lands, 
Neferkheprure, Unique-of-Re, 

The Son of Re who lives by Maat. the lord of crowns 
Akhenaten, great in life; 


(And) the great Queen whom he loves, the Lady of the Two 
Lands, 


Nefer-nefru-Aten Nefertiti, living forever. 


Reference: Pritchard, James B., ed., The Ancient Near East — Volume 1: An Anthology of 
Texts and Pictures, Princeton, New Jersey: Princeton University Press, 1958, pp. 
227-230.Lichtheim, Miriam (2006). Ancient Egyptian Literature: Volume II: The New 
Kingdom. University of California Press. p. 90. ISBN 978-0520248434. 


Chapter 125 of the Book of the Dead (Negative Confessions) 
has a marked similarity to the Christian Our Father. 


Similar sentences can even be observed but in a different order, 
within those known as Negative Confessions. Egyptian book of 
the dead. These, possibly throughout the 7th and 4th centuries 
B.C.E. they were transformed in chapter 125 of the book of the 
dead. 


The first and only reference to this prayer is found in the 
Didache (Chap. 8. 2), written between the second half of the Ist 
century and the 2nd century: «Do not pray like the hypocrites, 
but as the Lord commanded in his gospel, so say: Father in 
Heaven, hallowed be your name. Give us our daily bread. And 
forgive our debt, just as we forgive our debtors. And lead us not 


into temptation, but save us from evil: for yours are the power 
and the glory, forever." 


The problem with this one is that it is impossible to establish its 
dating. Whether it was before the gospels or later, if anything is 
known it is that, as with everything in Christianity, this was 
written outside of Palestine and in Greek by a series of authors 
who mix concepts of Jewish currents already known at that time. 
Knowing this, it is easy to understand how and where 
Christianity got its prayer. 


The prayer "hallowed be his name" is a common and very 
frequent prayer, which is repeated in numerous texts of Judaism, 
such as the Jewish Kaddish: 


“May his great name be hallowed to him in the world He 
created, according to his will, and may he establish his 
kingdom...quickly and soon.” 


In fact, the first and main part of the 'Our Father' is a prayer for 
the arrival of the 'Kingdom of God’, exactly the same as in the 
Kaddish. 


The invocation 'Father' (Abinu or Abba) is also common in the 
Jewish liturgy. For example, in blessings 5 and 6 of the Amidah 
or Shemoneh Esreh ("eighteen blessings") which according to 
tradition were composed during the Second Temple period (6th 
century BCE — 70 CE). In fact, in Hasidean circles the 
invocation 'Our Father who art in Heaven' was quite frequent. 


"Give us this day our daily bread" is taken from the Tanaj: 
specifically from Proverbs 30:8. A text composed between the 
6th and 3rd centuries B.C.E. 


Vanity and lying word away from me. Give me neither poverty 
nor riches; Keep me from the bread that I need; 


Lest I get sick of you, and deny you, and say, Who is Jehovah? 
Or it is not that being poor, steal, and blaspheme the name of my 
God. 


"Forgive your neighbor if he has hurt you: then your sins will be 
forgiven" was taken from a deuterocanonical book called the 
Book of the Wisdom of Jesus, son of Sirach: a Jewish text from 
the second century BCE. also known as Ecclesiasticus (Chapter 
28. The book is named after its author, a Hellenized Jew from 
Alexandria named Shimon ben Yeshua ben Eliezer ben Sira 
(Jesus Ben Sirac): 


Forgive your neighbor the wrong, and as soon as you ask, your 
sins will be forgiven. 


Although there is no 'The Lord's Prayer' in Mark, the author of 
Mark in (12:29-30) says that one of the scribes asks Jesus 'what 
is the first commandment’ and the demi-god of early Christianity 
asks him gives a Jewish answer: 


Mark 12:29 


“The first of all the commandments is, Hear Israel; The Lord 
your God is One" 


The author of 'Luke' adds to this the answer that Jesus gives one 
of his disciples, who had seen him praying (speaking only if we 
believe in the Trinity). "Teach us how to pray", said disciple 
asks him in that story and the answer is the short version of the 
‘Lord's Prayer’ found in Luke. 


The author of 'Matthew' remodeled Luke's sentence, turning it 


into the one we all know. 


In short: The Lord's Prayer was derived from earlier Jewish 
sources. The 'Our Father’, far from being the unique and original 
evidence of a God-Man, is nothing more than a set of 
reprocessed Jewish invocations, composed in a_ significant 
format and originating from Judeo-Hellenic syncretism and, in 
this in turn, in its origin, from Helleno-Egyptian syncretism. 


Comparison with the Egyptian prayer known as the blind man's 
prayer and the Christian Our Father that we all know. 


Deatrar af tha Blind 1NNN A a c One Batha NA attharr, 


,o aay ei Vi UI BIL LUYVY SALLY. Wit bt GAUL 1Cr ~ LVECALLLIL VV 
Une Haiiext tinolartinisaameamier of the horizon, 
Gatlaweuimakthynianame great, Dedicates it to the worship of his name, 
Daves ésistasteactetbDi6ed, 

Heharil donggochysiness 

Shsd¢rhepaszatdtansabrenlcauetrya, 

GOCE LIVEAIOIENsaliM One dally Otferings, 
féogivalbyuddtetixes¢rue and honest and forgive our debtors, 

as we also forgive those who olfend us; 

(cudrdsagal nataiempmaidmt dnddiebonnnataspmreverve me from evil, 
God is the king of the horizon, 

of power, and of glory, 

He increases, he whoever increases it, 

Allow me to be tomorrow like today. 


In the Book of the Dead, translation by Wallis Budge 


In the Papirus of Ani, Wallis Budge translates one of the 
Egyptian versions of the Maxims of Ani (Khensu hetep). 


God is to magnify her name. 


The house of God what he hates is a lot to talk about. Pray with 
a loving heart whose requests are all secret. He will do your 
business, he will listen to what you say and he will accept your 
offerings. The name of Aten, the solar god as a disc or solar 
sphere, was spelled by royal decree of Akhenaten, his name was 
not pronounced and apart from the 5th year of his reign it was 
not allowed to worship him in the form of a symbol, only spell 
the name of the. 


Give your God existence. 
God will judge what is fair 


When offering to your God, beware of the things that He 
abominates. Oh look with your eye at his plans. Dedicate 
yourself to worshiping his name. It is He who gives souls to 
millions of forms, and magnifies those who magnify him. Now 
the God of this earth is the sun who is the ruler of the horizon, 
[and] the likenesses of him are on the earth incense is given with 
their food offerings to these daily. 


If she (ie your mother) raises her hands to God, he will hear her 
prayers [and rebuke you]. 


Give yourself to God, save yourself every day for God; and be 
tomorrow like today.Budge ademas expone la «oraci6n al 
padre» y anota que debe consultarse el papiro de Mariette. 


In chapter 125 of the Book of the Dead (Negative 
Confessions). 


Similar sentences can even be observed but in a different order, 
within those known as Negative Confessions. These, possibly 
throughout the 7th and 4th centuries B.C.E. they were 
transformed in chapter 125 of the book of the dead. 


Note: you can also see the transcript, in English, of that chapter 125 on 
Richard Hooker's website. 


Sources: Translation of the Egyptian Book of the Dead, 
Ani Papyrus, Wallas Budge. 
https://www.ateoyagnostico.com/analisis-biblico/oracin-del-ciego-vs-padre-nuoestrus/ 


On debts, a form of La or borrowed time. 


Different Jewish circles rejected the mockery of debt forgiveness 


through the "prosbul". It is the case of the Essenes; the Dead Sea 
Scrolls repeatedly condemn "seekers of easy interpretations," 
"zealous for wealth." A century later, during the rebellion 
against the Roman Empire, the Zealots turned to direct action: 
"they set fire to all Deeds of debtors and creditors. 


The debate on the forgiveness of debts that debtors could not 
pay was a public issue of the first order. The theologian André 
Trocmé considers that Jesus clearly related the forgiveness of 
sins by God's grace, with the decision of people to forgive others 
for offenses, including monetary or material ones, that is, debts. 
This is how Matthew 18:23-35 puts it, in the "parable of the 
heartless servant." In the Gospel of Matthew 6:12, all the Greek 
manuscripts use the form corresponding to the words “debt” 
OgeiAnua opheilema and “debtor” OqeiAétn¢ opheiletes 
(OmeiAetaicg “to the debtors”) and also the verb “to forgive” 
Ophiiemi, generally used for the forgiveness of monetary or 
material debts and whose noun G@eoic aphesis, is repeatedly 
used by the Greek Bible or Septuagint as a translation of 721 
“Jubilee” or “liberation” (v.g. Leviticus).31 y por Lucas 
4:18-19 para referirse a la «libertad» de los cautivos y 
«liberaci6n» de los oprimidos, cuando Jestis proclama el «afio de 
gracia del Sefior», también en alusiOn a los Afios Sabaticos y el 
Jubileo, pero sin que se refiera a su celebracion legal cada 7 0 50 
anos, sino como realizacion de la promesa mesianica a partir de 
«hoy» (Lucas 4:21). 


The different versions of the Vulgate, translated into the Our 
Father in Latin, debita (debt) and debitoribus (debtors). 
Although in Matthew 6:14-15 Jesus speaks of "offences" 
(TApOmTWHA parapyoma), it is33 strange that after two thousand 
years several Churches34 They resolved to prayerfully modify 
the verse Matthew 6:12 and thus try to eliminate Jesus’ explicit 
reference to forgiveness of monetary debts. In fact, the version 
of Luke 4:21 requests the forgiveness of sins (ayaptiac 


amartias), "for we also forgive everyone who owes us (o@et\ovTt 
ofeilonti)". Already Luke 6:34-35 has declared that it is not 
meritorious to lend to those from whom one expects to receive 
and has claimed the need to "Iend without expecting anything in 
return." 


Another selection of Ani's maxims, far from the original text of 
the Our Father, but with a marked moralizing tendency and 
prayer towards God. 


Selection of maxims 


Translation of Christian Jacq The Living Wisdom of 
Ancient Egypt 


"The truth is sent by God." (p.21) 

"Even though he is an important person, a man whose nature 
is evil doesn't know how to stay upright.” (p. 31) 

"Celebrate the feast of your God at the right time. God is not 
happy if he is neglected." (p. 44) 

"Be careful to avoid the mistake of lying: it prevents you 
from fighting the evil within you." (p. 79) 

"..<Choose what is good to say and keep the evil words 
prisoner in your body." (p.79) 

"Keep a heart full of love whose words remain hidden. He 
[God] will provide for your needs. He will listen to what 
you say, your offering will be acceptable to Him." (p.80) 

"Everyone can master their own nature, if the wisdom they 
have been taught has made their nature balanced." (p.85) 

"Ae lazy man never makes up his mind to do anything. He 
who knows how to plan is worthy of consideration." 
(p.90) 

"Repay abundantly the bread your mother gave you. She 
Supports her as she did." (p.106) 

"Pour out the libation water of your father and your mother, 
who rest in the valley of death. The gods will bear 


witness to this just act." (p.106) 

"Despise the woman who has a bad reputation in her city, 
don't look at her as she walks by. Don't try to sleep with 
her." (p.108) 

"Marry a woman while you are young, and let her have 
children while you are young." (p.112) 

"Build your own house and don't assume your parents' house 
will come to you by right." (p.113) 

"Do not sit while there is a person standing who is older than 
you or whose rank is higher than yours." (p. 123) 

"You will know happiness if your life passes within the limits 
established by the will of God." (p. 124) 

"Do not fill your heart with the desire for the goods of others, 
but rather worry about what you have built for yourself." 
(p. 132) 

"When death comes, embrace the old man like a child in the 
arms of his mother." (p. 152). 

The originality of these teachings is in its epilogue. Ani 
debates with his son Jonsuhotep about the need for 
learning. After the son has justified his laziness and 
refusal to learn in fatality and his innate character, Ani 
replies: 

The bent wood is left in a field. After it is exposed to sun and 
shade, the carpenter will try to straighten it and make the 
cane. 

Another example of moralizing writings is the Maxims of 
Ptahhotep. 


Maxims of Ptahhotep. 


Ptahhotep was vizier of Dyedkara-Isesi and his advice was 
compiled by his grandson, Ptahhotep Tshefi, using hieratic 
script. 

The work begins with a brief introduction by Ptahhotep Tshefi, 
attributing the authorship to his grandfather, and then continues 


with his words, which explains that he has dedicated his life to 
achieving wisdom, but adds that full knowledge is never 
achieved. 


Years go by, old age has come, 

fragility comes, weakness grows. 

One sleeps all day, like children. 

The eyes are clouded, the ears are deaf. 

With fatigue the strength diminishes, 

the mouth, silenced, does not speak, 

the heart, empty, does not remember the past, 

bones ache, good is bad, the taste is gone, 

what the years do to people 

it's bad in every way. 

Do not boast of your knowledge, 

nor be proud because you are a wise man. 

Take advice from the ignorant 

in the same way that of the sage, 

for the limits of art have not been reached, 

nor is there a craftsman who has acquired perfection from it. 
Among many behavioral tips, Ptahhotep explains that for a man 
to be fair, he must be able to control himself, both with superiors 
and with inferiors in rank. And he gives advice on how to deal 
with rowdies or slanderers: 


Observe the truth and do not pass it by, 

that the outpouring of the heart is not revealed. 
Do not slander any people, great or small. 

It is what the ka abominates. 


He implies that whoever achieves knowledge does so thanks to 
the energy of his ka, and orders his son to obey his superiors in 
order to achieve prosperity and life in the other world, since the 
ka of each man depends on the ka of the other world. Pharaoh. 


Bow your back to your superior and to your overseer of the 


royal house, your house will remain with his goods and your 
reward will be in its place. It is a miserable man who faces a 
superior. 


He ends up thanking Pharaoh for having granted him a long life 
(he claims to be 110 years old), according to him for having 
fulfilled all those maxims, which he explains to his son and asks 
her to pass on to his successors. 

Many times reference is made to God and the way in which 
everything is under his power: 


The plots of the people do not prevail. 

God's Command is what prevails. 

On another occasion: 

Whoever listens is loved by God 

Who does not listen is hated by God. 

The heart makes its owner one that listens, or one that does not 
listen. 

Life, prosperity, and health are the heart of a person. 


Hymn to Aten: 


You appear full of beauty on the horizon of the sky, 

Living disc, that you start Life. 

As you rise above the Levante horizon 

You fill the countries with your perfection. 

You are beautiful, big, bright, high above your Universe. Your 
rays cover the countries to the end of what you created. Because 
you are the Sun, you have conquered them to their ends and you 
hold them for your Son whom you love. 

No matter how far you are, your rays touch the Earth. 

You are before our eyes, but Your path remains unknown to us. 
When you hide in the horizon of Westeros 

the Universe plunges into darkness and remains as if dead. The 
men sleep in their dwellings with their heads covered and no one 
can see his brother... 


The world lies silent. 

It is that the Creator of him rests behind the horizon. 
But, at dawn, since you rise on the horizon 

and you shine, Disc of the Sun, during the day, 

you expel the darkness and radiate your rays. 

So, the Double Country is a party... Fuente: 


Hymn to Aten; Translation by Guillermo Fatas. 

There is another, longer version of the Great Hymn to the Aten found in the tomb of Ay 
(TA25). 

Tomb of Ay, West Wall translation Hari, Robert 

New Kingdom, Amarna Period: The Great Hymn to Aten, Leiden: Brill, 1985 


Translation: 


Adoration of Ra-Horajti, who appears in glory on the horizon, in 
his name of Shu who is the Aten, who lives forever!, the great 
living Aten, who is in his jubilee, the Lord of all that the Disc 
encompasses , Lord of heaven, Lord of earth, Lord of the abode 
of the Aten in Akhetaten (and adoration of the) King of Upper 
and Lower Egypt, who lives by Maat, the Lord of the Two 
Lands, Neferjeperura UaenRa, the Son of Ra who live for Maat, 
the Lord of crowns, Akhenaten, enduring in life and [worship] 
his beloved great Queen, the Mistress of the Two Lands, Nefer- 
Neferu-Aton Nefertiti, may he live fully in health and youth 
forever. 


The Vizier, the Fan-bearer to the King's right, [Alas], says: You 
appear resplendent on the horizon of heaven, O living Aten, 
creator of life! When you dawn on the eastern horizon, you fill 
all the regions with your perfection. You are beautiful, big and 
bright. You rise above all lands. Your rays cover the regions Up 
to the limit of how much you have created. Being Ra you reach 
his limits, and you dominate them for this beloved son of you 
(Akhenaten). No matter how far you are, your rays are always 
on the earth; Even if you are seen, your steps are unknown. 


When you hide on the western horizon, the Earth darkens as if 
death were coming. They sleep in the rooms, with their heads 
covered, and what one eye does is not seen by the other. Even if 
their goods were stolen, Which are under their heads, Men 
would not notice. All the lions come out of their den, all the 
snakes bite, Darkness comes, the Earth rests in silence, When its 
Creator rests on the horizon. The Earth lights up when you rise 
above the horizon, When you shine, like Aton, during the day. 
When you throw your rays, The Two Lands celebrate it, (Men) 
wake up and rise to their feet, Because you have awakened 
them; The bodies purify themselves, they dress, Their arms 
adore your appearance, The whole country goes to work, All 
animals graze on their pastures, Trees and plants sprout, Birds 
fly past their nests, While their wings spread greet your ka All 
herds jump on their feet, What flies and everything that settles, 
Lives when you stand up for them. Boats set out both north and 
south, Paths open as you ascend, River fish leap at your face, 
And your rays penetrate to the center of the Great Green. You, 
who make the seed grow in women, who create the seed of the 
people, who feed the son in his mother's womb, who appeases 
him to calm his tears, (are) the nurse in the womb, the one who 
gives breath and feeds all creation. When he emerges from the 
womb to breathe, On the day of her birth, you open her mouth, 
And provide his needs. When the chick chirps in the egg, in its 
shell, Inside, you give it the breath that makes it live; When you 
have completed it, It hatches And hatches, To herald its 
completion, Walking on its legs as soon as it hatches.How 
numerous are your works,even when they remain hidden from 
view! Oh Unique God, incomparable! You created the Earth 
according to your wish, you lonesome, To all men, cattle and 
herds; Everything on earth that walks on its legs, Everything in 
the sky that flies with its wings, The lands of Jaru and Kush, The 
land of Egypt. You put each man in his place, You provide for 
his needs, Everyone has his food, The length of his life is 
calculated, Their tongues differ in speech, As well as their 
characters, Their skins are different, Because you differentiated 


the people. 

You created Hapy in the Duat And you bring him according to 
your desire, To feed the people, Because you created them for 
yourself. Lord of all, who strives for them, Lord of all lands who 
shines through them, Aton of the day, great in Majesty. You 
make all the distant lands live, You created a celestial Hapy that 
descends through them, That causes waves on the mountains, 
like the Great Green, to flood their fields and their cities. How 
excellent are your designs, O Lord of Eternity! The Hapy that is 
in heaven for foreign peoples and for all the creatures of the 
countries that walk on its feet, For Egypt, the Hapy that comes 
out of the Duat. Your rays feed the fields, When you shine, they 
live, they germinate for you; You made the seasons to nurture 
everything you have created. Winter to cool down, heat to be 
savored. You created the distant sky to shine in it, To observe 
everything you did. You, alone, shining, in your manifestation 
of living Aten, Elevated, radiant, distant, close, You created 
millions of manifestations of yourself, Cities, towns, fields, the 
flow of the river, Because you are the Aten of the day in the 
heights. You speak to give existence to the beings you have 
created. You are above them and you can see the joy in him. 
You are in my heart, There is no other who knows you, Only 
your son Neferjeperura Uaenra, To whom you have shown your 
ways and your power. (Those of) Earth come into existence 
from your hand, as you create them; When you wake up they 
live, and when you hide they die. You are, yourself, the duration 
of life; one lives for you, All eyes behold your perfection until 
you hide, All work ceases when you rest for the West, And 
when you dawn you make the whole world move for the King. 
Each leg moves because you created the Earth, You make them 
arise for your son, who was born from your body,The King who 
lives by Maat, the Lord of the Two Lands,Neferjeperura The 
One who belongs to Ra,The son of Ra who lives by Maat, Lord 
of crowns, Akhenaten, longsuffering be his life, And (that of) the 
Great Queen whom he loves, the Mistress of the Two Lands, 
Nefer-neferu-Aton Nefertiti; may she live forever and ever. 


Hymn to Amon Ra, source of much of this literary exegesis. 
Great Hymn to Amun-RaPapyrus Boulaq 17 


Francisco Lopez — October 2003 


This hymn, dedicated to the god Amun-Ra, is found engraved on 
the Boulaq 17 papyrus (P. Kairo CG 58038), from the 
Eighteenth Dynasty, and, partially, on a statue in the British 
Museum in London (no. 40950), belonging to the Middle 
Kingdom. It should be noted that, compared to the oldest hymns, 
here an attempt is made to reflect the concept of universality of 
the god before all his creations, whatever they may be, 
something that will be repeated later in the Great Hymn to Aten 
of the Ambharnic period. It is one of the most beautiful 
compositions of Egyptian religious literature. 


The hymn is written, on the Boluaq 17 papyrus, along 11 
columns, each of which contains 7 lines, except the last one with 
5. The scribe divided the text into 4 sections beginning with the 
sign. 


Great Hymn to Amun-RaPapyrus Boulaq 17 


This hymn, dedicated to the god Amun-Ra, is found engraved on 
the Boulaq 17 papyrus (P. Kairo CG 58038), from the 
Eighteenth Dynasty, and, partially, on a statue in the British 
Museum in London (no. 40950), belonging to the Middle 
Kingdom. It should be noted that, compared to the oldest hymns, 
here an attempt is made to reflect the concept of universality of 
the god before all his creations, whatever they may be, 
something that will be repeated later in the Great Hymn to Aten 
of the Ambharnic period. It is one of the most beautiful 
compositions of Egyptian religious literature. 


The hymn is written, on the Boluaq 17 papyrus, along 11 


columns, each of which contains 7 lines, except the last one with 
5. The scribe divided the text into 4 sections beginning with the 
sign. 


Sources: Literature: Kaster, Joseph, The Literature and Mythology of Ancient Egypt. 
London, Allen Lane The Penguin Press 1970. 


AES: Clagett, Marshall, Ancient Egyptian Science. A Source Book. Volume One: 
Knowledge and Order. Take I, Philadelphia, American Philosophical Society, 1989. 


Faulkner, Raymond O., A Concise Dictionary of Middle Egyptian 
Note: 


The basis of the translation is the publication of E. Grébaut's 
hieroglyphic text, Hymne a Ammon-Ra, and Joseph Kaster's 
text, The Literature and Mythology of Ancient Egypt, although 
only part of Kaster's work has been used, revised and expanding 
it with the bibliography cited at the end of the article. 


Hymn to Amon- RA Translation: 


Adoration to Amun-Ra, the Bull that lives in Iunu7s, chief of all 
the gods, the good god, the beloved who gives life to all that is 
warm and to all good cattle. Hail, Amun Ra, Lord of the Thrones 
of the Two Lands, who presides over Thebes! Bull of his 
Mother, the first of his fields, Wide-striding, who is at the head 
of Upper Egypt, Lord of the Medyai and governor (HgA) of 
Punt. The Greatest of heaven, firstborn (smsw) of Earth, Lord of 
all, who endures over all that exists, who endures over all that 
exists. Unique in nature to him among the gods, Beautiful bull 
of the Ennead, chief (Hry-tp) of all the gods. Lord of Maat, 
father of the gods, who made Humanity and gave rise to 
animals. 

Lord of what exists, who created the fruit tree. he created the 
grass and made the cattle live. Power that Ptah shaped. The 


Beautiful, beloved youth, whom the gods praise. That he created 
what is above and below. The one who illuminates the Two 
Lands and crosses the firmament in peace. King of Upper and 
Lower Egypt, Ra, Justified. The Lord of the Two Lands, of great 
strength. Lord of Majesty (Sfyt), creator of the Earth. More 
illustrious in nature than any other god. From his beauty the 
gods rejoice, whom he is venerated in the Great House, (Pr-ur). 
Of glorious appearances in The House of Fire, (Pr-nsr). Whose 
fragrance the gods love when he comes from Punt, Richly 
perfumed when he descends from the land of the Medyai, Fair- 
faced, when he comes from the Land of the God. The gods 
prostrate themselves at his feet, knowing that his Majesty is his 
Lord, Lord of Respect (snD), the terrible, of great power (bAw) 
and mighty appearance, Who provides food and attends to the 
support. Praise to you, who created the gods, raised the sky and 
spread out the earth! The one who wakes up healthy! min- 
ammon79, Lord of Eternity (nHH), who created the eternal (Dt), 
Lord of praise, who is at the head of the Ennead, Firm with 
horns, with a beautiful face. Lord of the Great, bearer of the 
Double Feather, endowed with the beautiful diadem and the tall 
White Crown. The Mehen snake and the Uto snakes are on his 
face. The Double Crown, the Nemes and the Blue crown. 
Beautiful face when crowned Atef, Beloved of the Crowns of 
Upper and Lower Egypt, Lord of the Double Crown (who) 
carries the Ames scepter. 


Lord of the Mekes scepter holding the scourge. Sovereign 
beautifully crowned with the White Crown, Lord of lightning, 
who gives birth to light, whom the gods praise. He gives his 
hands to those he loves and throws his enemy into the fire. It is 
his eye that defeats the rebels. Making the Nun swallow his 
harpoon. And the serpent vomit what he has swallowed. Praise 
to you, O Ra, Lord of Truth. Whose chapel is hidden, Lord of 
the gods. Jepri in his boat, who gave the order and the gods 
came into existence, Atum, who created Mankind, distinguished 
their natures and created their lives. What made the colors 


different, one from the other. 


The one who listens to the pleas of the accused (btnw). Kind- 
hearted when someone calls, Who rescues the fearful of the 
oppressor. And he judges between the wretched and the 
powerful. Lord of Knowledge (SiA), in whose mouth is the 
Authority (Hw). The Nile has come by your desire for it. 


Lord of great sweetness (bnrt), the beloved, when he comes men 
live. He makes all eyes widen on the Nun. His beneficence has 
given birth to light. The gods rejoice in his beauty and his hearts 
live when they see him. oh raso, worshiped at Karnak, from 
Great Appearances) in the house of the Benbens:, the one from 
On!. Lord of the festival of the ninth day of the month. In whose 
honor the feast of the sixth day of the month and the feast of the 
fourth of the month are celebrated. Sovereign and Lord of all 
gods, Falcon in the midst of the horizon, Lord of the Silent 
among men, Whose name remains hidden from his children 
(mswt), in his name Amun. Praise to you, O Fortunate One (imy 
m Htpw). Lord of joy, and mighty in his appearance. Lord of the 
Great and Tall Double Feather. Who wears the beautiful diadem 
and the High White Crown. 


The gods wish to admire you (When) the Double Crown rests on 
your forehead. Love to you stretches across the Two Lands, 
Your rays shine in the eyes. The well-being of Humanity 
appears when you rise. And the animals are languid when you 
shine. You are loved in the southern sky And pleasant in the 
northern sky. Your beauty captivates hearts And love for you 
makes arms languish. Your beautiful manifestation weakens the 
hands And the hearts become careless when they see you. You 
are The One, the One who gave birth to everything that exists. 
He One and Only, creator of what exists. From whose two eyes 
sprang Mankind And from whose mouth the gods came into 
being. He who created the grass that gives life to cattle And the 
plants for men. Who created that on which the fish in the river 


live And the birds that dwell in the sky. Who provides the breath 
to what is in the egg. And he gives life to the offspring of the 
serpent, Who creates that on which insects live. And likewise 
the worms and birds, the one who provides everything necessary 
for the mice (pnw) in their dens and nourishes the birds in all the 
trees. Praise to you, who did all these things. The One and Only, 
provided with multiple arms. Who spends the night (sDr) awake, 
while all men sleep. Looking for the best for his creatures. 
Amun, that endures (mn) in all things! Atum and Horus of the 
Double Horizon, Praise you because you tire yourself (7,3) with 
us. Praises to you! because you created us. All the animals praise 
you. They praise you in every desert. As high as the sky, As 
wide as the earth, As deep as the Great Green. The gods bow 
before your Majesty and extol the power (bAw) of their creator, 
they rejoice when the one who engendered them approaches 
And they say: Welcome in peace! Father of the fathers of all the 
gods. That he raised the sky and placed the earth, That he made 
what exists, creator of all beings. Oh Sovereign, chief of the 
gods! We revere your power (bAw), because you created us. we 
cheer you with joy because you have molded us, we offer you 
prayers, because you tire yourself with us! Hail to you, creator 
of all that exists. Lord of Maat and father of the gods. 


That you created humanity and animals. Lord of the grain, who 
provides sustenance for the animals of the desert. O Amun, Bull 
of fair countenance, loved in Karnak. Of great appearances in 
the House of Benben. Crowned again in On, you who judged the 
Two adversaries in the Great Hall! Chief of the Great Ennead, 
The One and Only, without equal. The Heliopolitan who 
presides in Thebes. He head of the Ennead of him, who lives day 
by day by Maat, dweller on the Horizon, Horus of the East. 


The deserts, by his will, provide for him silver, gold and true 
lapis lazuli, Myrrh and incense mixed from the land of the 
Medyai and pure myrrh for your nose. Of beautiful face when he 
comes from the land of the Medyai, Amun-Ra, Lord of the 


Thrones of the Two Lands, who presides in Thebes, He of On, 
who presides over his harem. The Only King, Unique among the 
gods, with multiple names, whose number is unknown. That 
dawns on the eastern horizon and is hidden by the western 
horizon. That he defeats (sxrw) his enemies and is reborn every 
day. Thoth raises his eyes from him, and delights in his 
excellence, the gods rejoice in his beauty, and the hetet monkeys 
exalt him. Lord of the boat of the night and of the boat of the 
morning. 


That for you they cross the Nun in peace. Your retinue rejoices 
to see the enemy defeated, and how his members are cut down 
by the knife. The fire has devoured him, and his ba is separated 
from his body. He has put an end to the serpent's path. The gods 
shout for joy and Ra's retinue is happy, On is for joy: Atum's 
enemy has been defeated. Thebes is happy and On exultant. The 
Lady of Life is happy, the enemy of her Lord has been defeated. 
The gods of Jer-aha rejoice. The inhabitants of Letdpolis kiss the 
earth. They see him strong in his Power,... of the gods (?), Maat, 
Lord of Thebes. In this your name of Creator of Order. Lord of 
food, Bull of provisions. In this your name of Bull of the Mother 
of him. The one who created all men and all things. In this thy 
name of Atum-Jepri!. Great Falcon that brings joy to his chest 
(Snbt). With a beautiful face that makes the chest festive 
(mnDt). Of pleasing figure and high diadem. With the two 
Serpents raised on his forehead. that to whom the hearts of men 
draw near. Humanity turns to him. When he gladdens the Two 
Lands with his appearances. Hail to you, Amun-Ra, Lord of the 
Thrones of the Two Lands, Whose dawn loves the city of him 
(Thebes)!. 


Reference: Hymne A Ammon-Ra Des Papyrus Egyptiens Du Musée De Boulag Tapa 
blanda — 22 septiembre 2012 

Edicién en Francés de Eugéne Grébaut (Autor)Ancient Egypt: History, Mythology & 
Literature: Illustrated Edition 

de George Rawlinson (Autor, Traductor), Arthur Gilman (Autor), Gaston 

Maspero (Autor), Agnes Sophia Griffith Johns (Autor), E. A. Wallis Budge (Autor, 
Traductor), Lewis Spence (Autor), Evelyn Paul (Ilustrador), Félix 


Bonfils (Ilustrador), Frederic Charles Cook (Traductor), James Teakle 
Dennis (Traductor), Charles F. Horne (Traductor), Flinders Petrie (Traductor), James 
Henry Breasted (Traductor), Amelia B. Edwards (Traductor), Donald Mackenzie 


(Traductor). 
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T 
he letter Yod 


The graphic "Yod", the tenth letter of the Hebrew alphabet and 
the first letter of the four consonants that make up the 
architecture of the ineffable Hebrew name of God, arose in 
Egypt as a logo derived from one of the 21 fundamental 
logograms of Egyptian writing that gave birth to all Indo- 
European alphabets, with the exception of Sanskrit or Pali. 


The symbol "Yod" had its genesis in an archetype related to a 
deity of the desert that was represented as "dog or Donkey" in 
North Africa,s2 Related to the cult of the dead. The myths name 
it before Anubis, both models belong to the same symbolic 
mirror related to the cult of the dead as well as to the inclement 
heat of summer whose meaning is Fundamental pillar.s3 


It was a deity adored by the nomadic peoples of the 
Sahara desert, as custodian of the graves and guide on the 
journey of the deceased to the stars, after passing through the 
underworld represented in the image of the "Dwt"s4 and 
subsequent transformation into circumpolar stars that the 
Egyptians called "Imperishable". Fundamentally the 


constellation of the Big Dipper considered the leg of Sth. Later, 
this deity was incorporated into the Egyptian pantheon, like the 
Gods Amun and Ra. In this way, they became an Egyptian 
national deity. 


There is a mythology associated with the God Hehss, the 
God of eternity or a million years, who "in Egyptian 
mathematics represents the infinite number." Legend has it that 
eternity is expelled from the mouth of the God Sth, the paradigm 
of the desert that gives birth to the letter Yod. This symbology 
can be seen reflected in the first two letters of the ineffable 
Hebrew name of God: The Tetragrammaton (Greek: 
TETpAaypauLaToV, "four letters") is the theonymssi17’ in Hebrew, 
quadrilateral, which identifies the God of Israel through the 
Hebrew Bible, composed of the Hebrew letters Yod, He, Vav, 
He, written from right to left in the Hebrew language and 
transliterated as YHWH or YHVH in other languages. The 
Hebrew letter He has its genesis in the cult of the Egyptian God 
Hehs7, the God of eternity, whose representation in Egypt was a 
logo in the shape of a person with arms raised, squatting down 
holding the skyss. "The Eight Heh of Eternity"s9, grouped in 
pairs, they supported the celestial vault and each one of these 
four "pillars of heaven" protected a region of it. 


In this function of supporting the sky, Heh became a 
hypostasis of Shu, as God of the air, who with his two arms lifts 
the sky (represented by Nut) and separates it from the earth 
(represented by Geb). The four Heh pairs are then perceived as 
four winds. From these paradigms related to the place where the 
winds are born, and to the fundamental pillar of creation, the 
logo Yod, the God Sth synthesized as the breath of fire, had its 


genesis. Saint Jerome, 3rd century AD.90, transcribed the 
Hebrew Divine Name YHVH as mm (p-i-p-i)91, (after Jerome, in 
Ep. XXV ad Marcell, in P. L. 22, col. 429). This particular 
transcription is due to the fact that the paradigm of the deity for 
the Indo-European imaginary revolved around the number 
3.14169. This can be easily demonstrated by studying the 
gematria of the words associated with the construction of the 
Jerusalem temple and with the fundamental pillars of the Indo- 
European world such as the sacred pillar of Sumer or palm tree 
and the pillar or God "Sth", crowned with the "Rama Ima” in 
Egypt. The hidden number, and therefore the name linked to 
these symbols, is the number Pi and certain geometries related to 
the sacred Egyptian cubit or number 0.5236 m. 

The symbolism of the letter Yod can be interpreted as the 
precipitation of the cosmic fire expressed as the waters of eternal 
life and the breath of life. 


This ideology is explained by finding closer symbolic links 
during the period in which the biblical exodus was carried out. 
The most probable date is close to the year 1570-1540 BC, 
during the reign of Queen Ah-hotep whose meaning is "The 
moon is satisfied". She was an Egyptian queen of the late 17th 
and early 18th dynasties.o2 who served as regent during the 
minority of Pharaoh Kamoses3 and promoted the expulsion of 
the Hyksos leaders. The invaders, although in North African 
chronicles of that time they are called "the nomads of the 
desert",94 they descended from Phoenicia and the Sinai 
peninsula and took control of part of the Nile delta. The queen 
appointed her son Kamose as successor King (note the similarity 
of the name with that of Moses). King Kamose possibly died in 
the siege of Avaris, a Semitic and Phoenician enclave of the 


Hyksos people. In this city he worshiped a single God called 
"Sth"os, unlike the different Egyptian cities like Thebes that 
worshiped other Gods. This is due to the cultural proximity 
between Gods of the desert such as the Phoenician "Baal" or the 
Semitic "El", all closely linked to the concept of the inclement 
heat of summer and fire, but also with rain and thunder. 

The god Sth, during this period, was worshiped as a deity of the 
militia, both Hicsa “Semitic” and the Theban army, and became 
a deity of war. In the city of Avaris a stele of the general 
"Horenheb" was found in gratitude to the God "Sth" for military 
triumphs. Already by the XVIII dynasty he was a military deity. 
When Kamose died in battle, his brother "Ah-mose" succeeded 
him (note the similarity of all these names, Ah was the name of 
the Moon known as "Aah, Dyuty", the God "Thoth" in his 
youthful aspect and mole). 


Dynasties such as the XVII and XVIII, worshiped the moon as 
well as St. In the funerary trousseau of Queen Ah-hotep, a gold 
earring with an image of "Sth" was found on her neck and the 
affection shown was verified. the queen felt for this deity. Also 
found within her trousseau were fly-shaped pendants, a military 
title that demonstrates achievement and valor in war, somewhat 
similar to the decorations for valor in our current armed forces. 
Translation of the name Ah-moseo«(ih —Ms or Amosis) is read as 
“born in the moon’, or “Ahh has been born’, “the moon has 
been born” (another similar one but this time with the translation 
of the Hebrew name of Moses, “Born in the waters ”’). It can be 
read in the Rinhd papyruss7 a mention of the fall of Heliopolis 
and the loss of Hyksos power in the delta. 


From the Vitruvian perspective, the number 10 (in Hebrew the 


letter Yod or in Greek the letter Iota), represents a symbolic 
Geometric machine. Vitruvio, in his treatise, reserves this 
number or book to describe musical machines. For the 
Pythagorean school, | is the point, 2 the line, 3 the surface, 4 the 
solid and the number 10, the sum of the first four, is the famous 
tetrarkys, the capital number. 


ro--4 


Le--4 


Let's continue now with the Letter YOD ” which has several 
Meanings that are: fundamentally fire that consumes everything, 
some scholars give it the meaning of arm because they link the 
symbol to that of the arm, also Closed Hand, Work, Push, Carry, 
Power Divine, Divine Spark, Infinity Point, Sign. So the Letter 
YOD ’ represents the infinite, since the letter Yod has an upward 
projection which is towards the Shamaim (Heavens) and it also 
has another projection downwards to the Earth which is the 
Dominion that Yahweh has as it is written . 


Matthew 16: 19 


I will give you the keys of the Kingdom of YAHWEH. 
Whatever you bind on earth will be bound in heaven; and 
whatever you loose on earth will be loosed in heaven. 


And as we know the letter YOD is the first letter of the Kadosh 
Name of Yahweh 711171 so the Letter Yod is the point from which 


all creation was manifested which we see as it is written in 
Hebrews 11:3 


By trust we understand that the Universe was created by the 
spoken Word of YAHWEH, so what is seen did not come into 
being from an existing phenomenon. 


Since his Hand made all these Things 
Acts 7: 49 - 50 


'Heaven is my throne,’ says ADONAI, ‘and the earth is my 
footstool. What kind of house could you build me? What kind of 
place could they devise for my rest? 


Was it not Myself who did all these things?’ 


We must also Know that the Letter Yod is the Hand of Yahweh 
which is Yahshua who was the Creator of everything and is the 
Same Arm of Yahweh that Saves as it is shown in the Word. 


Psalm 63: 7-8 


Because You have been my helper; in the shelter of Your Wings 
I rejoice; 


my soul is attached to you; your right hand [Yahshua] sustains 
me. 


Isaiah 52 : 10 


YAHWEH will discover his arm Kadosh [Yahshua] before the 
eyes of all nations, and all the ends of the earth will see the 
Salvation of our Elohim. 


Which the Letter Yod shows the Authority of Yahweh which is 
shown by Yahshua when the confirmation of a Valid Torah is 
manifested which is his Word that Has No End 


Matthew 5: 17-18 


Do not think that I have come to abolish the Torah or the 
Prophets. I have come, not to abolish, but to complete. 


Yes really! I tell you that until heaven and earth pass away, not 
one iod, not one tittle will pass from the Torah; not until what 
has to happen, happens. 


Since the Letter YOD is the established Foundation which 
cannot be changed by Man since that Foundation is Yahshua. 


1 Corinthians 3 : 10-12 


You, the mercy that YAHWEH gave me, I laid the foundation as 
an expert builder, and another builds on top. But let each one be 
careful how he builds. 


Because no one can lay another foundation than the one that is 
already laid, which is Yahshua Ha Mashiaj. 


Some will use gold, silver, precious stones to build on this 
foundation, while others will use wood, grass, straw. 


The Numerical value of the Letter YOD is 10 which is 
represented in the Torah of Yahweh according to some 
interpretations such as: 


"The 10 Words (known as the 10 commandments) and the 10 
Plagues" .Fuente:https://www.yahshualatorahhechacarne.com/post/esignificado- 
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About the tetragrammaton: The tetragrammaton (in Greek: 
TETPaYPALWATOV, tetragrammaton) is the combination of four 
Hebrew letters 1117’ transliterated as YHVH or YHWH that the 
Hebrew Bible uses as the proper name of the unique God of 
Jews, Christians and Samaritans. 


The four letters of the word, read from right to left, are yéd (’), 
he (1), waw (1) and he (71). Although there is no consensus on 
the structure and etymology of the name, the form Yahveh or 
Yahweh is accepted in the 


It can be seen in this painting how the Hebrew letter Yod was 


transformed into a "derived" from the Egyptian logo of God Sth, 
St in the shape of a lying dog. That is why this letter retained the 
meaning of Strong and all-consuming fire. 


Today as the original pronunciation of the Tetragrammaton, its 
alternate version being Yahwoh [Yahi or Yah6os]. Earlier in the 
Christian media from the late Middle Ages to the 19th century 
the Latinized pronunciation Jehovah was used, already 
abandoned by scholars. 


T 
alatat, the divine brick 


A talatat is a standard-sized block of sandstone that was used 
during the reign of Akhenaten in the construction of the Aten 
temples at Karnak and Akhetaten and other buildings in present- 
day Tell el-Amarna. Each talatat ideally measures 1 Egyptian 
royal cubit long X % royal cubit wide X % royal cubit high. The 


actual cubit equals 52.36 - 52.64 cm. What was tried to do with 
the construction of talatat, during the Amarna periods It is to 
normalize the sacred construction, standardize it and make it 
faster without leaving aside the sacred rules of the construction 
of temples which, of course, were modulated with the Egyptian 
sacred elbow, in use since the III dynasty in Egypt, it is the 
mason's rule par excellence. since it represents portions of the 
verb 3.1415/6=0.5236 m, that is, the sacred Egyptian cubit. 


Its standard size and low weight made it easier to transport and 
made construction more efficient. Its use may have begun in the 
second year of Akhenaten's reign. After the Amarna Period, 
construction with talatats (or talatates) was abandoned, 
apparently having failed the test of time. 


The origin of the term talatat is disputed. For some it is a block 
of "three" spans (derived from the Arabic, talata, "three") that 
was introduced into the archaeological language by the 
Egyptologist H. Chevrier. Others think that it may be derived 
from the Italian tagliata, masonry cut. It could also be about the 
relationship of the sacred cubit with the number 31415, since the 
cubit arises from that norm. 31415/6=0.5236 m. 


The cult of Aton, Amenhotep the father of Akhenaten, was 
increasingly growing during his reign, approaching the solar cult 
very shortly after Amun, the hidden god, syncretized with the 
sun god Re, until giving shape to the divinity Amun. -Re, with 
the reinterpretation of the cult of the Aten, the solar disk, which 
was now venerated as a god. 


The first appearance of the solar disk with rays ending in hands, 
holding the Ankh, symbol of life, ankh cross. On this stela 
erected in Giza at the time of Amenhotep II, the grandfather of 
Amenhotep III. In it, the father of the latter, Totmosis, is 
mentioned as "lord of what the Aten encompasses". 


Source: The Sun King of Egypt Joann Fletcher 


The cult of the solar god was consolidated progressively 
throughout the empire's geography. It can even be said that the 
famous Hymn to the Aten, composed in the time of Akhnaten, 
the successor of Amenhotep, had its precedent in an earlier 
hymn that is preserved in the wake of the architects of 
Amenhotep III, the twins Suti and Por, in which the following is 
said: “Praised be you, Aten, of the light of day, Creator of all, 
you who allow things to live!, Creator of the bounty of the earth, 
Cnum and Amun of humanity, the one who dominates the Two 
lands from the largest to the smallest, kind mother of gods and 
men, artisan with a patient heart...sShepherd who leads his flock, 
whose shelter allows him to protect it... Jepri of noble birth, who 
increases his beauty in the body of Nut, the one who illuminates 
the two lands, the one who created himself, the one who sees 
everything that he created alone....As he ascends to heaven in 
the form of Re, he creates the seasons with the months, heats 
when he wishes, cold when he wishes, he takes the bodies and 
wraps them in his arms. Every piece of land rejoices at his 
ascension and every day dedicates his prayers to him." It is 
widely accepted that there are strong stylistic similarities 
between Akhenaten's Great Hymn to the Aten and the Biblical 
Psalm 104, although this form of writing became widespread in 
ancient Near Eastern hymnology both before and after the 
period. 


The tombs of various Atenist courtiers at Akhetaten bear similar 
prayers or hymns to the solar deity. One of these, found in 
almost identical form in five tombs, is known as The Short 
Hymn to the Aten. The long version was found in the tomb of 
Ay.100 


Great Hymn to Aten. 


You appear full of beauty on the horizon of the sky, 
Living disc, that you start Life. 
As you rise above the Levante horizon 


You fill the countries with your perfection. 

You are beautiful, big, bright, high above your Universe. 

Your rays cover the countries to the end of what you created. 
Because you are the Sun, you have conquered them to their ends 
and you hold them for your Son whom you love. 

No matter how far you are, your rays touch the Earth. 

You are before our eyes, but Your path remains unknown to us. 
When you hide in the horizon of Westeros 

the Universe plunges into darkness and remains as if dead. 
Men sleep in their dwellings with their heads covered 

and no one can see his brother... 

The world lies silent. 

It is that the Creator of him rests behind the horizon. 

But, at dawn, since you rise on the horizon 

and you shine, Disc of the Sun, during the day, 

you expel the darkness and radiate your rays. 

So, the Double Country is a party... 


Hymn to Aten; Translation by Guillermo Fatds. 


Similarities in Writing Style to Psalm 104 
Psalms 104 / Reina-Valera 1960 


God cares for his creation 

Bless, my soul, Jehovah. 

Jehovah my God, you have magnified yourself greatly; 
You have dressed yourself in glory and magnificence. 
He who covers himself with light as with clothing, 
That he stretches out the heavens like a curtain, 

That he establishes his chambers among the waters, 
He who puts the clouds for his chariot, 

He who walks on the wings of the wind; 

He who makes the winds his messengers, 

And to the flames of fire the ministers of him. 

He founded the earth on his foundations; 

It will never be removed. 

With the abyss, as with a dress, you covered her; 


Over the Monts it was the waters. 

At your rebuke they fled; 

At the sound of your thunder they rushed; 
The mountains rose, the valleys descended, 
To the place that you founded them. 

You set a term for them, which they will not cross, 
Nor will they cover the earth again. 

You are the one who sends the fountains down the streams; 
They go between the mountains; 

They give drink to all the beasts of the field; 
The wild asses quench their thirst. 

The birds of the skies inhabit its shores; 
They sing among the branches. 

He waters the mountains from his chambers; 
The earth is satisfied with the fruit of his works. 
He makes hay for the beasts, 

And the grass for the service of man, 

Taking the bread from the earth, 

And the wine that gladdens the heart of man, 
The oil that makes his face shine, 

And the bread that sustains the life of man. 
The trees of Jehovah are filled with sap, 

The cedars of Lebanon that he planted. 
There the birds nest; 

In the beeches he makes his home the stork. 
The high mountains for the ibex; 

The rocks, burrows for rabbits. 

He made the moon for the times; 

The sun knows its setting. 

You put the darkness, and it is night; 

In it run all the beasts of the jungle. 

The lions roar after their prey, 

And to seek his food from God. 

The sun rises, they collect themselves, 

And they lie down in their caves. 

The man goes out to his work, 


And to farm him until evening. 

How innumerable are your works, O Jehovah! 

You did all of them wisely; 

The earth is full of your benefits. 

Behold the great and wide sea, 

Where innumerable beings move, 

Small and large beings. 

There go the ships; 

There this leviathan that you made for me to play on. 

They all wait on you 

So that you give them their food in due time. 

You give them, they collect; 

You open your hand, they are satisfied with good. 

You hide your face, they get upset; 

You take away their breath, they cease to be, 

And they return to dust. 

You send your Spirit, they are created, 

And you renew the face of the earth. 

Be the glory of Jehovah forever; 

Let Jehovah rejoice in his works. 

He looks at the earth, and she trembles; 

He touches the mountains, and they smoke. 

I will sing to Jehovah in my life; 

I will sing psalms to my God as long as he lives. 

Sweet will be my meditation on him; 

I will rejoice in Jehovah. 

Sinners be consumed from the earth, 

And the wicked cease to be. 

Bless, my soul, Jehovah. 

Hallelujah.El Gempaaton, The place where Aton was found. 

The Gempaaton (Gem-pa-Aton), also called Gempaaten, 
Guemet-Pa-Iten, Gem-Pa-Iten or Guem-Pa-Iten, "Aton has been 
found", refers to the meeting of the king with the dawn sun 
Akhenaten may have had an ecstatic or divine visualization-type 
spiritual experience and this temple represents that encounter. It 
is the largest temple in the complex. It measured 130m = 


130/0.5236=248.28 sacred cubits x 216m 216/0.5236= 412.5 
sacred cubits (6x6x6)=216m [It is possible as a thesis that the 
Egyptian culture fundamentally sacred constructions were 
thought and modulated not only using the Egyptian sacred cubit 
0.5236 m "rule par excellence for sacred construction", if not 
also using the decimal metric system, of which the current 
metric system is a copy, or else the metric system represents a 
rediscovery of that used in Egyptian culture, in sacred 
constructions and put into use in our modernity from the 18th 
century, although it was known before or it is not understood 
how many measurements of sacred buildings in Egypt, including 
the great pyramids, seem to represent the meter as well as to the 
sacred elbow The walls of the courtyard of the Gempaatén 
reached 7 m. 13 sacred cubits. Because it was dedicated to Aton, 
the solar god, it had no roof and its offering tables were 365 in 
total, which were served with ceremonial food every day of the 
year. 


They were exposed to direct sunlight. The courtyard was 
columned by square pillars on which rested, alternating, colossal 
sandstone statues of King and Queen Nefertiti in the new 
Amarnian artistic style. The king appears with facial features of 
the early Amarnian style, ceremonial dress, wearing different 
crowns and carrying in his crossed hands the royal insignia of 
the heka scepter and the nejej flagellum. 


On the walls of the courtyard were carved and painted scenes of 
the king and queen during the royal jubilee festival (Heb Sed), 
going in and out of the palace and making various offerings. 


Seurce:Blyth, Elizabeth (2006). Karnak: Evolution of a Temple. Oxford: Routledge. 
ISBN 0-415-40487-8. 
Donald Redford, Akhenaten: The Heretic King, Princeton, 1984 


Akhenaten represented himself not as a god, but as a son of 
Aten, (Son of God), changing the previous methods of the 
pharaohs who claimed to be the incarnation of Horus. 


Akhenaten positioned himself as the only intermediary who 
could speak to Aten, the solar disk. This contributes to the belief 
that Atenism should be considered a monotheistic religion where 
"the living Aten next to whom there is no other; he was the only 
god". 


There is only one known instance of the Aten speaking, "said by 
the 'Living Aten’: my rays illuminate..." 


Aten is an evolution of the idea of a sun god in Egyptian 
mythology, deriving many of the concepts of power from him 
and representation of the earlier god Ra, but building on the 
power that Ra represents. Aten wielded absolute power in the 
universe, representing the light force that brings life to the world 
and merging with the concept and goddess Ma’at to develop 
more responsibilities for Aten beyond the power of light itself. 


Source: Freed, Rita E.; D'Auria, Sue; Markowitz, Yvonne J. (1999). Pharaohs of the sun : 
Akhenaten, Nefertiti, Tutankhamen. Boston: Museum of Fine Arts in association with 
Bulfinch Press/Little, Brown and Co. ISBN 978-0878464708. OCLC 42450325. 


Goldwasser, Orly (2010). "The Aten is the "Energy of Light": New Evidence from the 
Script". Journal of the American Research Center in Egypt. 46: 163. JSTOR 41431576. 


Redford, Donald (1984). Akhenaten: The Heretic King. Princeton University Press. 
pp. 170-172. ISBN 978-0-691-03567-3. 


Later, Akenaten in a royal edict forbade Aton to be portrayed in 
any way, iconoclasm was imposed, and even depictions of 
Aten's sun disks were prohibited. In the edict, he stipulated that 
Aten's name be phonetically deleted. 


Title of Aten as it appears on the different stelae of the city 
Aketaton. 


The full title of the god Aten in the above Proclamation is: “the 
Good God, who rejoices [in Maat], Lord of Heaven, Lord of 
[earth]; the [great living] orb that illuminates the two shores; 
(my Father, The Aten; the great living orb that is in jubilee 
within the [house] of the Orb in 'Horizon of the Orb”’. 


The title given in the Later Proclamation is slightly different and 
reads: “the Good God who is pleased (Rejoiced with Maat), the 
lord of heaven, the lord of earth, the great living orb that 
illuminates the Two Shores. Lives the (divine, real) Father, The 
Aten, given life eternally forever, the great living orb that is in 
jubilee within the state of the orb in 'Horizon of the Orb. 


Source: Murnane 1993, p. 99. Bibliography 

Dodson, Aidan (2014). Amarna Sunrise: Egypt from the Golden Age to the Age 
of Heresy. Cairo: American University in Cairo Press. 

Kemp, Barry (2012). The city of Akhenaten and Nefertiti: Amarna and her people 
of her. London: Thames & Hudson. ISBN 9780500051733. 

Murnane, WJ; van Siclen I, CC (1993). The border stelae of Akhenaten. London 
and New York: Kegan Paul International. 


Text of Stela K limit of the city of Aketaton: 


"Year 5, month 8, day 13. Hail good god, who delights in the 
Truth, Lord of the Heavens, of the Earth, Aton, the Pulsating, 
the Great , that illuminates the Two Kingdoms!. 


jHail Father, divine and royal, Ra-Horatkiioi, (Aten) who 
rejoices on the horizon in his aspect of Light emanating from the 
disk of the sun, who lives forever and ever, Aten, the Great, who 
rejoices in the temple of Aten in Akhetaten! 


Hail Horus!, strong Bull loved by Aten (Horus Name of 
Akhenaten), Male of two women, Great in the kingdom of 
Akhenaten (Nebty Name of Akhenaten); Golden Horus, Bearing 
the name of Aten (Akhenaten's Golden Horus Name); The King 
of Lower and Upper Egypt, the one who beats in the Truth 
(Maat epithet from AK5), Lord of the two Kingdoms, 
Neferjeperure, Waen'Re (Prename, carved in the likeness of the 
figure of Ra, the Only Begotten of Ra ); The Son of Ra, the one 
who beats in the Truth, Lord of the Crowns, Akhenaten (Name), 
may his days on Earth be long, may he live forever and ever. 


The Good God, the Only Begotten of Ra, whose beauty Aton 
created, truly excellent for his Maker, who satisfies him with 
what the spirit wants, serving Him who created him, 
administering the earth for Him who instituted him on his throne 
, furnishing his eternal mansion with so many riches, carrying 
Aten everywhere and glorifying His name, who creates the Earth 
to belong to its Maker [...] 


And the Heiress, Magnificent in the Palace, the one with the 
Beautiful Face, Adorned with light Feathers, Lady of Happiness, 
Source of Virtues, the voice that pleases the king to hear, the 
King's Favorite Wife, his beloved, the Lady of the Two 
Kingdoms , Nefernefruaton-Nefertiti. Save her forever and ever. 


[:s.]" 


(C.Aldred). 
Source:https://www.oocities.org/athens/sparta/9987/Tell_Amarna/Estelas.htm 


T 
he symbol for life 


The symbol of the Anhk cross, life or life, El anj (nh) (?) is an 
Egyptian hieroglyph meaning "life", a symbol widely used in the 
iconography of this culture. Also called the ansada cross (cross 
with the top shaped like an oval, loop, handle, or ansa), crux 
ansata in Latin, the "key of life," or the "Egyptian cross." With 
the symbols of Stability the Dyed pillar and the symbol of divine 
or deified force, the Uas scepter, associated with the god Seth, 
divine power, represent the 3 symbols of greatest power and 
light associated with the major gods and the pharaoh. 


The shape of the anhk, could be a reinterpretation of the Shem 
symbol, the power of the sun, a Shem ring stylized as a 
cartouche, it was used to record the divine names of the 
pharaohs, a shen, shen or shenu ring was represented in 
Egyptian hieroglyphics as a stylized loop of a knotted rope (a 
circle with a tangent segment). 

The word "shen" meant, in Ancient Egypt, "surround, divine 
circle", and represented eternal protection. As a symbol in the 
form of a knotted ring, it also represented the limitless, that 
which has no beginning or end. It is very possible that it 
symbolizes the Sun, in its numerical aspect since in Hebrew the 
word Shem means Sun. 


It usually goes on amulets, or is engraved on the walls of tombs 
or temples. As an element of protection and regeneration, it was 
engraved on the surface of the sarcophagi. 


The shem is usually worn by the falcon god Horus or the vulture 
goddess Nekhbet. It was already in use during the 3rd Dynasty, 
where it can be seen on reliefs in the step pyramid complex of 
Pharaoh Dyeser. 

Let's see now in the Hebrew culture: Within this coding system, 
where the numerical explains the meaning of certain words, 
there are a series of words whose geometry is transcendental, 
related to the art of construction, such as the word "Devir" or 
“Holy of Holies” from the Temple of Solomon. 


This word has a gematria of 216, that is, a cube with side 6 or 
(6*6*6). In the construction of this space, the Greco-Latin 
concept of "Cubic Reason" is implied, whose center is the 


number 3.1416. The anagram of the word “Devir’ 102 It is the 
word "Hexagon", in a clear reference to a cube whose 
perspective draws a 6-sided figure in space whose length is 
3.1416. Another phrase related to the word "Devir", is "20 
cubits" or "Twenty Cubits", "Esarim Amah", the Devir of 
Solomon's temple was organized as a cube of 20 cubits x 20. 
This phrase has gematria (6* 6*6) whose result is 216. The 
number (6*6*6) appears in important passages of the biblical 
text. In Jeremiah 10.12 we read "He made the earth, with his 
power, he established the word with his wisdom and narrowed 
the heavens according to his discretion", "He made the earth”. 
“Asah Aretz” has gematria (6*6*6), and the phrase “Therefore 
let there be light’, “Yahi Moroth” has gematria (6*6*6). This 
phrase is related to the number (7*7*7). 


The complete phrase of the biblical text is "In the firmament of 
heaven" whose gematria is (7*7*7) "Therefore let there be light" 
(6*6*6). The sum of both terms results in "1443" which is equal 
to 3 x 13 x 37, relating the entire numerical base of the books of 
the old testament. Another phrase with gematria (6*6*6) is "The 
Ark of God", Arun Ha Qadosh and the phrase "The Holy 
Crown", Nezar Ha Qadosh. The amount of talents that King 
Solomon collected in a year was 666, in a clear reference to the 
work of the sun. If we study the phrase written in Hebrew 
"Kakarva sheish sheish himmayoth sheysh" in Spanish "talents 
666", the first 3 letters form the word sun, in Hebrew 
"Shemesh". This is consistent with the Hebrew phrase "The 
Lord is a sun", with gematria (6*6*6)i03.Another significant 
number or phrase in both Greek and Hebrew is the word 
"piblos", books, has gematria 314, in an unequivocal reference 
to the number 71, as well as the Hebrew word "Shadday" one of 


the names of the deity, with gematria 314. If we study the 
metrics of the words associated with the sacred spaces of 
antiquity, we discover that these works were organized from the 
numerical and geometrical. 


Source: Byblos Symbolic Architecture Arq. Diego Kurylo 


The Shem symbol, could symbolize a form of Horajti or Hor- 
Ajti, "Horus of the Two Horizons", was the personification of 
the Sun on the horizon according to Egyptian mythology. Since 
in many stelae where the god Ra-Horajti appears, the Shem ring 
appears. 


In the Pyramid Texts there is a "Hymn of the Ascension" 
(declaration 563), which narrates the arrival of the pharaoh — 
identified with Horus— to the Celestial Kingdom (Aaru). A 
fragment of it states: 


The gates of heaven are open 

the gates of the firmament are wide open for Hor-Ajti, 
so that he can ascend and bathe in the Field of Reeds. 
The gates of heaven are open to me, 

the gates of the firmament are wide open for me, 

so that I can ascend and bathe in the Field of Reeds. 


Source: ««Hymn of the ascension», in historiaweb». Archived from the original on 
February 2, 2017. Retrieved August 27, 2008. 


Similarities between the pronunciation of the god Aton and Ra 
Hor-Ajti, The word Aten (Old Egyptian: jtn), meaning "circle", 
"disc", and later "sun disk", is first found in the 24th century BC. 
on the Abusir Papyri, discovered in the mortuary temple of 
Pharaoh Neferirkare Kakai of the Fifth Dynasty. Aten, the god 
of Atenism, appears for the first time as a god in texts dating 


from the 12th Dynasty, in the History of Sinuhé. During the 
Middle Kingdom, Aten "as the sun disk...was simply an aspect 


of the sun god Re. 
Source: Petrie, William Matthew Flinders (2013), "The Adventures of Sanehat", Egyptian 
Tales, Cambridge: Cambridge University Press, pp. 97-142, doi:10.1017/ 
cb0978 1 107325203.005, ISBN 978-1-107-32520-3, retrieved 2021-03-09 


There is also a relationship with the symbol known as Tannit: 
The symbol called the Tanit sign has been linked to the goddess 
of the same name, consort of in the Punic pantheon from the 
earliest discoveries. Due to the proximity of the sign to the 
Egyptian ansed cross (ankh), it could well be a cultural cognate 
of Egyptian culture to Phoenician culture. 


It was seen as a representation of the connection of the terrestrial 
world with the celestial world, the two raised branches that are 
two arms raised in a sign of prayer. The sign has also been 
interpreted with an apotropaic purpose, since the Punics were 
eager to protect themselves from the evil eye. 


Source: Edouard Lipinski [sous la dir. de], Dictionnaire de la civilization 
phénicienne et punique, ed. Brepols, Paris, 1992 


G 
ematria 


Gematria or gematria (Hebrew: 171077, translit. gematria, 
pronounced /goa'meltrid/; Rabbinic Hebrew: X7107)) is a 
method of interpreting Hebrew names, words, and phrases based 
on assigning a numerical value to each character of the alphabet 
Hebrew or Greek Latin. Unlike isopsephy and numerology, 
gematria also employs metathesis, affecting the pronunciation of 
the combined letters (a common phenomenon in Hebrew). Used 
above all in the religious-esoteric field, it also uses cabalistic 


methods of interpretation. 


Fuente:«GEMATRIA - JewishEncyclopedia.com». www.jewishencyclopedia.com. 
Consultado el 12 de octubre de 2020. 


Although isopephy is initially considered the precursor of 
gematria, some scholars speculate that gematria is encoded in 
the Hebrew Bible (Tanakh, or Old Testament in Christianity). 
Israel Knohl argues that "it is not out of the question that this 
technique was already known in the Biblical period and was 
used specifically in religious contexts." In gematria, a single 
word can be translated into several values depending on the 
cipher used. When the sum of the numbers of the characters that 
make up two different words give the same result, an analogy 
between the two is perceived and it is considered that they must 
have a contextual and even esoteric connection.The soul of 
words is found in their numbers, it is the numen that nourishes 
to the written word.This whole system of search for meanings 
has its genesis in Egypt. 


Here are examples of Gematria 


Some phrases with gematria 555 The Hebrew contraction 1W37 


adds up to 555. 1W37 translates as "an eagle" and is transcribed 
as hanesher. Not to be confused with the Hebrew W) (nesher) 
which translates simply as "eagle" and has a sum of 550. 


The specific structure that adds up to 555 can be found in 
Proverbs 30, where it takes on a negative connotation compared 
to "the way of a man with a maidservant" and "an adulterous 
woman [who pleads not] wickedness" (Proverbs 30:19 -twenty). 
This context evokes an image of lust and hidden sin. 


An eagle is said to hover gracefully before attacking its prey 
swiftly, as does the lustful man who hovers over his maid and 
the adulterous woman who makes quick work of her food. The 
swift attack of a gematria eagle (555) can also be found in Hosea 
8:1, Deuteronomy 28:49, and Ezekiel 17:3. 


The Hearts of Men: See Liber Al Vel Legis 1:15: 'Now you will 
know that the chosen priest and apostle of infinite space is the 
prince-priest the Beast; and in his wife called the Scarlet Woman 
all power is given. They will gather my children into their fold: 
they will bring the glory of the stars to the hearts of men.’ 1N 
0707 4¥ YANnn. 


From here to home From AL III:2 There is division from here to 
home. See also 222 and 777 for this verse. TININAYA AWN. 


Isopsephy 


The Greek 1akpioic adds 555. diakpioic translates as 
"discernment" and is transcribed as diakrisis. See 1 Corinthians 
12:10, Hebrews 5:14. 


The Greek €m@vuia adds 555. EmOvuia translates as "desire" or 
"lust" and is transliterated as epithumia. See Mark 4:19, Luke 


22:15, James 1:15, 1 John 2:16-17, etc. From €zi epi "in" and 
Ovuiaw thumiad "burn", with the stem @vw thud "sacrifice", 
"all", “‘kall". 


El Monumento a Washington en Washington, DC mide 555 
pies, un dato curioso. 
555 feet equals 6,660 inches. 


messianic prophecies 


Isaiah is the most frequently quoted prophet in the New 
Testament. Included in this book are some amazing prophecies 
about the coming of the Messiah, and his gematria deserves 
investigation. 


The words of Isaiah 9:6 prophesy the coming of the Messiah. 
This verse was later set to music in Handel's Messiah, featured 
in this video by the London Symphony Orchestra and the 
Tenebrae Choir. 


“For a child is born to us, a son is given to us, and the 
principality is on his shoulder; and his name will be called 
Wonderful of him, Counselor, Mighty God, Eternal Father, 
Prince of Peace ”. Isaiah 9:6 


The remarkable gematria of this verse is found by adding the 
value of each seventh Hebrew letter, like this: (remember that 
Hebrew is read from right to left). 


Isaiah 9:6: the sum of each seventh Hebrew letter is equal to the 


Greek value of Jesus' isopsephia. =888. 


“And a rod will come out of the trunk of Jesse, and a Branch 
will sprout from its roots: And the spirit of the Lord will rest 
upon him, the spirit of wisdom and understanding, the spirit of 
counsel and strength. , the spirit of knowledge and fear of 
Jehovah; And he shall make him of quick understanding in the 
fear of the LORD:..." Isa 11:1-3a 


Using the same method of adding the value of each seventh 
Hebrew letter, the same extraordinary testimony of Jesus is 
achieved! Isaiah 11:1-3a - every seventh Hebrew letter again 
adds up to Jesus. =888 


messiah by numbers 


The gematria values of Jesus (888) and Christ (1480) provide 
evidence that Jesus is indeed the Messiah. We have already seen 
that these two numbers are divisible by 37 (see the meaning of 
that in the study of Genesis 1:1, but consider this: 

Inoouc ("Jesus") = 888 

Xptotoc ("Christ") = 1480 

1480 / 888 = 1.6666... 

Mercy Seat Dimensionsi04 (same as the length and width of the 
ark) = 2.5: 1.5. Ratio = 1.6666... 


"And you shall make a mercy seat of pure gold: its length two 
and a half cubits, and its width one cubit and a half." 
Exodus 25:17 


Egyptian sacred cubits 2 and a half cods / one and a half cubits 
1.309 / 0.7854=1.66666 


The mystery of 666 


"Here is wisdom. He who has understanding, count the number 
of the beast (Coiling, levitan), because it is the number of a man, 
and his number is six hundred and sixty-six." 

Revelation 13:18 


The Apocalypse of Saint John (in ancient Greek, AmoxdaAvyic 
Twavvov Apokalypsis Ioannou, "Revelation of John"), also 
known as the Book of Revelations, is the last book of the New 
Testament and the Christian Bible. It is also known as 
Revelations of Jesus Christ by the title given to this book at the 
beginning (AztoxdaAvyic Inood Xpioto [...]. The word that was 
translated as beast or sea creature, is in Hebrew Levitan, (from 
Hebrew 1N71?, liwyatan rolled ) is a giant marine beast narrated 
in the Bible. The narration is symbolic and alludes in this 
biblical passage to the golden spirals, by producing a golden 
spiral of a space of 10 sacred cubits the smaller side of that cube 
of 10 cubits x 10 cubits sacred cubits, 1 sacred cubit 0.5236 x 10 
= 5.236 its smaller side will measure 3.1415 m or 6 sacred 
cubits, creating a cube with side 6 = 6x6x6 = 216. All this 
symbology related to sacred symbolic architecture was learned 
by the Semitic people of Egypt. 


His creation by God is found in Genesis and Job describes his 
physical appearance as resembling a dragon. 


Torches of fire come out of his mouth; sparks of fire proceed. 


Smoke comes out of their nostrils, like from a boiling pot or 
cauldron. His breath ignites the coals, and flame issues from his 
mouth.Job 41:19-22 


Biblical quotes about the levitan: 


On that day Yahweh will punish Leviathan the swift serpent and 
Leviathan the crooked serpent with his hard, great and strong 
sword; and he will kill the dragon that is in the sea 

(Isa 27:1) 


You broke the heads of Leviathan; and you gave it to sea turtles 
for food. 
(Psalm 74:14) 


The ships and Leviathan that you made to entertain yourself 
circulate there. 

(Psalm 104:26) 

Will you pull out Leviathan with the hook, or with the rope that 
you throw into his tongue? 

(Job 41:1) 


Curse those who curse the day, those who prepare to awaken 
Leviathan. 
(Job 3:8) 


The next verse from the Book of Revelationios also cites a 
number: 


"And I looked, and behold, the Lamb stood on Mount Zion, and 
with him a hundred and forty-four thousand, having the name of 


his Father written on their foreheads." 
Revelation 14:1 


A curiosity if I divide 144,000/6= 216= 6*6*6. It is possible that 
in Middle Eastern texts the lamb is replaced by the sacred tree. 


On Vitruvius and the Pythagoreanism of 666 


lst century BC The Roman architect Marco Vitruvio Pollio 
writes the first treatise on classical architecture where he points 
out that all construction must serve three basic principles: 
Stability, function and beauty. Vitruvius uses the number 6 and 
exposes it as the "perfect number", within the theoretical 
framework of the knowledge of the cubic reason, a Pythagorean 
concept that sees in the numbers 6 and 216 the cause or fiat Lux 
of the numerical motor of the universe. Regarding the human 
body as a sublime construction, the architect says of its 
proportions: 


The foot is the sixth part of the height of the man, or what is the 
same, adding 6 times a foot, we will delimit the height of the 
body; for this reason such a number —6— is the perfect 
number, and also one cubit is equivalent to 6 palms, or what is 
the same, 24 fingers. 

Vitruvius followed the ideas of the disciples of Pythagoras when 
they affirmed that the cube number six, that is, 6x6x6, which 
results in the number 216, "Razén Cubica" was the number of 
verses that every cultural work should have. 


144,000 / 666 = 216.216216... 
144,000 / 888 = 162.162162... 


216 = 6 * 6 * 6 = squaring of the circle (Cubic Reason, for 
Pythagoreanism). 
Cube of side 6. 


Earth circumference = 21,600 nautical miles 
Radius of Earth's core = 2,160 miles 
Moon diameter = 2160 miles. 


Alpha and Omega 


Although most of the Gematria, Gematria cited is based on the 
original Hebrew and Greek texts, there is ample evidence that 
the King James translation is also an inspired work. The word 
and letter count of the first and last verse of the KJV, and its 
relationship to | John 5:7 is one example. Biblical scholars 
question this verse, and it is generally accepted that it was not 
part of the original letter of John. Evidence suggests that the 
words were inserted into Greek texts from Latin in the late 
Middle Ages. Some Bible translations, such as the New 
International Version and recent editions of the Greek NT, omit 
the words in parentheses: 


"For there are three that bear witness in heaven, (the Father, the 
Word, and the Holy Spirit: and these three are one.)" 
1 John 5:7 


The number is constituted by the monads. All philosophers 
agree on this point, except, however, some Pythagoreans, who 
claim that unity is the element and principle of all beings; they 
attribute the magnitude to the monads, as we have said 
previously. 


Aristotle, Doctrine of Numbers Metaphysics thirteenth book M 1076a-1087a 


Monad (from Greek yovas monas, "unit" of ydovoc monos, 
"one", "alone", "unique"), the source, or the One, according to 
the Pythagoreans, was a term for God or the first being or the 
original unity, or for the totality of all beings, with the meaning 
of "without division. " For the Pythagoreans, the monad was 
represented as with a circle and a point in the middle, from there 
arose the Dyad and the entire manifested world. , the 
Pythagorean Monad was most likely taken from Egypt, that is, 
the symbol used to represent the god Ra. 


According to Hippolytus of Rome, this point of view was 
inspired by the Pythagoreans, who called the first thing to exist, 
the monad, which engendered the dyad, which engendered 
numbers, which engendered the point, generating lines or 
finitude, etc. . 

Archytas and Proclus distinguished the monad from the absolute 
one. 


Plato in Filebo, V 15 b, defined monads as ideas to demonstrate 
their essentiality and their distance from empirical reality. 


Pythagorean and Platonic philosophers such as Plotinus and 
Porphyry condemned Gnosticism for its treatment of the Monad 
or One.Fuente: Didgenes Laercio, Vidas, opiniones y sentencias 


de los fildsofos mas ilustres. 
Hemenway, p. 56. 


. Compact Oxford English Dictionary. 
Sandywell, p. 205. The generation of the number-series is to the Pythagoreans, in 
other words, both the generation of the objects of geometry and also 

cosmogony. Since things equal numbers, the first unit, in generating the 

number series, is generating also the physical universe. (KR: 256) From this 
perspective ‘the monad’ or ‘One’ was readily identified with the divine origin 

of reality. 

° Diogenes Laertius, Lives of Eminent Philosophers. 


The number a represents the Deity. 106 


"The number three defines the whole and all things, since it is what 
constitutes the triad, middle end and beginning, which also constitute the 
whole". 


Aristotle, from his treatise on heaven 


The connection between | John 5:7 and the Alpha and Omega is 
amazing. The first and last verses of the King James Bible have 
a total of 22 words and 88 letters, which is the same number of 
words and letters in the Greek texts of 1 John 5:7. It is possible 
that the scholars who translated the bible from Greek and Latin 
into English trying to give the texts a geometric sense kept 
certain numbers in the text, as it was in Greek where the texts 
express numerical powers. 


"OTl TPEIG ELOIV O1 HAPTVPOVVTESG EV TWI OVPAVWI O TTATHP O 
AOYOG KOI TO AYLOV TIVEVHO KOI OVTOI OL TPEV EV EV EV EV E 
dignas). 


Some geometries, more about the number 777. 


eypw ell a xpiotog Meaning: I am a Christ. EGO EIMI A 
CHRISTOS with Gematria 777. 


ex Tov Eviov Tyg Gwyg + 1 Meaning: from the Tree of Life + 1. 
The 1 is the Overcomer mentioned in Revelation 2:7 who is 
allowed to eat from the tree. EK TOU XULOU THS ZOHS + 1 
With Gematria 777. 


The Bronze Sea of Solomon's temple and the hidden 
number, had a diameter of 10 sacred cubitsio7 and 5 cubits deep, 


with a span thick. It had the shape of a bronze cup and was 
supported by 12 oxen that, it is presumed, shot water from their 
mouths. This great vase was formed by a cord or chain of about 
thirty cubits that embraced its circumference, below the edge ran 
a work of carving for every ten cubits, which surrounded the 
shell and the two orders of these grooved moldings were also 
cast.El Mar de Bronce y el numero 314, estaba colocado delante 
del templo y con The priests washed with water before and after 
the sacrifices. 


Bronze Sea is the name given to a large circular 
container, ten cubits (4.40 meters) in diameter and five deep 
(2.20 m) with a span thick, which Solomon ordered to be cast 
for the Temple. from Jerusalem. 


It contained between two and three thousand “batos” of 
water (a quantity that oscillates, depending on the system used, 
between six thousand and one hundred thousand liters). 


It is described as a bronze vessel or cistern, the rim of 
which was similar to that of a cup; its edge resembled a lily 
flower; It rested on twelve oxen of the same metal, whose 
posterior parts were completely hidden towards the inside, as it 
is read in chap. VII of the Ist Book of Kings, and three of these 
oxen faced north, three west, three south and three east. 


This great vase was round and from one edge to the other 
it measured 4 meters, its height was 2 meters and 25 centimeters 
and its circumference was 13 and a half meters. Every 45 
centimeters there were 10 fruits. The tank walls were 8 
centimeters thick; its edge resembled an open lily flower; The 


tank held 44,000 liters of water. The Bronze Sea was located in 
front of the temple for the priests to perform their ablutions 
before and after the sacrifices. Some sources describe that the 
water came out of the mouths of the oxen that held this vessel 
through taps placed in them, and he also commanded Solomon 
made another ten shells for the interior use of the temple, which 
moved on wheels. The Bible relates what was destroyed by the 
Babylonians when they took the city. 


Source:Thomas Nelson Illustrated Dictionary of the Bible published by Thomas Nelson 
Inc, 2001. Page 648 


Bronze Sea Capacity Archived March 4, 2016, at the Wayback Machine on the website: 
Christian meeting. There the equivalences given in different Castilian translations of the 
Bible are mentioned. Accessed June 3, 2015. 


Works: The four sacred books of the Kings / translated from Latin into Spanish according 
to the vulgate in a brief paraphrysis... with several notes by... Ignacio Guerea, Madrid: La 
Imprenta Real, 1788, 2 volumes; The Holy Bible, 'Madrid: printing press of Leon Amarita, 
1823-25, 9 volumes, T. 2. Third Book of Kings; History of the Old and New Testament 
and of the Jews / Agustin Calmet, Madrid: Administracién del Real Arbitrio, 1806, 5 
volumes; The Cambridge history of the Bible, Cambridge, 1987, 3 volumes.-Hiram, King 
of Tyre, Who was Hiram Abiff? / J.S.M. Ward, Addlestone: Lewis Masonic, 1992; 
Johannes und Hiram..../ Mathias Pflanzi, Frankfurt a. M., Bauh.-Verlag, 1966; La clé 
d'Hiram: les pharaons,..../ C. Knight, Paris, 2005; Le chemin d'Hiram: l'architecte du roi 
Salomon / Y. Derval..., Dumas, 1996 


In Kings 7:23, it is written: he made “Hiram of shot, by 
order of Solomon, a cast copper laver, ten amot “cubits” from 
edge to edge, circular outline, five amot high, and a thread of 
thirty amot, surrounded all the surroundings. There were spheres 
below on its edge, around ten amot, per side encircling the sea of 
bronze, two rows of spheres cast in their foundry. 


The length of the bronze sea was thirty cubits, and the diameter 
was ten. The radius, therefore, half, of five cubits. To calculate 
the relationship between its perimeter and its radius, we divide 
30 cubits by 10 cubits and the result is three. The word 
circumference (Keve) is written in Hebrew with the letters: Kuf 


and Vay, but in chapter seven, passage twenty-three, it is written 
in this encrypted way: Kuf, Vav and Hei. 


If we use Gematria, "the geometry of the word" the numerical 
value of the letters, for the word "Circumference", its written 
value in both forms is Kuf is equal to 100 and Vav is equal to 6, 
Hei is equal to 5, the sum gives a total of 111, the second 
traditional way, Kuf equals 100 and Vav equals 6, total 106. To 
calculate the value of the number 7, we only have to divide the 
two values of the names together: 111/106 its result is 
1.0471698, we multiply this number by 3 and the final count is: 
3.1416094 (1.0472, this number represents the sum of 2 sacred 
Egyptian cubits), 0.5236 m x 2 cubits or double Ka, symbol of 
the breath of life for Egyptian culture. Multiply x 3 = 314 


If we take the gematria of the word "Yehoyakim", the left 
column of Solomon's temple abbreviated, "Jakim" and translated 
into Spanish as "Yah, or Yeh will build, erect", seen the temple 
from the front, this phrase has gematria 111. If We study the 
column "Boaz", whose meaning is "In him is strength", its 
gematria is 85. If we add to this column the number 21, the 21 
letters of the archaic alphabets, we obtain the same result as in 
the previous case, multiplied by 3, the result is the number 
3.1416094. 


The number a represents the Deity. 10s 


On the number of the Beast, The number of the Beast (Koine 
Greek: Api0u0c to0 Onpiov, "Arithmdés tod thériou") is 
associated with the Beast in chapter 13, verse 18, of Revelation. 
In most New Testament manuscripts and Spanish translations of 


the Bible, the number of the Beast is 6 or 666 x&¢ (in Greek 
numerals x represents 600, € represents 60, and ¢ represents 6). 
Papyrus 115 (which is the oldest surviving manuscript of the 
Apocalypse), as well as other ancient sources such as the Codex 
Ephraemi Syri Rescriptus, give the number of the Beast as x1¢ or 
xiC (translated into Arabic numerals as 616) (x1¢), not 666; 
Critical editions of the text in Greek, such as the "Novum 
Testamentum Graece", indicate that x1¢ is a variant. 


The number of the Beast is described in Revelation 13:18. 
Various translations say "Here is Wisdom. Let him who has 
understanding calculate [pngioatw, psephisato] the number of 
the Beast...". The peculiar Greek word pngioatw (psephisato) is 


translated as if it were the verb "to count", "to calculate" and 
also "to vote" or "to decide”. 


In the "Textus Receptus", derived from Byzantine text-type 
manuscripts, the number six hundred and sixty-six is represented 
by the Greek numerals x€¢ with the Greek letter stigma (¢) 
representing the number 6. Thus, Revelation 13:17- 18 says:xat 
Wa ph tig SOvnto Ayopdoa A mwAfjoa ci un O Exwv 10 
xapayua, TO Ovoua tov Onpiov Hf} TOV ApiOuOv tod OvopaTos 
avtov. 

‘Qbe 1) Cogia Eotiv: O Exwv TOV vodV pHEIodTw TOV Ap1OUOV 
TOU Onpiov: ApiOudc yAp AvOpwmov Eoti- Kal O ApiOudc 
avtod xc’. 

and that no one could buy or sell, except the one who had the 


mark, or the name of the Beast, or the number of his name. 


Here is the wisdom. Let him who has understanding calculate 
the number of the Beast, because it is the number of a man; and 
his number is 666. 


In various editions of the Greek Bible, the number is written in 
words, €&akoo1o1 e€éykovta &&, hexakésioi hexékonta héx, 


meaning "six hundred sixty-six”. 
Sources: «Revelation in the 26th/27th edition of the Novum Testamentum 
Graece». Sacred-texts.com. Archived from the original on August 23, 2014. 
Retrieved April 30, 2014. 
Textus Receptus Greek NT (Stephanus edition, 1550): Revelation 13:17 Archived 
2011-10-04 at the Wayback Machine and 18 Archived August 27, 2011, at the 
Wayback Machine 


Aland, Kurt (1983). The Greek New Testament (Third Edition). Stuttgart: United 
Bible Societies. p. 892. ISBN 3-438-05111-7. 


Revelation 13:18. Stephanus New Testament. Bible Gateway. Archived from the 
original on March 1, 2007. Retrieved June 22, 2006. 


Samuel Fuller, The Revelation of St. John the Divine self-interpreted, page 226 
https://es. wikipedia.org/wiki/N%C3%BAmero_de_la_Bestia#cite_note-6 
El numero seis en la antigiiedad 


The text "Vitruvvii De Architecturaioo", known as The Ten 
Books of Vitruvius, it undoubtedly possessed authority over 
classical science by the time the Apocalypse was written in the 
first century AD. both books are contemporary. His references 
were just as valid for the Roman world as the Hebrew, since his 
sources are classical. 


Vitruvio writes in the first chapter of the third book that the 
mathematicians affirmed that the perfect number is the number 
six, since it has different variants that position it in that place. In 
addition, he mentions that in Greece the number six was 
considered the emblem of physical nature, as the generator of 
the cosmos. It is quite true that in this chapter Vitruvius recovers 
the Chaldean tradition that since ancient times determined that 
the number six represented creation, and for this reason it was 
considered a perfect number. 


For the Chaldeans, the meeting of all their gods is represented 
by the number 666, which evoked the Babylonian pantheon. For 


this ancient people, the meeting of all their divinities, their 
pantheon, represented the place where knowledge resided. We 
find in the identification of the triple six number with the 
meeting of the Chaldean divinities the first historical symbolism. 
666 is the representation of absolute knowledge. 


The six for the Pythagoreans 


It is Vitruvio himself in his text who reminds us of another 
mention of triple six 666 when in his book V he tries to justify 
the structure of his treatise and that even acknowledging the 
difficulty of scientific terms he believes he has found a formula 
that allows easy understanding. This is how Vitruvius explains 
it: 


"Therefore, I will explain with brief words this obscure 
terminology and the complex measurements of the parts of the 
buildings, so that they are well recorded in the memory; thus, 
everything will be remembered without any difficulty..." 


The Pythagoreans also held this opinion. It seemed good to them 
to write their theories and their rules in volumes with a cubic 
structure "cybicis rationibus": they fixed the cube as a set of 216 
verses, where each rule did not exceed three verses. 


Vitruvius projects the cubic reason «cybicis rationibus» in the «corpus» of 
his treatise in order to achieve the correct arrangement of knowledge in it 
and thus be able to be understood by the architects who read it. "So there 
will be no obstacle that prevents their understanding." 


It seems that they took the analogy when verifying that such a 
number of verses, as it happens with the cube, in any way that 
the mind considers them, achieves an immovable stability in 
memory. It is the number 216 of the Pythagoreans that is 
obtained by raising the number 6 to the cube. Three times six. 
The 666. 


Vitruvius mentions it as resulting from the application of the 
"Cybicis Rationibus", (translated by different translators as 
"cubic structure" "principles of the cube" "cubical 
arrangement"). It is precisely in the center of his treatise, in the 
proem of Book V, where Vitruvio mentions the "Cubic Reason" 
and the number 216 as "cybum CCXVI versus", the support to 
write his theories and his rules. . 

Vitruvius projects the cubic reason "cybicis rationibus" in the 
"corpus" of his treatise in order to achieve the correct 
arrangement of knowledge in it and thus be able to be 
understood by the architects who read it. "So there won't be any 
obstacle that prevents the understanding of him" he mentions. 


As we can verify the triple six, 666 either as a simple number, or 
as a result of its geometric formalization, it was identified in 
antiquity with scientific knowledge. 


Apocalypse: "Here is wisdom! Let the intelligent calculate the 
number of the Beast (From the winding, golden spiral); for it is 
the number of a man. His number is 666." 


The 666 a cube whose side is 314. Using the sacred Egyptian 
cubit of 0.5236 m. 


The Beast and the Leviathan 


Leviathan (from Hebrew liwyatan, coiled, golden spiral) was an 
Old Testament sea beast, often associated with Satan by 
Catholics, the term Leviathan liwyatan has been reused on 
numerous occasions as a synonym for a large monster or 
creature. In Genesis, the word Leviathan is mentioned in Rashi's 
commentary on Genesis 1:21: "God created the great sea 
monsters - Taninim" in Hebrew. In this verse Rashi states: 
"According to the legend this refers to the Leviathan and his 
partner. God created a male and a female Leviathan, then killed 


the female and saved her for the honest, for if the leviathans 
came to procreate, then the world could not stand between 
them." Jastrow translates the word "Taninim" as "sea monster, 
crocodile or great serpent”. 


On Gematria, as geometry of the word and its essence, numbers 
and how they function as numen factorization of the written 
word: 


Gematria or gematria (Hebrew: 17107073, translit. gematria, 
pronounced /ga'meltrid/; Rabbinic Hebrew: N7107J) is a 
method of interpreting Hebrew names, words, and phrases based 
on assigning a numerical value to each character of the alphabet 
Hebrew. Unlike isopsephy and numerology, gematria also 
employs metathesis, affecting the pronunciation of the combined 
letters (a common phenomenon in Hebrew). Used above all in 
the religious-esoteric field, it also uses cabalistic methods of 
interpretation. 


In gematria, a single word can be translated into several values 
depending on the cipher used. When the sum of the numbers of 
the characters that make up two different words give the same 
result, an analogy between them is perceived and it is considered 
that they must have a contextual and even esoteric connection. 


Source: "GEMATRIA - JewishEncyclopedia.com". 
www.jewishencyclopedia.com. Consulted on October 12, 2020. 


In the case of Isopsephy ((oo¢ isos,"same" and wyfj@oc 
psephos,"pebble") is the practice of adding the numerical values 
of letters (see Greek numerals) in a word to form a single 
number. The ancient Greeks used pebbles arranged in patterns to 
learn arithmetic and geometry. 


Isopsphy is related to gematria, which is the same practice using 
the Hebrew alphabet. Also, during the Middle Ages and until the 


Renaissance, a form of isopsphy from Latin was popular; his 
legacy lives on today in numerology. 
Apocalipsis 14:3-5: 


They sang a new song before the throne, before the four children, and 
before the elders. The only ones who could learn the song were the 144,000 
for whom the price had been paid to free them from the land. They are men 
who have not contaminated themselves by sleeping with women, for they 
are virgins and follow the Lamb wherever he goes. They were purchased 
from among mankind to be an offering of the highest quality to God and 
the Lamb. They are not liars and they have no fault. 


Numerical values in the Greek alphabet: 


In Greek, each unit, ten, and hundred is assigned a specific letter. 
This requires 27 letters, so the alphabet (of 24 letters) was 
extended using three obsolete letters: digamma F (also used is 
stigma ¢ or, in modern Greek, ot) for 6, koppa 9 for 90, and 
sampi 3 for 900. 


Source: Ast, R. & Lougovaya J., The Art of Isopsephism in the Greco-Roman World in 
Agyptische Magie und ihre Umwelt. ed. A. Jérdens; Wiesbaden: Harrassowitz, 2015, 
p.82-98 


Masonry and the Cabala — Gematria as a Key to the Secrets of Freemasonry and Masonic 
Codes 


Georges Ifrah, The universal history of numbers: from prehistory to the invention of the 
computer, 1998, p. 256 


Vitruvius writes in the first chapter of the third book: 


The mathematicians affirmed that the perfect number is the 
number six, since it has some divisions that add up to six, as 
follows: the sixth part is one; the third part is two, half of six is 
three; two thirds make up the number four, in Greek dimoeron; 
five parts of the number six -pentemoeron-, is the number five; 
and the perfect number and final ephectum; we will form the 


number eight by adding six plus one third, which in Latin is 
called terciarium and in Greek epiritos; adding to the number six 
its half the number nine is achieved, which is a sesquialter 
number, in Greek hemiolios; if we add two thirds to the number 
six we get the ten, in Greek eipidimoeros; the number eleven is 
the result of adding five to the number six, that is, a quintario, in 
Greek epipemptos; the number twelve is obtained by adding 
twice the number six, the elementary number, which is called 
diplasios. In the same way, the foot is the sixth part of the height 
of the man, or what is the same, adding six times a foot we will 
delimit the height of the body; for this reason they agreed that 
such a number -six- is the perfect number, and also observed 
that one cubit is equivalent to six palms, or what is the same, 
twenty-four fingers. 666 is the number of Man. 


Vitruvius mentions that in Greece the number six was 
considered the emblem of physical nature, as the generator of 
the cosmos. 


For the group of men who have attained the greatest knowledge 
of physical nature, the triple six symbol holds a meaning that 
can only be deciphered using a meta-language proper to initiates 
into the secrets of the Cosmos. 


Source: https://eltablerodepiedra.blogspot.com/201 1/10/cern-camino-de- 
conocimient.html 


https://architectura.cesr.univ-tours.fr/Traite/Auteur/Vitruve.asp ?param=en 


VITRUVII, M. De architecture. Naples, (ca. 1480). In Somni. 


On the shape of Noah's Ark and its numbers 


A reflection on how symbols of the past, such as the mythical 
Noah's ark, can hide a mathematical and numerical metric close 


to a knowledge that seems to be greater in the past than one 
might suppose or very unlikely, understanding that these peoples 
barely knew the wheel and they had barely invented writing, it is 
likely that Noah's Mythical Ark had the shape of a pyramid, and 
an Architectural and geometric metric similar to that of 
Solomon's temple and the pyramid of Gizeh itself (within the 
chronology of the flood) is homologous with the Jewish Temple 
in its Architectural assembly. 


What does this mean, that a similar sacred architectural metric 
was used in the construction of both cultural facts or one is the 
source of inspiration for the other. Consequently, God gave 
instructions to Noah Genesis 6:14-16: the ark must be 300 cubits 
long, 50 cubits wide, and 30 cubits high. These dimensions are 
based on a numerological concern with the number 50, a sacred 
number considered in ancient times the number of God's 
creation, but also with 60, if we take the 60 cubits using the 
Egyptian sacred code 0.5236 m and multiply it by 60 the result 
is the number: 7 or what is the same 0.5236 m x 60 cubits = 
31,416. The last 60 pyramidal cubits of the Gizeh pyramid. 

The same number 60 that characterizes the boat of the hero of 
the Babylonian flood story. In the Akkadian-Sumerian account 
of the Ark, it was 60 cubits wide. 


If we take the number 50 sacred to Moses, as it is considered the 
number used by God to create the universe and used as a height 
reference for many Medieval Cathedrals, the result is 50 cubits x 
0.5236 mt = 26.18 equal to the square of 9. (@2 = 
2.61803398874988...). 


Its three internal divisions reflect the three-part universe 


imagined by the ancient Israelites: heaven, earth, and the 
underworld. Each cover is the same height as the Temple in 
Jerusalem, seen as a reflection of the universe, and each is three 
times the area of the tabernacle court, suggesting that the author 
saw both the ark and the tabernacle as serving for the 
preservation of human life. 


Description of the tabernacle: 


Instructions for the making of the Tabernacle, its implements 
and utensils, as well as the clothing of the High Priest of Israel 
are detailed in the Book of Exodus, chapters 25-31. The 
tabernacle was a rectangular space 30 cubits long, that is, 3 
spaces or cubes of 10 cod. x 10 code and 10 wide, 4 m high. It 
had two divisions: The Holy Place (Heb. Mak6m Kadésh), 20 
cubits long, that is, two cubes, which contained the seven-armed 
candelabrum (Menorah), the table of showbread and the altar 
where perfumes and incense were burned. 


The Most Holy Place or Sanctasanctorum (Heb. Kodesh ha- 
Kodashim) was where the Ark of the Covenant (also known as 
the "Ark of the Covenant" or "Ark of the Covenant") was 
preserved and where the relics of the Exodus were kept, that is, 
the Tablets of the Law, Aaron's rod, and the manna. 


This architectural space was made up of 2 cubes of 10 cubits x 
10 cubits, 10 cod.=5.236 mt x 5.236 taking the cubit used as the 
sacred Egyptian cubit 0.5236 m, the space between the wings of 
the cherubs was also 10 cubits. wide 5,236 m if we make a 
golden rectangle of this space of 10 code. x 10 code a space of 6 
cubits of length = 3.1415 m is achieved in an unambiguous 


reference to the number 7. These spaces are a copy and 
reinterpretation of the King's chamber in the great pyramid. 


The ark has a side door and a tsohar, which may be a roof or 
skylight. It must be made of gopher wood, a word that does not 
appear anywhere else in the Bible, and divided into qinnim, a 
word that always refers to birds' nests in other parts of the Bible. 
The finished vessel should be smeared with koper, which means 
pitch or bitumen: in Hebrew the two words are closely related, 
kaparta ("smeared") bakopper. The version closest to the 
Biblical story of Noah, as well as its most probable source, is 
that of Utnapishtim in the Epic of Gilgamesh. The most 
complete text of the story of Utnapishtim is a clay tablet dating 
from the 7th century BCE. C., but fragments of the story have 
been found since the 19th century BC. C. The last known 
version of the Mesopotamian flood story was written in Greek in 
the 3rd century BCE. C. by a Babylonian priest named Berossus. 
from the surviving fragments, it appears to have changed little 
from versions of two thousand years ago. 


Parallels between Noah's Ark and the Arks of the Babylonian 
flood heroes Atrahasis and Utnapishtimiio, are undeniable even 
though there are some differences. 

The Atrahasis Arkiii it was circular, resembled a huge quffa, 
“Kuphar’” donut shaped boat and had one or two decks. 
Utnapishtim's ark was a cube and had six decks with seven 
compartments each, each divided into nine sub-compartments 
(for 63 sub-compartments per deck and 378 in total). 


There are medieval authors such as Maimonides who suggest 
that Noah's Ark ended at a point like a pyramid, and when 


Geronimo de Estridon1i2 or Saint Geronimo, translates the Bible 
from Hebrew and Greek into Latin (Vulgate Version, IV century 
AD) as well as in the Septuagina or LXX versionii3, from the 
3rd century B.C. They use both verbs whose meaning is to unite 
to refer to the height of the Arka, being able to demonstrate that 
the Arka ended in a point in the style of a pyramid. 


Something interesting regarding Geronimo de Estrid6n when he 
translates the name of God from Hebrew Yahve, YHWH into 
Greek he does it as 7ti 711. 


The olive branch in Noah's story 


This symbol has its origin in the Biblical account of the 
Universal Flood, Genesis 8:8-12. According to the Bible, at the 
beginning of time, wickedness provoked the wrath of God, who 
decided to exterminate almost all life on earth, with the 
exception of Noah's family, who was faithful to Him, and a 
couple from each pure animal. God warned Noah to build an ark 
to preserve his family and animals from destruction. Then God 
made it rain so hard on the Earth that all the mountains were 
covered and all the animals and humans that were not on Noah's 
ark died. After forty days, Noah opened a window and released a 
dove to see if the water had receded. After seven days, the dove 
returned carrying in its beak a green olive branch; meaning that 
God was again at peace with humanity. 


The dove with the olive branchii4 in its beak is a symbol of 
peace and good news. The pigeon has been used as a messenger 
from the first civilizations to the present day. She was trained in 
that capacity by the Greeks and Romans, and during the 


Christian era. Its use as a Christian symbol of peace and good 
news originates from the return of the dove to the ark with the 
olive leaf, which, as confirmation of the decrease of the flood. 


And the dove returned to him in the evening; and, behold, he 
had an olive leaf taken in his mouth; and Noah understood that 
the waters had receded from the earth. 

Genesis 8:11 


Other representations of archaic symbols where the figure of the 
dove plays an important role. 


The Greeks tell about a myth about the goddess Semiramis11s5 
that is related to the figure of the Dove. They said that "She was 
born with the body of a fish, she was the daughter of a goddess 
who abandoned her in a rocky desert, in a place where doves 
nested. And it happened that they took pity on the creature and 
fed her by stealing milk from the shepherds and giving it to them 
in their beaks, later, they brought him pieces of cheese.The 
shepherds noticed these faults and verified that the pigeons were 
the thieves, they followed them to the place where they nested 
and discovered a very beautiful girl. 


They took her to the Mayor of the Palace, who decided to call 
her Semiramis, which in the Syrian language means Dove. 
Semiramis It also means the one who carries the "Z'emir-Amit" 
branch, and that is why she is also represented with an Olive 
branch."The goddess Semiramis is part of the trinity of Assyrian 
gods. 


And the phrase “Olive Branch” in Greek kAadi A106 


It has gematria 314 in an unequivocal reference to the number 7. 
KAQOi — EALOG 

20-30-1-7-10 5-30-10-1-200 

68,246 = 314 


Egyptian sacred cubit 0.5236 m x 6 = 3.1416 


Phi: 2.618/5=0.5236 mt sacred cubit. What is the meaning of all 
this, that Noah receives from the mouth of the dove the Number 
m and Q, (he is sealed in his silence in the master numbers that 
organize and architecturally arm all reality). It is very likely that 
the final image of the ark is that of a pyramid, a pyramid-shaped 
boat. 

“The curious thing about the story of Noe and its oldest cultural 
cognate, the story of Atrahasis, in Sumer is that if one makes a 
geometric analysis and through its gematria of the text in Greek 
and applies it to the metric of construction of the ark, this would 
appear to be a pyramid, or the interpretation of the universe as a 
pyramid-shaped boat.” 


Source: The Ufology Building Architect Diego Kurylo 


More about isopsephic Greek Gematria 


One of the first references to isopsephy, (using multiplication 
instead of addition), is from the mathematician Apollonius of 
Perga, who wrote in the 3rd century BC. He asks, "Given the 
verse: APTEMIAOY KAEITE KPATOXY EEOXON ENNEA 
KOYPAI (‘Nine maidens, praise the glorious power of Artemis’), 
what does the product of all her elements amount to?" in graffiti 
at Pompeii, dating to around AD 79. 


One says ®iAw no apiOuoc Ouse, "I love her whose number is 
545." Another says: "Amerimnus thought of his lady Harmonia 
forever. The number of the honorable name of her is 45." 
Suetonius, writing in AD 121. C., reports a political slogan 
someone wrote on a wall in Rome: 


Nero, Orestes, Alemaeon killed their mothers. 

A new calculation. Nero killed his mother" 

which seems to be another example. In Greek, Nepwv, Nero, has 
the numerical value 50+5+100+800+50=1005, the mismo valor 
que 101av UNnTEpa omeKTeive (idian metera apekteine) — "Mat6 a 
su propia madre", (10+4+10 +1+50) + (40+8+300+5+100+1) + 
(1+804+5+20+300+5+10+50+5). 


A famous example is 666 in the Biblical Book of Revelation 
(13:18): “Here is wisdom. number is six hundred and sixty-six." 
The word translated "count", pngioatw, psephisato, has the 
same root for "pebble" as the word isopsefia (Count pebbles). 
The Greek Neron Kaisar (Nero Caesar in Latin/English) when 
transliterated into Hebrew gematria equals "six hundred sixty- 
Six". 

Also in the first century AD. C., Leonidas of Alexandria created 
the isopsephs, epigrams with equinumeral couplets, where the 
first hexameter and the pentameter are equivalent to the next two 
verses in numerical value. He directed some of them to Nero: 


Ove1 Ooi TOdE YpaL WA yEvEeOAIAKQIOIV EV WPA, 
Kaioap, NetAain Movoa Agwvidew. 
KaaAdtomns yap akortvov ae Ovoc Ec SE VEWTO 
Hv c0eA lc, 8voei Tovde TEPIOOOTEPA. 


Which translates as: "The muse of Leonidas of the Nile offers 
you, O Caesar, this scripture, at the moment of your birth; for 
Calliope's sacrifice is always smokeless: but in the following 
year she will offer, if you wish, better things." that this". Here 
the sum of the first and second couplets is 5699. In another of 
his couplets, the hexameter line is equal in number to its 
corresponding pentameter: 


Eic mpoc Eva wn@otorv 1oacetau, ov Svo Soroic, 
Ov yap ET OTEPyW THV SOALXOypAgINy. 


Which translates to: "A line is made equal in number to one, not 
two to two; for I no longer approve of long epigrams." Here 
each line adds up to 4111. 


A tombstone found in the Temple of Artemis at Sparta Orthia is 
an example of isopsophic elegiac verse from the 2nd century 
AD. Says: 


OP@EIH AQPON AEONTEYY ANE@HKE BOATOX BVA 
MQAN NIKHYAYX KAI TAAE EITA@AA AABQN BYA 
KAI MEXTEWVE IIATHP EIZAPIOMOIZE ENIEXI BVA 


It is the votive stele of a child who won a singing contest. The 
words on each line add up to 'B'W'A, that is, 2730, and that total 
is also given at the end of each line. Also in the second century 
AD. C., Aelius Nicon of Pergamum, the Greek architect and 
builder described by his son, the famous physician Galen, who 
"mastered all there was to know about the science of geometry 
and numbers", was a master in the composition. isopsophic 


works. 


Sources: Psychoyos, Dimitris K. (April 2005). "The forgotten art of isopsephy and the 
magic number KZ". Semiotics. 154 (1-4): 157-224. doi:10.1515/ 
semi.2005.2005.154-1-4.157. S2CID 170540448. 


"Revelation 13". clarke.biblecommenter.com. Archived from the original on 2011-03-20. 
Retrieved 2011-02-02. 


Psychoyos, Dimitris K. (April 2005). "The forgotten art of isopsephy and the magic 
number KZ". Semiotics. 154 (1-4): 157-224. doi:10.1515/semi.2005.2005.154-1-4.157. 
S2CID 170540448. 


"Revelation 13 Barnes' Notes on the Bible". Archived from the original on 2011-03-20. 
Retrieved 2011-01-31. 


The Revelation of St. John the Divine Self-Interpreted — Samuel Fuller (published by 
Thomas Whittaker, N.Y. 1885) page 226 


Masonry and the Cabala — Gematria as a Key to the Secrets of Freemasonry and Masonic 
Codes 


https://en. wikipedia.org/wiki/Isopsephy 


Y 
HWH, God of Israel 


The Tetragrammaton in Phoenician script (12th century BC to 
150 BC), Paleo-Hebrew (10th century BC to 135 AD), and 
Square Hebrew (3rd century BC to present). 


The Tetragrammaton (/t€tra'grematon/; from Ancient Greek 
TETPAYPAUWATOV (tetragrammaton) '[consisting of] four letters’), 
or Tetragrammaton, is the four-letter Hebrew theonym 11177’ 
(transliterated as YHWH), the name of God in Hebrew Bible. 
The four letters, written and read from right to left (in Hebrew), 
are yodh, he, waw, and he. The name may be derived from a 
verb meaning "to be", "to exist", "to cause to become", or "to 
come to pass". While there is no consensus on the structure and 
etymology of the name, the form Yahweh is now almost 
universally accepted, although the vocalization Jehovah 
continues to be in wide use. 

The books of the Torah and the rest of the Hebrew Bible except 
Esther, Ecclesiastes, and (with a possible instance of the 
abbreviated form 17’ in verse 8:6) the Song of Songs contain this 
Hebrew name. Observant Jews and those who follow Talmudic 
Jewish traditions do not pronounce 11117’ or read aloud proposed 
transliteration forms such as Yahweh or Yehovah; instead, they 
replace it with a different term, either when addressing or 
referring to the God of Israel. Common substitutions in Hebrew 
are Adonai ("My Lord") or Elohim (literally "gods" but treated 
as singular when meaning "God") in prayer, or HaShem ("The 
Name") in everyday speech. 


The Iron Age god Yahweh as a polytheist: Yahvism is the name 


given by modern scholars to the religion of ancient Israel. 
Yahvism was essentially polytheistic, with a plethora of gods 
and goddesses. At the head of the pantheon was Yahweh, the 
national god of the Israelite kingdoms of Israel and Judah, with 
his consort, the goddess Asherah, and second-tier gods and 
goddesses such as Baal, Shamash, Yarikh, Mot, and Astarte, 
each of whom they had their own priests and prophets and 
numbered royalty among their devotees. 


Source: Meier 1999, p. 45-46. 

Meier, S.A. (1999). "Angel II". In Van der Toorn, Karel; Becking, Bob; Van der Horst, 
Pieter Willem (eds.). Dictionary of Deities and Demons in the Bible. eerdmans. ISBN 
978-0802824912. 


Sommer 2009, p.145: It is a commonplace of modern biblical scholarship that Israelite 
religion prior to the Babylonian exile was basically polytheistic. [...] Many scholars argue 
that ancient Israelites worshiped a plethora of gods and goddesses [...]. 

Handy 1995, p. 39-40 

Handy, Lowell K. (1995). "The Appearance of Pantheon in Judah". In Edelman, Diana 
Vikander (ed.). The Triumph of Elohim: From Yahwisms to Judaisms. Peeters Publishers. 


ISBN 9053565035. 


Davies 2010, p. 112. 


Yahwism's practices included festivals, sacrifices, vows, private 
rituals, and the adjudication of legal disputes. Contrary to the 
image presented in the Hebrew Bible, the Temple of Jerusalem 
was not the only temple of Yahweh, not even the central one, 
but the king was the head of the national religion and, therefore, 
the viceroy in the Land of the national god. , a role that was 
mirrored each year when he presided over an enthronement 
ceremony for Yahweh in the Holy Temple in Jerusalem. 


Yahvism underwent several reshapings and recontextualizations, 
as the notion of divinities other than or comparable to Yahweh 
was gradually degraded by new religious trends and ideas. 
During the monarchical period (c. 10th to 6th centuries BCE) of 
the Middle Iron Age, the religion of Israel moved towards the 
exclusive worship of Yahweh; however, these theological 
changes initially remained largely confined to small groups, only 
spreading to the general population during the widespread 
political turbulence of the seventh and sixth centuries BCE. The 
progressive evolution towards monotheism finally culminated at 
the end of the Babylonian exile at the end of the 6th century 
BCE. C., and for the IV century a. C., Yahvism had merged into 
what is now known as Second Temple Judaism. Yahvism also 
gave rise to Samaritanism. 


Below Yahweh and Asherah were second-tier gods and 
goddesses such as Baal, Shamash, Yarikh, Mot, and Astarte, all 
of whom had their own priests and prophets and counted royalty 
among their devotees. A goddess called "Queen of Heaven" was 
also worshipped: she was probably a conflation of Astarte and 
the Mesopotamian goddess Ishtar, although the phrase is 
possibly a title of Asherah. 


Source:Barker, Margaret (2012), The Lady in the Temple, The Mother of the Lord, vol. 1, London: 
Bloomsbury T&T Clark, ISBN 978-0-567-36246-9 

Ackerman, Susan (2003). "Goddesses". In Richard, Suzanne (ed.). Near Eastern Archaeology: A 
Reader. Eisenbrauns. ISBN 978-1-57506-083-5. 


Towards the end of the Babylonian captivity, the very existence 
of foreign gods was denied and Yahweh was proclaimed as the 
creator of the cosmos and the one true God of all the world, 
giving rise to Judaism, which has c. 14-15 million followers 


today. During the Second Temple period, pronouncing 
Yahweh's name in public became taboo, and instead Jews began 
to substitute other words for it, primarily adonai (?]7X, "my 
Lord"). In Roman times, after the siege of Jerusalem and the 
destruction of its temple in 70 CE, the original pronunciation of 
the god's name was completely forgotten. 


Yahweh is also invoked in Papyrus Amherst 63 and in Jewish or 
Greco-Egyptian magical texts with Jewish influence from the Ist 
to 5th century AD. 


Source: Betz, Arnold Gottfried (2000). "Monotheism". In Freedman, David Noel; Myer, 
Allen C. (eds.). Eerdmans Dictionary of the Bible. Eerdmans. ISBN 978-90-5356-503-2. 


Leech, Kenneth (2002) [1985]. Experiencing God: Theology as Spirituality. Eugene, OR: 
Wipf and Stock Publishers. ISBN 978-1-57910-613-3. 


Smith, Morton; Cohen, Shaye J. D. (1996b). Studies in the Cult of Yahweh: Volume Two: 
New Testament, Christianity, and Magic. Leiden, The Netherlands, New York, and 
Cologne: Brill. ISBN 978-90-04-10479-2. 


The name of the god was written in paleo-Hebrew as ) A(AZ 
min’? in block script), transliterated as YHWH; modern 
scholarship has come to a consensus to transliterate this as 
Yahweh. The abbreviated forms "Yeho-" and "Yo-" appear in 
personal names and in phrases like "Hallelujah!" The sacredness 
of the name, as well as the Commandment against "taking the 
name ‘in vain'", led to prohibitions each time stricter to speak or 
pronounce the term in writing. Rabbinic sources suggest that, in 
the Second Temple period, the high priest pronounced the name 
of God only once a year, on the Day of Atonement. 


Source: Alter, Robert (2018). The Hebrew Bible: A Translation with Commentary 
(Volume 3). W. W. Norton. ISBN 9780393292503. 
Preuss, Horst (2008). "Yahweh". In Bromiley, Geoffrey William (ed.). The Encyclodedia 


of Christianity. Vol. 5. Eerdmans. ISBN 9780802824172. 


The Cambridge History of Judaism: The Late Roman-Rabbinic Period p 779 William 
David Davies, Louis Finkelstein, Steven T. Katz — 2006 "(BT Kidd 7ia) The historical 
picture described above is probably wrong because the Divine Names were a priestly ... 
Name was one of the climaxes of the Sacred Service: it was entrusted exclusively to the 
High Priest once a year on the..." 


The earliest plausible occurrence of his name is in the phrase 
"Shasuiis of Yhw" (Egyptian: (ras yhw3w) in an Egyptian 
inscription from the time of Amenhotep II (1402-1363 BCE), 
the Shasu being nomadic from Midian and Edom in northern 
Arabia. Therefore, the current consensus is that Yahweh was a 


"divine warrior from the southern region associated with Seir, 
Edom, Paran, and Teman."There is considerable, though not 
universal, support for this view, but it raises the question of how 
Yahweh made his way to One answer that many scholars 
consider plausible is the Kenite hypothesis, which holds that 
Yahweh was brought to Israel by traders along the caravan 
routes between Egypt and Canaan.This ties together several data 
points, such as the absence of Yahweh in Canaan, his ties to 
Edom and Midian in the Biblical stories, and the Kenite or 
Midianite ties to Moses, but his main weaknesses are that most 
of the Israelites were firmly rooted in Palestine, while the 
historical role of Moses is very small. problem tico. It follows 
that if the Kenite hypothesis is to hold, then it must be assumed 
that the Israelites encountered Yahweh (and the Midianites/ 
Kenees) within Israel and through their association with Israel's 
early political leaders. 


Source: Freedman, D.N.; O'Connor, M.P.; Ringgren, H. (1986). "YHWH". In Botterweck, 


G.J.; Ringgren, H. (eds.). Theological Dictionary of the Old Testament. Vol. 5. 
Eerdmans. ISBN 978-0-8028-2329-8. 


Smith, Mark S. (2017). "Proposals for the Original Profile of YHWH". In Van Oorschot, 
Jiirgen; Witte, Markus (eds.). The Origins of Yahwism. Beihefte zur Zeitschrift fiir die 
alttestamentliche Wissenschaft. Vol. 484. De Gruyter. ISBN 978-3-11-042538-3. 


Van der Toorn, Karel (1995). "Ritual Resistance and Self-Assertion". In Platvoet, Jan. G.; 
Van der Toorn, Karel (eds.). Pluralism and Identity: Studies in Ritual Behaviour. 
Brill. ISBN 978-90-04-10373-3. 


With the notable exception of Yahweh himself, the deities 
worshiped by Israel were also Canaanite. These included El, the 
ruler of the pantheon, Asherah, his consort, and Baal. 


In the oldest biblical literature, Yahweh has the characteristics of 
a storm god typical of ancient Near Eastern myths, marching 
from a region to the south or southeast of Israel with the 
heavenly host of stars and planets that make up his army to the 
battle. with the enemies of his people Israel: 


Jehovah, when you came out of Seir, 
when you came out of the field of Edom, 
the earth trembled, the sky also collapsed. 
Yes, the clouds released water. 
The mountains trembled at the presence of Yahweh, 
to Sinai before the presence of Yahweh, the God of Israel.... 


From heaven the stars fought. 
From their courses they fought against Sisera. 


Source: Golden, Jonathan Michael (2009). Ancient Canaan and Israel: An Introduction. Oxford 


University Press. ISBN 9780195379853. OCLC 261177290. 

Smith, Mark S. (2002). The Early History of God: Yahweh and the Other Deities in 
Ancient Israel (2nd ed.). Eerdmans. ISBN 978-0-8028-3972-5.Verses 4-5 and 20 
of Judges 5 (WEB), the Song of Deborah. 


another name of god 


El Shaddai (Hebrew: "TW 2X El Sadday; IPA: [el fad:aj]) or 
simply Shaddai is one of the names of the God of Israel. El 
Shaddai is conventionally translated into English as Almighty 
God (Deus Omnipotens in Latin, J>9 jc al Allah 'azzawajal in 
Arabic), but its original meaning is unclear. The translation of El 
as "God" or "Lord" in the Ugaritic/Canaanite language is 
straightforward, as El was the supreme god of the ancient 
Canaanite religion. The literal meaning of Shaddai, however, is 
the subject of debate. 


I revealed myself to Abraham, Isaac and Jacob as El Shaddai, 
but they did not know me by my name Yahweh. 


Exodus 6:3 

The form of the phrase El Shaddai possesses gematria 314 in an 
unequivocal reference to the number Pi, fits the pattern of divine 
names in the Ancient Near East, exactly as is the case with 
names such as "'El Olam", "El Elyon " or "El Bethel’. As such, 
El Shaddai can convey several different semantic relationships 
between the two words, including: the deity of a place called 
Shaddai, a deity possessing the quality of shaddai, and a deity 
also known as with the name of Shaddai. 


Reference:Albright, William (December 1935). "The Names Shaddai and Abram". Journal 
of Biblical Literature. 54 (4): 180. doi: 10.2307/3259784. JSTOR 3259784. 


Biale, David (February 1982). "The God with Breasts: El Shaddai in the Bible". History of 
Religions. 21 (3): 244. doi:10.1086/462899. S2CID 162352850. 


Yah the god of the moon 


Tah, Yah or Aah (Egyptian: ith, transliterated as Yah, Jah, 
Jah(w), Joh or Aah) is the god of the moon in the religion of the 
ancient Egyptians. His name means simply "Moon". Iah is first 
mentioned in the Pyramid Texts, Old Kingdom, and his presence 
extends into late Egypt. 


In the New Kingdom he was a minor lunar deity compared to 
other gods with lunar ties, such as Tot or Jonsu. As a result of 
this connection between them, he could be identified with any of 
these gods. Several kings would take his name, such as the 
founder of the Eighteenth Dynasty, Ahmose I (i‘h-ms). Also his 
mother, Queen Ahhotep I, was named after the god Jah, and 
other Egyptian characters called Ahmose. All these Egyptian 
Pharaohs and their queen mothers participated in what was 
called the expulsion of the Iksos, (in Egyptian heqa khaseshet 
‘foreign rulers'; in Greek Uxowc hyksés). The Indo-European 
root Yay, Aah, Iah refers to the moon. It is possible that the 
name Aaron with double Aa is based on the Egyptian name Aah 
based on the god of the moon, Aaron (]17]X in Hebrew "master" 
or "exalted", bright as the moon and perhaps linked to the 
ancient Egyptian Aha Rw, "warrior lion") (n. Ancient Egypt, 
late 14th century BCE) was the older brother of Moses and the 
younger brother of Miriam, a member and priest of the Levite, 
and the first High Priest of Israel3 to live during the century XIII 
aC; 


Reference: Dietz-Otto Edzard: Reallexikon der Assyriologie und vorderasiatischen Archaologie, p. 
364. 


* Allen, James P. (2000). Middle Egyptian: An Introduction to the Language and Culture of 
Hieroglyphs. Cambridge University Press. p. 436. 


’ Remler, Pat. (2000). Egyptian Mythology A to Z: A Young Reader's Companion. Facts On File, p. 
1 


t S. Quirke and A.J. Spencer, The British Museum Book of Ancient Egypt. London, The British 
Museum Press, 1992. 


On the Tetragrammaton Gematria: 

The Tetragrammaton, "whose meaning is a word having four 
letters", refers to the name of the God of Israel, YHWH 
(Hebrew: rn - 1- 11 - ?) which appears 6,828 times in the Hebrew 
Bible, the first of which is in Genesis 2:4, which says: "4 These 
are the origins of the heavens and the earth when they were 
created. 


The connection to the number Phi @ and the Golden Ratio. 


The gematria values of the four letters of the Tetragrammaton 
(Yod - He - Vav - He) their numbers are 10, 5, 6 and 5. This 
indicates the importance of the number 5 in this Most Holy 
Name of God. Yod has a gematric/geometric value of 10. Vav 
has a value of 6, which creates different proportions within this 
name of God, a simple relationship by dividing the letters with 
each other. 


hebrew letters 


Yod/Vav = 10/6 = 1,666 
Vav/Yud = 6/10 = 0.600 
Yod+Vav/Hey+Hey = 10/16 = 1,600 
Hey+Hey/Yud+Vav = 10/16 = 0.625 


The number phi © and its reciprocals 1.618 and 0.618, 
respectively, we see that this Holy Name of God intrinsically 
represents a set of indices that reflect the golden ratio, or the 
divine proportion, that we see everything through its creation. It 
is an irrational algebraic number (its decimal representation is 
infinite and it has no period) that has many interesting properties 
and was discovered in Antiquity, not as an arithmetic 
expression, but as a relationship or proportion between two 
segments of a line, that is that is, a geometric construction. This 
proportion is found both in some geometric figures and in 
nature: in the veins of the leaves of some trees, in the thickness 
of the branches, in the shell of a snail, in the florets of 
sunflowers, etc. One of its most curious arithmetic properties is 
that its square (D2 = 2.61803398874988...) and its reciprocal 
(1/D = 0.61803398874988...) have the same infinite decimal 
places. 


Likewise, an aesthetic character is attributed to objects whose 
measurements keep the golden ratio. Some even believe it has 
mystical importance. Throughout history, its inclusion in the 
design of various works of architecture and other arts has been 
attributed, although some of these cases have been disputed by 
scholars of mathematics and art. 

The history of the alphabet begins in Ancient Egypt, more than a 
millennium after the history of writing began. The first alphabet 
arose around the year 3500 B.C. in the city of Hierakonpolis (in 
Greek), Nejen (fortress in Egyptian) or Kom el-Ahmar (red 
mound in Arabic) was during the pre-dynastic period the capital 
of Upper Egypt and Narmer departed from it to achieve the 
unification of the Two Lands (Egypt). Later, the capital passed 
to Eileithyaspolis (El Kab) and eventually became the 


administrative center of the II] nome of Upper Egypt. All the 
western alphabets such as Greek, Phoenician, Hebrew, Latin etc, 
come from Egypt from the city of Hieracompolis from this city 
they were reorganized and culturally transmigrated to the near 
Mediterranean world and from the Near East the archetypal 
logos of the western alphabets come from the 22 - 25 logos 
created in the city of Hierakonpolis. Most of the current 
alphabets of the western world and of North Africa, Europe and 
part of the fertile crescent either descend directly from this root, 
for example the Greek and Latin alphabets, or were inspired by 
its design and therefore the meanings of the logos / Letters 
which of course represent symbols, were maintained in all these 
alphabets. Same symbols and meanings different alphabets with 
the passing of the millennia. 

“The logos with which Western writing was born, (Europe, 
North Africa, Near East) were born as representations of 
symbolic archetypes associated with Egyptian gods, near the city 
of Hieracompolis, 3500 BC. The meanings of all these logos 
transmigrated to the current Western alphabets, as the Egyptian 
culture consolidated and complemented itself with the 
surrounding peoples. 


The letter / Logo - graphics Yod, Iota in Greek, initial of the 
written name of God for the Hebrew culture is born from the 
worship of the Semitic people during their stay in Egypt to the 
God "Seth", considered "cosmic fire", breath of fire, something 
common to many of the deities of the Sinai desert and North 
Africa. 


"The God Seth, as we know, was represented as a fundamental 
pillar, and in his anthropological form as a man with an animal 


face, in logos engraved in stone or ceramic with the appearance 
of a lying dog, his oldest representation." From the evolution of 
this graphic that was presented as a dog or donkey, the logo of 
the letter Yod was born, its meaning and transmigration can be 
traced as creative fire, or all-consuming fire, since this god of the 
desert had the same characteristics of desi gods erto as Baal or 
Hadad. The nomadic Semites who gained some control of the 
Nile Delta in what became known as the Avaris, Semitic period 
of Egyptian history worshiped this one god in their capital city 
Avaris, later Pi-Rameses. 


Possible origin of the Ikso people, Semitic: The continuous 
immigration of people from Canaan culminated with the Hyksos 
invaders, who arrived in Egypt around the s. XVIII BC C., in a 
time of internal crisis, conquering the city of Avaris. Later they 
took Memphis and founded the 15th and 16th dynasties. They 
introduced into Egypt the horse and the war chariot. 


Long before this time there was already a considerable Asian 
presence in the Nile delta, caused by gradual waves of 
migration. 


Egyptologists estimate that the duration of their rule over Egypt 
was more than a hundred years (there are even those who speak 
of an occupation of five centuries). The kingdom's capital was in 
the city of Avaris in the Nile delta, present-day Tell el-Daba; 
However, they did not dominate the entire Egyptian territory, as 
several southern nomes (regions) did not come fully under their 
control, including Thebes. 


In Manetho's epitome texts, the Hyksos kings appear as the 15th 
and 16th dynasties. In the Royal Canon of Turin their names 
were in the headings X.14 to X.30, although unfortunately this 


part is badly damaged, fragments are missing and some texts are 
illegible. The best known, and with whom the Hyksos kingdom 
reached its apogee, is Apophis I, who ruled in the 16th century 
BC. C., and from which a beautiful alabaster jar with his name 
and title has been found in Almufiécar, in southern Spain. 


Source: Manuel Pellicer Catalan, p. 29 (2007). «The Laurita necropolis (Almufiecar, 
Granada) in the context of the Phoenician colonization Volume 15 of Cuadernos de 
arqueologia mediterranea». Editions Bellaterra. p. 192. ISBN 9788472903555. Accessed 
July 22, 2021. 


According to Manetho's chronology, the Hyksos ruled Egypt for 511 years [Manetho: 
History of Egypt. Volume II (translation by César Vidal Manzanares)] 


https://es.wikipedia.org/wiki/Hicsos 


About the meanings of the letter Yod: In gematria, Yod 
represents the number ten. As a prefix, it designates the third 
person singular (or plural, with a Vav as a suffix) in the future 
tense. As a suffix, it indicates the first person singular 
possessive; av (father) becomes avi (my father). In religion, two 
consecutive Yods designate the name of the God Adonai and in 
pointed texts they are written with the vowels of Adonai; this is 
also done with the Tetragrammaton. 


Judaism considers some names of God so holy that, once 
written, they should not be erased: YHWH, Adonai, El ("God"), 
Elohim ("God", a plural noun), Shaddai ("Almighty"), his 
gematria is 314 and Tzevaot ("[of] Hosts"); some also include 
Ehyeh ("I shall be"). Early authorities considered other Hebrew 
names mere epithets or descriptions of God, writing that they 
and names in other languages can be freely written and erased. 
Some moderns advise special care even in these cases, and many 
Orthodox Jews have adopted the chumra of writing "G-d" 


instead of "God" in English or saying Tét-Vav (10, lit. "9-6") 
instead of Yod-Hé ( 17”, lit. "10-5" but also "Jah") by the number 
fifteen or Tét-Zayin (1D, lit. "9-7") instead of Yod-Vav (1”, lit. 
"10-6" ) for the number sixteen in Hebrew. 


Source: Rich, Tracey R. (1996), "The Name of G-d", Judaism 101, archived from the original on 3 
June 2019, retrieved 31 Aug 2015 


Epstein, R. Yonatan Eibeschutz, Urim ve-Thumim 27:2, R. Ya'akov of Lissa, Netivot ha-Mishpat 
27:2, etc. 


e.g. Akiva Eger (Hagahot to SA YD 276:9) and Shabbatai HaKohen (SK YD 179:11). Yechiel 
Michel Epstein (AH HM 27) was the first major authority to explicitly disagree. See also J. David 
Bleich, Contemporary Halakhic Problems Vol. I ch. IX. 


This is the formulation of Joseph Karo (SA YD 276:9). Maimonides (MT Yesodei haTorah 6:2), 
Jacob b. Asher (AT YD 276), and Isaac Alfasi (HK Menachot 3b) also included Ehyeh, as do many 
later authorities, including Moses Isserles (SA YD 276:9). The original lists are found in y. Megillah 
1:9 and b. Shavuot 35a, with some MSS agreeing with each authority. Maimonides and followers 


give the number of names as seven; however, manuscript inconsistency makes it difficult to judge 
which are included. 


“Adonai (Hebrew: 7J1X Adonay, literally "My Lords", plural of 
Adon) is one of the proper names of God in Judaism. It appears 
more than 400 times in the Tanaj. It is a majestic plural which, 
for Orthodox Jews, is so sacred that it cannot be pronounced 
outside of a sentence and they replace it with Hashem ("The 
Name"). There are also experts who reject that it is a plural of 
"majesty". 


According to the Gospel of Matthew, Jesus mentions it during 
the Antithesis of the Law, when he says: "Not one jot nor one 
tittle will pass from the law, until everything has been fulfilled." 
Jot, or iota, refers to the letter Yod; often overlooked by scribes 
because of its size and position as mater lectionisii7. In modern 
Hebrew, the phrase "tip of the Yod" refers to a small and 
insignificant thing, and someone who "worries about the tip of 
the Yod" is someone who is fussy and meticulous about small 


details. 


Source: https://www.inner.org/hebleter/yud.htm 
It is also attributed great cabalistic and mystical significance due 
to its gematria value as the number ten, which is an important 
number in Judaism, and its place in the name of God. 


The number 10 for the Pythagoreans in relation to the letter Yod. 
The tetraktys, a figure they held sacred, indicates that the 
Pythagoreans considered numbers that way. This figure shows 
that 10 results from adding 1+2+3+4, that is, it is the sum of the 
first four integers. For her they made the oath transmitted as 
Pythagorean, made in the name of Pythagoras himself, but 
without naming him, "by whom the tetraktys was transmitted to 
our soul." The tetraktys is the perfect number and the key to the 
doctrine. It is possible that it also played a role in the different 
degrees of the metamorphosis of the soul. 


Ten has the sense of totality, of end, of return to unity, ending 
the cycle of the first nine numbers. For the Pythagoreans it is the 
holy tetraktys, the most sacred of all numbers for symbolizing 
universal creation, source and root of eternal nature; and if 
everything derives from it, everything returns to it. It is therefore 
an image of the totality in movement that in the Hebrew culture 
its exponent is the letter Yod. 

According to the Zohar, the book of Splendor on letters and the 
creation of the world, the first letter of the Hebrew alphabet is 
the alef, but, as we have said, it is not through it that the Holy 
One, blessed be He, created the world, but by means of the 
second letter, the bet, since the Torah begins with that letter. 
This seemingly unimportant question contains a great teaching 
when it is treated by the wise Kabbalists, who use all possible 


examples to explain their sacred revelation, always the same but 
explained in a thousand different ways. The fragment of the 
Zohar that deals with the mystery of the letters begins like this: 
«In the beginning. Rabbi Hamuna the elder said: We discover 
(in the first words of Genesis) an inversion, first there is a bet 
(Be-reshit, 'In the beginning’) and another bet (bara, 'created') 
follows. Only later does an alef (Elohim) come followed by 
another alef (eth, 'a'). Indeed, when the Saint, blessed be he, 
wanted to create the world, the letters were hidden and a 
thousand years before the world was created, the Saint, blessed 
be he, contemplated them and played with them. When he 
wanted to create the world, all the letters appeared before him, 
from the last to the first. 


Source: The Zohar (in Hebrew 111 zohar, "splendor") is, together with the Sefer 
Yetzira, the central book of the cabalistic current, written by Shimon bar Yojai in 
the 2nd century, or by Mosé ben Shem Tob de Leon in the thirteenth century. 


https://www.arsgravis.com/el-secreto-de-las-letras-hebreas-segun-el-zohar/ 


The letter He in the Hebrew alphabet, second letter of the name 
of the God of Israel, YHWH (Hebrew: 1 - 1 - 7 - 7). The chet, 
het or heth (MN pronounced in modern Hebrew as a voiceless 
uvular fricative /y/ and in classical Hebrew as a voiceless 
pharyngeal fricative /h/) is the eighth letter of the Hebrew 
alphabet and is normally transcribed as h. It is equivalent to the 
letter A of the Phoenician alphabet. The Proto-Canaanite glyph 
is believed to represent a "wall." The shape of the letter is 
related to the hieroglyph for "patio" (probably read Nasir), while 
the denomination would come from hayt, a reconstructed name 
for the glyph derived from the hieroglyph for "thread", shaped 
like a coiled thread. 


Sourees: Krahmalkov, Charles R. (2001). "2. The alphabet, orthography and phonology». A 
Phoenician-Punic Grammar. Leiden; Boston; K6In: Brill. p. 20-21. 

* Jensen, Hans (1969). Sign, Symbol, and Script. New York: G.P. Putman's Sons. p. 262-263. 

’ Haekett, Joe Ann (2008). «Phoenician and Punic». In Roger D. Woodard, ed. The Ancient 
Languages of Syria-Palestine and Arabia. p. 87 


The possible significant source of the Hebrew logogram He, 
whose correlate in the Egyptian alphabet is a symbol of a coiled 
thread, is the Egyptian god He, god of Eternity. Heh (hh, also 
Huh, Hah, Hauh, Huah and Hehu) was the personification of 
infinity or eternity in the Ogdada (Set of 8 primordial gods) in 
ancient Egyptian religion. His name originally meant "flood", 
referring to the watery chaos Nu that the Egyptians believed 
existed before the creation of the world. The Egyptians 
envisioned this chaos as infinite, possibly the infinite void in 
contrast to the finite created world, so Heh personified this 
aspect of the primordial waters. Heh's female counterpart was 
known as Hauhet, which is simply the feminine form of his 
name. 


The other common depiction shows him crouching, holding a 
palm stalk in each hand (or just one), sometimes with a palm 
stalk in his hair, since palm stalks represented long life for the 
Egyptians, the years represented by notches on it resting on the 
symbol of gold. Depictions of this form also had a Shen (Sun) 
ring at the base of each palm stem, which represented infinity. 
Representations of Heh were also used in hieroglyphics to 
represent the number one million, which was essentially 
considered to be equivalent to infinity in Ancient Egyptian 
mathematics. Therefore, this deity is also known as the "god of 
millions of years". 


Fuentes: Owusu, Heike (2008). Egyptian Symbols. New York, NY: Sterling. p. 73. 


Wilkinson, Richard H. (2003). The Complete Gods and Goddesses of Ancient Egypt. 
Thames & Hudson. p. 109 


Allen, James P. Middle Egyptian: An Introduction to the Language and Culture of 
Hieroglyphs. Cambridge University Press, 2000 


Worship and adoration of the God He 


The god of eternity represents the personification of the abysmal 


and eternal from a certain perspective the infinite and eternal 
void in its aqueous form, Heh did not possess any known center 
of worship or sanctuary; rather, the veneration of him revolved 
around symbolism and personal belief. The image of the god and 
the iconographic elements of him reflected the desire for 
millions of years of life or rule; as such, the figure of Heh finds 
frequent representation on amulets, prestige items, and royal 
iconography from the late Old Kingdom period onward. Heh 
teamed up with the King and seeking longevity from him. For 
example, he appears in the tomb of King Tutankhamun, in two 
cartouches, where he is crowned with a winged scarab, 
symbolizing existence, and a sun disk. Heh's placement in 
relation to King Tutankhamen's corpse means that he will grant 
him these "millions of years" in the afterlife. 


Bibliography: Barta, Winfried (1992). "Die Bedeutung der Personifikation Huh im 
Unterschied zu den Personifikationen Hah und Nun". Gottinger Miszellen (127): 7-12. 


Seawright, Caroline (21 May 2002). "Heh and Hauhet, Deities of Infinity and Eternity”. 
Remler, Pat (2010). Egyptian Mythology, A to Z. New York: Chelsea House. 


Origins of the myth of the God He 


The primary meaning of the Egyptian word heh was "million" 
or "millions"; a personification of this concept, Heh, was 
adopted as the Egyptian god of infinity. With her female 
counterpart Hauhet (or Hehut), Heh represented one of the four 
god-goddess pairs that make up the Ogdoada, a pantheon of 
eight primeval deities whose cult was centered in Hermopolis 
Magna. Ogdoada mythology describes its eight members, Heh 
and Hauhet, Nu and Naunet, Amun and Amaunet, and Kuk and 
Kauket, coming together in the cataclysmic event that gave rise 
to the sun (and its deific personification, Atum). 


Source: Hart, George (1990). Egyptian Myths. London: British Museum 
Publications. p. twenty-one. 


https://en.wikipedia.org/wiki/Heh_( god) 


The possible relationship between He and Atum, Atum (/d.tum/, 
Egyptian: jtm(w) or tm(w), reconstructed [ja'tarmuw]; Coptic 
ATOYM Atoum), [Note the resemblance to the Hindi concept of 
Aum, Within from the Hindu philosophy of Advaita Vedanta, 
OM (AUM) corresponds to pure consciousness (the absolute 
Brahman)]. Atum, sometimes translated as Atem or Tem, is the 
primordial god in Egyptian mythology from whom everything 
else sprang. He created himself and is the father of Shu and 
Tefnut, the divine couple, who are the ancestors of the other 
Egyptian deities. Atum is also closely associated with the 
afternoon sun. As the primordial god and as the evening sun, 
Atum has chthonic and underworld connections. Atum's name is 
believed to be derived from the verb tm meaning ‘to complete’ or 
‘finish’. Thus, he has been interpreted as the "complete" and also 
the finisher of the world, which he returns to watery chaos at the 
end of the creative cycle. As creator, he was considered the 
progenitor of the world, the deities and the universe having 
received his life force or ka. 


Source: Wilkinson, Richard H. (2003). The Complete Gods and Goddesses of Ancient Egypt. Thames 
and Hudson. ISBN 0500051208. 


The symbolism of the letter He 


In gematria hei symbolizes the number five and when used at the 
beginning of the Hebrew years, it means 5000. For example, 
T’JWNn in numbers would be the date 5754. 


Hei, representing five in gematria, is often found on amulets, 
symbolizing the five fingers of one hand, the Jamsaiis, a very 


common talismanic symbol for both the Arab world and the 
Hebrew world. He is often used to represent God's name as an 
abbreviation for Hashem, which means The Name and is a way 
of saying God without actually saying God's name (YHWH). In 
print, Hashem is usually written as Hey with a geresh: 771. 


Source: https://es.wikipedia.org/wiki 
The letter Vav and the number 6 


Vav in the Torah occurs at the beginning in 
the first verse: “In the beginning God created 
the heaven and the earth’, in this phrase, Vav 
represents the heaven and the earth. The role 
of this letter goes from the practical and 
mystical, to connect the whole universe. 
Because of its nail shape, it 1s embedded in 
the earth, but its tip reaches up to the sky. 
This phrase in Hebrew, in the Torah, begins 
with the word "Bereshit", which means: "in 
the beginning", and has a total of six letters. 
In this story, the quality of creation of this 
letter is also manifested, which took six days 
to take shape, which is why Vav also 
symbolizes all the creation of the world. The 
number 6 in the Kabalah is a symbol of 
harmony, distinction and union between the 
creator and the creation. The quality of 
number 6 is to constantly renew relationships, 
as well as being an impediment to breakups 


with the purpose of re-establishing the affinity 
between things and people. This quality is in 
constant movement, since it is always looking 
for harmony. 


"In Hebrew Vav is pronounced simply as V, 
but it can also be used as a semivowel and 
pronounced as O or U. Because of this, the 
correct pronunciation of God's name is not 
known, which is HWHY (Yod He Vav He)." 


Source: https://astrologias.com/kabalah/vav/ 


Vav in gematria represents the number six 
and when used at the beginning of the 
Hebrew years, it means 6000 (1.e., TIWN) in 
numbers would be the date 6754.). 


The letter Vav or Wav is included in the 
Kadosh Name of YHWH 1171’ which also 
includes the name of the Mashiaj Yahshua 
ywirl’ which reveals the stake or needle (Vav) 
of the Mashiaj which in his hands is the 
confirmation of the 2 Tables given to Moshe 
on Mount Sinai so that with the Renewed 
Covenant lead the People of Yisrael to 
Redemption. 


Which in the Word of YAHWEH means the 
Pillar of Truth 


1 Timothy 3:15 


In case I'm late; you know how to conduct 
yourself in the house of YAHWEH, which is 
the Assembly of the living Elohim, column 
and bulwark of truth. 


Which is also shown as the First Man, Tree of 
Life 
1 Corinthians 15 : 45 


In fact the Tanakh says so: 'Adam the first 
man was a living human being;' © but the last 
'Adam' is the life-giving Ruach. 


Genesis 2 : 9 


YAHWEH Elohim caused every tree that was 
beautiful to look at and good for food to grow 
from the earth, and the tree of life in the midst 
of paradise and the tree of learning the 
knowledge of good and evil. 


He also represents that he inverts Time from 
Past to Future and Vice Versa as shown in the 
Word of Yahweh which is nothing New for 
Yahweh because for Him all this has already 
happened. 


Ecclesiastes 1 : 9 


What has been is what will be, what has been 
done is what will be done, and there is 
nothing new under the sun. 


Also its Meaning is Column so let's see 
according to the Word of Yahweh the 
meaning of the Letter Vav. 


Galatians 2:9 


So Ya'akov, Kefa, and /Yochanan, the 
acknowledged pillars of the Assembly, 
perceiving the mercy bestowed on me, 
extended to Bar-Nabba and me the right hand 
of the fellowship, that we might go to the 
Gentiles, and they to the circumcised. 


Revelation 3 : 12 


I will make the one who prevails, a pillar of 
the Temple of my Elohim, and he will never 
abandon him. I will also write on it, The 
Name of YAHWEH, and the name of the city 
of YAHWEH, the Yerushalayim on High, 
which descends from within the heaven of 
YAHWEH, and my own new Name. 


Also the Letter Vav its numerical value is 6 
which in Creation Made man. 


Source: https://www.yahshualatorahhechacarne.com/post/significado-de-la-letra-vav-wav 


The pictograph of him resembles a standing 
man. Man was created on the sixth and last 
day, like this 6th letter of the alphabet 
(Gn1:24-31). And just as there was a first 
Adam, there was also a later Adam: Jesus 
(1Co15:45-47). That is why He called 
himself: BEN ADAM, Son of Man. 


The word VAV means hook or hook and in 
fact the VAV looks like that. As a prefix, 
before a word, the VAV is equivalent to the 
conjunction: "and", although it can also mean: 
"but", "also", "even more", etc. Sometimes 
this can change the meaning of a text, as in 
Matthew: "You heard what was said... BUT I 
tell you..." (Mt5:27, 28). Jesus is not saying: 
"BUT I tell you", but: "And I tell you", 
because He does not deny the value of the 
precept of the law, but deepens it. 


As a conjunction, like “and’, the VAV 
connects more than one element. In man, he 
was created on the 6th day, 2 natures are 
connected: the spiritual and the animal, but 
after the fall, the connection ceased. The 
function of Jesus, like that of the VAV, is to 
connect us with the Father, to reconnect us. 


He is the way to the Father. He connected the 
heavens and the earth, the spiritual and the 
physical, according to the first verse of 
Genesis: “In the beginning God created the 
heavens And (=VAV) the earth” (Genesis 
1:1). 


The ancient scrolls of Scripture were 
composed of various cocolumns or text 
partitions, each of which always started with a 
VAV, connecting the previous column to the 
next. The Torah is fully connected only 
through the Messiah, who gives us the full 
revelation. Furthermore, He connects the 
entire universe as Paul teaches in Colossians: 
"And he is before all things, and in him all 
things consist" (Col1:17). 


But in addition to connecting one part to the 
next, Jesus is the axis around which that 
connection revolves. In the very middle of the 
Pentateuch, in Leviticus 11:42, we read: 
"Everything that walks on the chest." The 
word translated as "chest" is in the original 
Hebrew: GAJON, that is to say: "belly". 


This word appears in the original with an enlarged VAV, 
connecting the two halves of these first 5 books of the Torah. 
The belly or belly is the central part of our body, which connects 


the trunk and head with the lower extremities. Also Jesus is the 
center of divine revelation, the testimony of him is the spirit of 
prophecy (Ap19: 10), the heart of the Torah. He is the Word 
(Jn1:1). 


Finally, as a verb prefix, the VAV transforms it, converts it, 
from present tense to past tense. This reveals that God 
transcends time and can transform it. 

At the beginning of Creation, when infinite Light filled all of 
reality, G-d contracted His Light to create an empty hollow 
space, as it were, which was to be the "place" necessary for the 
existence of finite worlds. Into this void, God drew an individual 
line of light, figuratively speaking, from the Infinite Source. This 
ray of light is the secret of the letter vav. Although the line is 
singular in appearance, it nevertheless has two dimensions, an 
internal and an external force, both of which take part in the 
process of Creation, and in the continuous interaction between 
the creative power and the created reality. 


The first vav of the Torah - "In the beginning God created the 
heavens and [vav]iio the earth"-, serves to associate spirit and 
matter, heaven and earth, throughout Creation. This vav, which 
appears at the beginning of the sixth word of the Torah, is the 
twenty-second letter of the verse. 


On the letter Vav, and the architecture in ancient Egypt symbolic 
base and numen of the letters 


In Egypt, the creation of spaces that resonated with light was 
sought, a way in which geometry acted as a support for the 
letters. This mason's rule (Egyptian sacred cubit) began at inch 
1, with the symbol of "Atum Ra" the jewel in the lotus, which 
rose like a crystal in the heart of the great architect the god Ptah 


and ended at inch28 in the logogram of the sounds "Ou", in the 
shape of a sparrow that was engraved twice at the end of the rule 
on the sacred elbow, uniting the symbology of the "vesica 
piscis" and the sound "Ou" 120. 


From this logo in the shape of 2 sparrows that symbolize the 
creative verb, the mythology of the cherubs of the ark of the 
alliance arose, see Egyptian sacred elbow. 


These sounds in particular represent the verb and can be 
translated as "light and life force", epithets of two of the most 
important Gods of pre-unification Egypt, such as the God 
"Khnum, the eternal potter",121 also known as "Monadic Sun", 
God with human form and ram's head, worshiped as patron of 
the Nile River and the divinity or archetype "Shu",122 life-giving 
breath, the word understood as light and scaffolding pushing and 
supporting the cosmic space. Both carry the character "Ou" the 
sparrow in their names and give us an idea of the implicit 
meaning of this character, which over the millennia gave birth to 
the Hebrew letter "Vav", heir to all this symbology. 


Letter or symbol that is hidden in the name "Boaz" and 
contributes the letter "O" to the name. Within Egyptian 
cosmology there was the idea of creating spaces with a certain 
light metric, composition of matter resonating in the light. 


The rule of 28 inches or 0.5236 m arises from dividing the 
number 7 by 6= Vav. The implicit image in this continent is that 
of the verb over space, fertilizing and giving life to the hexagons 
fundamental geometry to which it can be reduced 

the number 3.1416. 


Source: "Byblos Symbolic Architecture" Architect Diego Kurylo 


About Boaz/Modern Hebrew tYil. Boaz; Massoretical Hebrew: 
1¥2 Boaz; Hebrew pronunciation: [bo:{az]) is an important 
figure in the book of Ruth in the Bible. The term occurs 24 times 
in Scripture, two of which are in Greek (in the form "Boaz"). 
Possibly a desert deity. The root tY1, is only used in the Bible in 
connection with "Boaz" (see The Temple), “The strength in 
him’. His gematria is 85, the letter Vav must be included, which 
is hidden brings the “O” to the name Boaz, (cf. Ar. 325, 'speed 
[of horses]'). 

The letter Vavi23arose from an Egyptian graphism known as 
"maza"124,associated with the creative verb and the sounds "Ou", 
a logo in the shape of a sparrow that in the Egyptian sacred cubit 
represented the inch 28. This logo adds the "O" to the name of 
the column "Boaz", which can be interpreted as the creative verb 
within the noun. This graphic was linked to two Egyptian 
deities, Osiris representing the Ima branch or Osiris crowned in 
light and the God Min in his calendrical lunar aspect as a hidden 
facet of the God of the crescent moon "Ah-Dyehut", "Thoth" the 
imperishable The letter Vav is one of the most important in the 
study of the "Torah" since it is the one that marks the center of 
the book and divides it into 2 equal parts. 


The scribes draw it displaced upwards giving it the 
meaning of "Womb". Another oddity of the logo is that it is the 
only letter that is drawn split, in numbers 25:12, to write the 
word "Shalom". Said word without the letter Vav is read 
"Shalem", whose meaning is the city of which "Melquicedec" is 
King. It appears for the first time in the “Torah” (from Hebrew, 
M11M, transl. Torah) in character number 22, in Genesis 1:1, in 
the phrase “and God created the heaven and (Vav) the earth’. 


Source: "Byblos Symbolic Architecture" Architect Diego Kurylo 


T 
he god Pth 


Ptah, "lord of magic", was a creator god in Egyptian mythology. 
"Master builder", inventor of masonry, patron of architects and 
craftsmen. It was also attributed healing and destructive power. 
The most archaic forms of this symbol can be found in the city 
of Memphis, in Greek "Mepugic" the capital of the ancient 
empire, related to the cult of the Archetype "Ptah", demiurge 
creator of all the Egyptian cosmogenesis. The cult of this 
symbolic matrix revolves around the ideology, the Universe as a 
temple or the Universe as a work in progress and it is considered 
one of the oldest patrons of architects and craftsmen as well as 
iron forgers, just like the God " Sth” North African deity. 


"Tron was considered Ptah's bones" 


The god "Ptah" represents, for that imaginary, the guiding axis 
of the universal construction or emitting center of reality, a 
process carried out as a continuous emanation of "words-forms" 
in essence geometries and numbers, through the numerical heart 
and architectural of the deity represented in the number 7. Ptah / 
'ta:/ (Old Egyptian: pth, reconstructed [pi'tah]; Ancient Greek: 
@0a; Coptic: NTa2; Phoenician: A+7, romanized: pth) is an 
ancient Egyptian deity, creator god, and patron deity of 
craftsmen. In the Memphis triad, he is the husband of Sekhmet 
and the father of Nefertem. He was also considered the father 
God of Imhotep, history's first documented architect and 
physician. 

Imhotep (Greek Tuov@nc; English pronunciation: Im-jo-tep) (ca. 
2690 - 2610 BC), or Imutes, was an Egyptian polymath scholar, 
sage, inventor, physician, mathematician, astronomer, and the 
first engineer and architect known in history. 


High priest of Heliopolis, he was chati to Pharaoh Necherjet 


Dyeser (Zoser), and designed the Step Pyramid of Saqqara, 
during the III Dynasty. The meaning of the word Imhotep is "he 
who comes in peace”. 


“Treasurer of the King of Lower Egypt, First after the King of 
Upper Egypt, Administrator of the Great Palace, Hereditary 
Lord, High Priest of Heliopolis, Imhotep the builder, sculptor, 
maker of stone vesselsi2s...” 


Inscription on the base of the statue of Dyeser (Zoser) found in Saqqara. 


There are 2 characteristic symbols of this cultural model, such as 
the fundamental pillar "Dyed" 126, the stylized form of the god 
“Sth” or its purest representation, [The pyramidal edges] and the 
“XxX” shaped symbol, a logo associated with the art of 
construction and the planimetry of religious spaces. (The 
religious buildings, their planimetry was thought in X). 


The circle and the X were symbols of the city as a center or 
omphalus. If we analyze the etymology of the divine name 
"Ptah" we can affirm that it comes from the Indo-European word 
"Ptr" whose meaning is clay, model or vessel. This God was 
represented squatting modeling clay vessels. To analyze the 
meaning of his name and his character as a creative demiurge, it 
is necessary to look for the closest cultural cognate to this 
archetype within the Indo-European world, such as the celestial 
divinity or God of the heavens "Diaus Pitar". 


The archaism of this deity is such that it gave birth to names 
around the Indo-European world such as God, Dia or the 
Egyptian word "Dyed", a word related to celestial deities such as 
"Luppiter"i27which was later transformed into Latin into Jupiter 
or Zeus into Greek “Zevc” which is born from the word god 


“Atoc’. This "Diaus" is made up of the Indo-European word 
"Die" whose meaning is zero degree shape and shine, equal to 
the symbol of the god Ra or Aton, relating to the ancient 
celestial God "Diaus Pitar" and this in turn with the Egyptian 
God Ptah , considered the oldest God related to the art of 
architecture. 


Both gods shaped the world in the style of a clay pot. If we 
analyze these etymologies in order to shed light on the real and 
ancestral meaning of the Tau symbol and the cultural 
environment in which it arose, we will have to analyze its 
closest cognate, the Indo-European God "Diaus Pitar" and 
achieve an interesting analogy. In ancient times, the center of the 
earth was represented by a circle with a point in the middle and 
in the manner of a philosophical sun. 


This interior symbol gave the impression of a potter's axis that, 
when turning the wheel, recreated life and movement like a great 
celestial artisan who moved the potter's wheel every night, 
recreating the world as if it were a great clay pot. The 
Hieroglyph that makes up the name of the God "Ptah" is 
composed of a dome, symbol of the cosmic ocean, or the 
Universe as a "turtle shell", composed through the number 6, a 
rectangle (the symbol is known as a stool). "cube symbolizing 
the earth and it is like a ship whose representative number is 
3.1416 and an intertwined ropei2s possibly the movement of 
Venus in the sky. All these logos can be translated as the 
"Temple of Life or Great Potter", the oldest title associated with 
great architects. 


A similar logo is that of the architect of the Saqqara pyramid 
"Hm-hotep"129, the translation of his name "he who comes in 
peace", his most important epithet is "the creator of ceramic 


objects or great potter". All metaphysics centered around the 
book of the dead or "book of coming out into the light of day, 
going out to revolutions in the light" revolved around the cult of 
this religious archetype known as "Pth" or "Pitah." Over the 
millennia, the God "Osiris" was culturally impregnated with this 
model, creating a syncretism in the new Egypt called "Osiris- 
Ptah". This God was represented, in his sacred animal form, as 
the Apis bull, the "Ka" of "Pth" or the active power of him. 


The cult of the Apis bull was centered in the Memphite capital, 
and represented the creative force of "Pth", something common 
to all Indo-European peoples with cults associated with 
fundamental pillars that were represented as fertilizing bulls. 
The symbolic name of the bull Apisi30 It was that of "Herald of 
Ptah" and its symbol was similar to the one known as "Tannit" 
of the Phoenician culture, and to that of the Anj cross in Egypt. 
To better understand the concept of "Eternal Life, purity and 
whiteness" in the logogram of the Ankh cross, we have to study 
the symbol of the Apis bull cult, they are closely related within 
Egyptian cosmogenesis. 


The image of the bull was sacred in the Memphite capitali3: and 
the best animals of this species were kept for procreation. They 
were considered sacred, bulls that had a white triangle or 
parallelogram on their head with one of its vertices facing up, 
and a half moon on one side were sought in the region. Those 
who possessed these properties were never killed and a monadic 
disc was placed between their horns as a symbol of the spirit or 
point of light from which the universe emanated. The white 
triangle and the circle or sun in the upper vertex between the 
horns became the logogram that gave birth to the Ankh cross, a 
logo with characteristics similar to the Phoenician “Tannit” logo. 


We can also see that the symbol that was later known as 
"Tannit"132It was part of the cult of "Ptah as Apis" and through a 
process of migration of cultural characters, it was incorporated 
into the Phoenician culture. 


The symbol not only meant “life”, as an abstraction of the light 
that gives birth to the manifested universe, but literally the bull 
that had the mark on its forehead was never killed and was 
considered “pure and perfect”. The first letter of the "Proto 
Canaanite as Phoenician alphabet" was the head of an ox, 
strongly related to the cult of the archetype "Apis - Ptah" as the 
Semitic god "El" literally God. 


The entire Egyptian alphabet of 22 letters was considered as 
modes or morphemes of "Ptah". Consonantal letters that, as 
emanations of his consciousness when relating, give shape to the 
reality that we see as manifested forms, the product of breath 
and sound. The philosophy belonging to this archetype is a form 
of symbolic language, linking "sound, number, and geometry." 
There is a certain parallelism between the architecture of thought 
of the Memphite philosophy with what later, and after the 
passing of the millennia, became known as the Jewish 
"Kabbala", where form, word and sound create the manifested 
Universe, evidently numerical. 


The important thing about this little anthology of the letter "T" is 
that, as a sign of "Perfection and protection", it arose together 
with a philosophy that saw the Universe as a form of geometric 
construction. 


"On the head of the one who shines the sun and possesses the 
triangle of light, death is unknown to him." 


There is a cultural event related to the T-shaped “Tau” symbol 


and linked to the cult of the fundamental hills as well as to the 
cult of heroes, spread throughout the Indo-European world. It is 
the custom to bury the dead at ground level and cover them with 
ocher and branches. Later, this tradition ended up creating burial 
boxes that were covered with mounds of earth and stone to 
recreate the original hill of creation. 


Many of these mounds were crowned with a “T” shaped 
symbol.i33 representing the fundamental pillar of creation 
associated with the polar star, the axis of the earth and the 
constellation Ursa Major, which was known in ancient Egypt as 
the leg of "Sth".134 The allegory of throwing ocher or iron 
powder in the tombs is so old that it is considered the first sign 
of Protowriting, as of the beginning of abstract symbolic 
thought. The shape of the letter tau or "T" was interpreted as 
representing an archaic crucifix. The Greek graphism 
XYTAYPOEX "Crosses" is composed of a ligature "Tau -Rho" used 
in the first translated manuscripts of the New Testament to 
abbreviate the Greek word "cross". The Tau logo was 
considered a symbol of salvation due to the identification of the 
Tau with the sign of Ezekiel. It was marked on the forehead of 
the saved “O’WINT NINN - 7y 1M NNN” to put a mark (Tay, 
after the cross - the Phoenician form) on the forehead of men, or 
by the outstretched hands of Moses in the form of tau Exodus 
17:11. 


Ptah is an Egyptian creator god who conceived the world and 
created it through the creative power of speech. A hymn to Ptah 
dating to the Twenty-second Dynasty of Egypt says that Ptah 
"created the world according to the design of his heart", and the 
Shabaka/Sabaco Stone, from the Twenty-fifth Dynasty, says that 
Ptah "gave life to all the gods and their kas too, through this 


heart and this tongue.” 


Source: Byblos Symbolic Architecture, 
Publisher: Sophia lux, Architect Diego Kurylo Year: 2014 


Epithets describing their role in ancient Egyptian religion and 
their importance in the society of the time: 


Ptah the begetter of the first beginning 
Ptah lord of truth 

Ptah lord of eternity 

Ptah who listens to prayers 

Ptah Master of Ceremonies 

Ptah master of justice 

Ptah the God who made himself to be God 
Ptah the double being 

Ptah the beautiful face 


Source: Allen, James P. (1988). Genesis in Egypt: The Philosophy of Ancient Egyptian 
Creation Accounts. Yale Egyptological Study. pp. 38-41 


"Ptah". Lexicon UK English Dictionary. Oxford University Press. Archived from the 
original on 22 March 2020. 


The entry for Ptah in Cyclopedia of Biblical, Theological and Ecclesiastical Literature 
also notes the name can also be rendered Phtha. 

See: McLintock, John; Strong, James, eds. (1867-1887). Phtha or Ptah. Cyclopaedia of 
Biblical, theological, and ecclesiastical literature. Vol VII. Pet-Re --. New York: Harper 
and Brothers. ISBN 9780837017464. OCLC 682445427. 


Ptah is usually depicted in the guise of a green-skinned man, 
contained in a skin-attached shroud, wearing the divine beard 
and holding a scepter that combines three powerful symbols of 
ancient Egyptian religion: 


was's scepter 
The sign of life, Ankh 
The Djed Pillar 


These three symbols combined indicate the three creative 
powers of the god: power (Was, 1 creator), life (ankh), and 
stability (djed). 


The god Ptah could correspond to the solar deities Re or Aten 
during the Amarna period, where he incarnated the divine 
essence with which the sun god fed himself to come into 
existence, that is, to be born, according to the Memphite 
mythological/theological tradition. 


In the most holy place of his temple in Memphis, as well as in 
his great holy ship, he would lead a procession to regularly visit 
the region during major festivals. Ptah was also symbolized by 
two human-headed birds adorned with solar discs, symbols of 
the souls of the god Re: the Ba. The two Ba are identified as the 
twin gods Shu and Tefnut and are associated with the Memphis 
djed pillar. 


Finally, Ptah is incarnated in the sacred bull, Apis. The Ka, of 
the God Ptah, the pronunciation of it is Pitah. Often referred to 
as a herald of Re, (sun god), the sacred animal is the link to the 
god Re of the New Kingdom. He even received worship at 
Memphis, probably at the heart of the great temple of Ptah, and 
after the animal's death, he was buried with all the honors due to 
a living deity in the Serapeum of Saqqara. 


Source: Thacker, Thomas (April 1956). "The Relationship of the Semitic and 
Egyptian Verbal Systems". Journal of the Royal Asiatic Society. Cambridge 


University Press. 88 (1-2): 102-103. doi: 10.1017/S0035869X001 14728. S2CID 
162288496. 


Cf. J. Berlandini, Contribution a l'étude du pilier-djed memphite, p.23-33 et pl. 1 
A&pl. 2A 


https://en. wikipedia.org/wiki/Ptah 


Memphis was believed to be under the protection of the god 
Ptah, the patron of artisans. Architects. His great temple, Hut-ka- 
Ptah (meaning "Ptah's Ka Enclosure"), was one of the most 
prominent structures in the city. 


This word was transformed (cultural cognate) in Ancient Greek 
as Alyurtoc (Aiguptos), which became Latinized as Aegyptus, 
which became Egypt over the centuries from Middle French and 
was eventually borrowed into English first as English Egipte. 
middle and finally as Egypt. 


When Memphis became the capital of Egypt, the Memphite 
cosmogony arose to put the supremacy of the local god Ptah 
before that of the other creator gods. 


This myth, more recent in time, is different from the previous 
ones since it is more elaborate and philosophical. According to 
the priests of Ptah, their god was the creator of all beings, gods 
and men. To underscore his dominance, he was referred to as the 
father who gave life to the Aten, the mother who gave life to the 
Aten; that is, they placed Ptah above the sun god and the 
Heliopolitan myth. 


Ptah's way of creating the universe was through the word135, just 
like Yahweh did according to Genesis. After conceiving in his 
mind or intellect (which for the Egyptians resided in the heart, 
and not in the brain) the idea of the creation of the world and 
living beings, including the gods, he made it a reality by simply 
pronouncing his words. Names. 


Ptah the great, who gave life to all the gods, as well as their 
geniuses, thanks to this heart from which Horus is an emanation, 
thanks to this tongue from which Thoth is the emanation, both 
born of Ptah. 


And it happened that the heart and the tongue prevailed over all 
the members of the body, since he is in the body, and that he is 
in the mouth of all the gods, of all men, of all animals, of all 
reptiles. of all beings living, thinking and decreeing everything 
he wishes [...] Hymn to Ptah, Papyrus Berlin 3048 


Occasionally it is called Ptah-Nun, identifying it with the Nun 
(the ocean of primeval chaos before creation), and it is 
associated with the primeval god Tatenen, as Ptah-Tenen, or as 
Ptah-Tatenen from Ramesside times. Tatenen means the rising 
ground, or the emerging land, and was the embodiment of the 
primordial hill on which the sun was born. 


Source: Bibliography and webgraphy: 

-FLETCHER, JOANN (2002): Egypt, the book of life and death. Ed. Circle of readers. Barcelona, 
Spain. 

-CASTEL, ELISA (2001): Great dictionary of Egyptian mythology. Ed. Aldebaran. Spain madrid. 
LETCHER, JOANN (2002): Egypt, the book of life and death. Ed. Circle of readers. Spain, Ba - See 
more at: http://eltemplodeseshat.blogspot.com.es/2015/05/sejmet-la-diosa- 
leona.html#sthash.trnnsH11.dpuf 

FLETCHER, JOANN (2002): Egypt, the book of life and death. Ed. Circle of readers. Barcelona, 
Spain. 

-CASTEL, ELISA (2001): Great dictionary of Egyptian mythology. Ed. Aldebaran. Spain madrid. 
- See more at: http://eltemplodeseshat.blogspot.com.es/2015/05/sejmet-la-diosa- 
leona.html#sthash.trnnsH11.dpuf 

-http://www.egiptologia.org/mitologia/panteon/ptah.htm (accessed: 10-17-2015) 


Stela of the washerman Hotep - Cairo 20.281 


62.22. rxty Htp Dd.f inD-Hr.k ptH nb anx-tAwy 

The washerman Hotep says: 'I salute you, O Ptah, lord of 
Ankhtauy. 

62.23. ii.n.i xr.k dwA tw ink sA.k iwt(y) smx 

I have come before you, who worships you. I am your son, who 


does not forget 

63.1. Df m Hbw.k m-mAa 

His duty at your festivals, indeed. 

63.2.n kA pTH 

For the ka of Ptah, 

63.3. nb.i d.f n.i TAw nDm n Srt.i 

My lord, to give me sweet wind for my nose. 


Source: http://www.egiptomania.com/literatura/himnos.htm 
Transliterated and translated by: Angel Sanchez Rodriguez 
Hymn to Ptah, Berlin. (Allen, 1988, pp. 39-40):1. 


I am the one who makes the vegetation grow, who makes the 
banks of the Nile valley green, lord of the highlands, who makes 
the wadis green; the one who is over the Nubians, Asiatics and 
Libyans, because the nine arches have been gathered for me, and 
the totality has been given to me by the Sun, Lord to the Limit. I 
am south of the Wall of him, ruler of the gods. I am King of 
heaven, Distributor of kas, who officiates over the Two Lands; 
Kas distributor. Who gives bass, manifestations, kas and 
beginnings. I am a Distributor of kas, and they live according to 
my action: when I want, I make it possible for them to live, there 
being none of them who can speak to me but the one who made 
that unique identity of mine, because I am Annunciation in his 
mouth and Perception in his womb. 


Sincerely praise thy perfection, Ptah the great, south of his wall; 
Ta-tenen in the middle of Memphis. the one who made it 
possible for everyone to live; into whose heart he spoke himself, 
who saw them unfold, who predicted what was not and thought 
of what is. There is nothing that has developed without him, the 
one whose development is the development of him in the course 
of each day. 


I have not dared to translate the texts because, if every 
translation is already imperfect, a translation of a translation 
could further distort the meaning of the originals, in Egyptian. 


Antecedent of what he has determined. You have established the 
world to his laws as you did, and the Black Land is fixed under 
your command, as the first occasion. Worshiping Ptah, father of 
the gods, Ta-tenen, eldest of the originals, at dawn. 


Recitation: Greetings, Ptah, father of the gods, Ta-tenen, eldest 
of the originals,... who begat himself by himself, without any 
development having been developed; that he made the world in 
the design of his heart, when the development of him unfolded. 
Model that gave birth to all that is, begetter that created what 
exists....Greetings before your originals, whom you made after 
having developed in the body of the god. Who built his body by 
himself, without the earth having developed, without the heaven 
having developed, without the waters having entered. 

You tied the world, you added your flesh, you took into account 
your parts and you found yourself alone, maker of places, god 
who melted the Two Lands. There is no father of yours who 
begot you in your development, no mother of yours who gave 
birth to you: your own Unifier, active that arose active. When 
you stood on earth in his inertia, he joined thereafter, being you 
in your Ta-tenen form, in your Two-Earth Combiner 
development. The one your mouth engendered and your arms 
created, you took from the Waters. 


Your action copying your perfection: your son, distinguished in 
his development, who dispels for you the uniform darkness with 
the splendor of his two eyes... Be afraid of him, be afraid of him, 
this god who made your needs. power and be content through 
the two healthy eyes of him. His words will be the balance of the 
Two Lands, without overlooking the declaration that he has 
made. The great name who puts storms, who is feared by all 
when his scribe develops-Magic, who has control of the gods, 


whose respect is great in the Ennead: his reckoning is in what he 
has begun, his control is among what has done. 


Sabaco Stone, (Allen, 1988, pp. 44-45). Here is a part of the first 
two sections of Ptah's "mythology" (Allen, 1988, pp. 43-44): 
sections, each with a different theme. The first two talk about the 
creative role of Ptah as "heart and tongue" and as Tatenen. The 
final section reiterates the main themes of the previous text and 
connects Ptah's “mythology” with the cycle of kingship (Allen, 
1988, pp. 44-45). Here is a portion of the first two sections of 
Ptah's "mythology" (Allen, 1988, pp. 43-44): 


Through the heart and the tongue something developed in the 
image of Atum. And great and important is Ptah, who gave life 
to all the gods and his kas also through this heart and this 
tongue, through which Horus and Thoth became Ptah. , all the 
animals and all the reptiles that live, plan and govern whatever 
he wishes. His Ennead is before him, in teeth and lips, that seed 
and those hands of Atum: for it is through his seed and his 
fingers that Atum's Ennead developed, but the Ennead is teeth 
and lips in this mouth that uttered the identity of all, and from 
which Shu and Tefnut emerged and gave birth to the Ennead. 
heart, and he is what makes every conclusion emerge; it is the 
tongue that repeats what the heart plans. This is how all the gods 
were born, including Atum and his Ennead, since it is through 
what the heart plans and the tongue orders that all divine speech. 
Has developed. 


Source: Brief approach to the creative function of the god Ptah 
Brais Louzao Recarey 


T 
he Gizah pyramid and its numbers 


The Great Pyramid of Giza is the largest Egyptian pyramid and 
the tomb of Pharaoh Khufu (Khufu (Qwfw in ancient Egyptian), 
Jéops (Xéow Kheops in Greek), better known as Cheops, was 
the second pharaoh of the fourth dynasty, belonging to the Old 
Kingdom of Egypt - Reigned from 2584 BC to 2558 BC of the 
Fourth Dynasty - Built in the early 26th century BC 


In the Royal List of Abydos and the Royal List of Saqqara it is 
called Khufu. He was called Jeops (Xéow) by Herodotus, and 
Sufis (LoUgic) by Manetho, Sextus Julius Africanus, Eusebius 
of Caesarea, and Jorge Sincelo. Cartouches drawn in the Great 
Pyramid of Giza have been found with the name Khufu and 
what could be his epithet: Khnum-Khufu, "the God Khnum 
protects me". Over a period of around 27 years, the pyramid is 
the oldest of the Seven Wonders of the Ancient World and the 
only one that remains virtually intact. It is the most famous 
monument of the Giza pyramid complex, in the Fields of the 
Pyramids of Memphis and its Necropolis, a UNESCO World 


Heritage Site, in Giza, Egypt. It is at the northernmost end of the 
line of the 3 Pyramids at Giza. 


With an initial height of 146.6 meters (481 feet, 280 sacred 
cubits = 146.66 m high and 230.38 m wide sacred cubits wide = 
440 cubits), the Great Pyramid was the tallest man-made 
structure in the world during more than 3800 years. Over time, 
most of the smooth white limestone facing was removed, 
reducing the height of the pyramid to the current 138.5 meters 
(454.4 ft). What is seen today is the underlying core structure. 
The base was measured at about 230,384 meters (755.6 ft) 
square, giving a volume of about 2.6 million cubic meters (92 
million cu ft), which includes an inner mound. Originally in 
sacred cubits 280 cubits x 440 cubits. (a slope of 51°50'40"). 


The last 60 pyramidal cubits = 31,416 m. The pyramid was 
designed in large cubits using the Egyptian sacred cubit 220 
sacred cubits on each side measuring from the pyramidal axis 
220 cubits on the left side I 220 cubits on the right side and 220 
high + 60 final cubits = 31,416 m. The pyramid bears that name 
because it worships the number Pi. The pyramidal diagonal is 
356 cubits. =186.44 m. The basis of these numbers are the work 
with the Egyptian sacred cubit and the number 314 if I take 
3.1415/6= 0.5236 m= 1 sacred cubit. The main unit of linear 
measurement is known as the royal cubit and in the 2nd and 4th 
Dynasties it was equivalent to 0.5236 m in length. It was divided 
into 28 fingers of 1.87 cm, giving rise to many other sub- 
measures. For example, the span of four fingers, which in turn 
was the seventh part of the cubit. 


This unit of measurement has been in use since at least the 


Egyptian 3rd Dynasty, around 2700 BCE. C. Many examples of 
elbow have survived; some of them were developed as 
ceremonial units of measurement kept in temples. An exact 
sample of this measurement can be seen in the royal chamber of 
the Great Pyramid of Giza, a masterpiece of granite masonry 
whose width is 10 Royal Cubits (5,236 m) and its length is 20 
royal cubits (10,472 m). Chamber height 1,118 cod=5,854 m 
height. 


Around the year 600 a. C., during the XXVI dynasty, an 
important reform is introduced to unify various stockings. The 
short cubit disappears and the so-called reformed cubit is 
established, equivalent to the old royal cubit. 

Another important number in the great pyramid is the number 
Phi = 1.618 which is in tune with the Egyptian sacred cubit if I 
add 1+1+1.618+1.1618=5.236 = 10 Egyptian sacred cubits. 


The broken vav in Jewish tradition: The name "Perez" (719) 
means "breach" (from paratz, meaning "break"). God was going 
to "break up" the families of mankind in order to restore creation 
back to his original intent. The letter Vav represents man and the 
first Vav in the Torah is associated with the "first and last man" 
as seen in Genesis 1:1 The Restored Vav is an image of the 
Messiah who would descend from the "generations" of Perez . 
He would be the one to break down the gates of death on our 
behalf. Just as the original Vav was lost through the first Adam 
and his sin, so the Vav is restored through the obedience of the 
"second Adam", the Messiah Yeshua. The story in Numbers 
chapter 25 is about Phineas (the grandson of Aaron the priest) 
and his quest to remove evil from Israel by driving a spear 
through a man who was fornicating with a Moabite woman. 


Because of Phineas' act, God stopped the plague and Israel was 
spared from destruction. From a messianic point of view, we can 
see that Phineas is a type of Yeshua, since it is written that he 
"was zealous for his God and made atonement for the people of 
Israel" (Numbers 25:13). From a point of "tepes" we can think 
beyond this broken Vav as the image of the breaking of the 
Messiah for our final deliverance. How is that? Well, since Vav 
represents the number of man, the dashed Vav represents a man 
who is broken. In this particular pasuk (verse), man has broken 
for the sake of a peace pact that led to Israel's atonement— 
another image of Messiah Yeshua and his final deliverance for 
us. 


T 
he divine proportion 


When we talk about THE DIVINE PROPORTION we are 
talking about a numerical relationship of spaces and a way of 
articulating geometries. Cut a line into two unequal parts, but in 
such a way that the larger segment is to the whole line as the 
smaller is to the larger. In this way, a relationship of sizes is 
established, with the same proportionality between the whole 
divided into larger and smaller. This way of proportionally 
sectioning a line or a rectangle is called: “Golden Ratio”. 


The golden ratio, also called the golden number, God's number, 
extreme and mean ratio, golden ratio, golden ratio, golden mean, 
golden ratio and divine ratio, is an irrational number, represented 
by the Greek letter @ (phi) (in lowercase) or ® (Phi) (capitalized) 
in honor of the Greek sculptor Phidias. 


Its numerical value, through radicals or decimals is: 1.618033. 
Being irrational, it is not possible to represent it exactly as a 
decimal fraction; you can keep calculating figures, but you never 
reach the last one. 

This proportion is found both in some geometric figures and in 
nature: in the veins of the leaves of some trees, in the thickness 
of the branches, in the shell of a snail, in the florets of 
sunflowers, etc. One of its most curious arithmetic properties is 
that its square (D2 = 2.61803398874988...) and its reciprocal 
(1/® = 0.61803398874988...) have the same infinite decimal 


places. 
Source: Golden Ratio at WolframMathWorld 
Luca Pacioli, De Divina Proportione (On the Divine Proportion, written between 1496 and 1498. 
Fernando Corbalan (2010). The golden ratio. RBA Collectibles S.A. ISBN 978-84-473-6623-1. 


The representation in number of this relationship of sizes is 
called: "Golden Ratio". "THE SUM OF THE PARTS, LIKE 
EVERYTHING, IS THE MOST PERFECT RELATION OF 
PROPORTIONS." 


In the case of the great pyramid, we do make a golden rectangle 
of the king's chamber, of one of its 5.236 m cubes, the smaller 
side of this golden rectangle will measure 3.1415 m, that is, 6 
sacred cubits = cube of 6 cubits x 6 x 6 =216. The pyramid is 
designed in sacred cubits that as a result integrates 2 of the most 
important numbers 314 and 1.618 or 0.618. 


Because in ancient times it was composed in the golden ratio? 


The idea of structuring spaces in the way or manner in which the 
cosmos does is the key to our company, all the architects 
throughout the centuries wondered what is the easiest way to 
create spaces of different proportions, relate them and create 
harmony between them to give the work of architecture a 
coherent metric and language. 


The even number produces symmetry, which is equal, 
monotonous rhythm; the odd number produces asymmetry, 
discontinuous, varied, unstable rhythm. The "Golden Number" 
produces harmonic balance of perpetual proportions. 


The golden ratio is the balance of differences. 


According to the oldest surviving architectural treatise on the 
subject, De Architectura, or Vitruvius' 10 books on architecture, 
lst century BC. C., Inspired by Hellenistic theorists, he says that 
architecture rests on three principles: Beauty (Venustas), 
Firmness (Firmitas) or Strength and Utility (Utilitas) or the wise 


organization of spaces. 


Architecture can be defined, then, as a balance between these 
three elements, without surpassing any of the others. It would 
not make sense to try to understand a work of architecture 
without accepting these three aspects, curiously the Vitruvian 
canon of architecture as it is known has an enormous 
relationship with our Masonic columns, this synthesis of 
attributes is known as the columns on which The classical 
architectural composition was established, and it was the way in 
which architectural works were visually organized, as well as 
incorporating concepts such as the golden ratio of interior spaces 
and the organicity of facades, front and basement in a 
symmetrical way. 


Marco Vitruvio devised a mathematical geometric formula for 
the division of architectural space through the dissection or 
deconstruction of cubits and spans, which was the way in which 
spaces were organized in ancient Rome, which had as its center 
the image of a man later called "The Vitruvian Man" this 
drawing was divided into a 10 by 10 grid and within a complex 
structure of geometries was inscribed the image of a man with 
open arms and conspicuously standing laboriously, the drawing 
of the man within the geometries or Vitruvian man was lost in 
antiquity or never existed in the original treatise, leaving only 
speculations of what it should have been or could be. 


It is said that a line has been cut in extreme and middle ratio 
when the entire line is to the major segment as the major 
segment is to the minor segment. 


Euclid The Elements Definition 3 of the Sixth Book. 
During the Renaissance, the classical treatises from Latin were 


translated into Italian, the work of Vitruvius was rediscovered, 
and of these the most important appreciations is that of Petrarch, 


a pre-Renaissance poet and playwright greatly admired by 
William Shakespeare and Edmund Spenser, as well as the 
translation of the Theoretical architect "Cesare Cesariano" is the 
most important since Cesariano, determined to bring light on the 
work of Vitruvius, reinterprets The Universal Man creating a 
drawing of man within the square of the circle with a style close 
to the Rome of the classical period, there is a legend that says 
that Cesariano based his drawings of the Vitruvian man on a 
marble that existed in Rome with which Vitruvio himself taught 
architecture, this legend could never be verified, but we do know 
that the existing versions of the Vitruvian man are It is the most 
studied for its geometric richness. 


What does the Vitruvian man or man within the square of the 
circle mean? Why were they so interested in translating and 
interpreting the image of a Geometric man during the 
Renaissance? 


Plato (c. 428-347 BC) may have studied the golden ratio; 
however, it may be that he is credited with developing theorems 
related to the golden ratio because the Greek historian Proclus 
wrote: 


Eudoxus... multiplied the number of theorems relating to section 
to which Plato gave rise. 


Proclus in A Commentary on the First Book of Euclid's 
Elements. 


The man inside the squaring of the circle becomes a symbol of 
universal man, Renaissance Man or Renaissance Man and, also 
known as Homo Universalis, a Latin expression that could be 
translated as cas "man of universal spirit". This concept was 
developed during the Italian Renaissance by one of its greatest 
representatives, the architect Leén Batista Alberti, who stated 
that...the artist in this social context should not be a simple 


craftsman, but rather an intellectual prepared in all disciplines 
and in all terrains". This idea includes the basic principles of 
Humanism, the Renaissance is an architectural fact. 


This period was characterized by considering man as an all- 
powerful being, with unlimited capacities for development, and 
urged people to embrace all fields of knowledge and develop 
their capacities to the fullest. For this reason, many men in the 
Renaissance made culture and art flourish remarkably and many 
of the key men in the Renaissance drew or were interested in 
squaring the circle, the Vitruvian man or the man within the "ad 
quadratum" paradigm. It became a symbol of the Universal Man 
goal of all renaissance man, many translations and 
interpretations of the work of Vitruvius were made, the most 
famous of all these is the Vitruvian man by Leonardo Da Vinci. 
The Vitruvian man was the key to the architectural composition 
in the golden ratio and within the canon (Firmitas, Utilitas, 
Venustas) man as the center of the Cosmos. 


One also used to call this division of an arbitrary line into two 
parts like these the golden section. 

Martin Ohm in Die Reine Elementar Matematik (The Pure 
Elementary Mathematics). 


The work of classical architecture was thought of as the 
synthetic expression of the world of the powers of a certain idea- 
form or of a certain word-form, where man was the guiding axis 
and center of the composition. 


Masterpieces of the past endure because they were made as 
nature intended: logically and economically. With a minimum of 
organized matter, a maximum of efficiency is obtained. The 
golden ratio is present throughout the Universe and is the 
balance of differences. 

We might think that architectures of the size of the Pantheon in 
Rome or the Roman villa were not only articulated in the Golden 


ratio within the Vitruvian canons as a form of cosmic 
composition, but also that concepts such as the idea of a 
symbolic building, creation of an archetype that represented 
certain universal attributes to be emulated by man or 
transformed in the experience of the architectural work itself. 
We could conclude that the Golden ratio is a form of 
composition where the differences are balanced, that the nature 
of space is crystalline and fractal with which the forms are 
articulated in a golden manner, fractals are semi-geometric 
objects whose basic, fragmented structure or irregular, it is 
repeated at different scales (they do not have scale regularity) in 
addition, the universe is holographic, every part is a mirror 
image of the whole, we could also speculate that the Cosmos is 
the manifestation of an archetype, the precipitation of the world 
of powers of a certain "idea form" or word Form, in eternal 
construction organized through continuous change. 


Johannes Kepler wrote: Geometry gave God a certain idea for 
creation, geometry is prior to God or is God in its essence. From 
his book “Cosmic Mystery”. 
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Epilogue 


This book had its genesis in the need to comment on and 
understand the symbolic problem as well as carry out an 
exegesis of ancient texts, both Egyptian and the symbolic source 
of later texts assimilable to Christianity so that they act as a 
trigger for new analyzes on the problem of numbers that 
empower visible reality, the soul of words are numbers. The 
evolution of this book had the primary need to add value as a 
writer on a theme of texts that have a very marked gematria and 
provide meaning to ancient texts. The texts whose base is the 
numerical and geometric, and these re-interpreted as music or 
cultural facts bring light on their genesis. Many Indo-European 
Gods were worshiped as pillars supporting the earth or main 
beams of both a material and metaphysical building. 


Deities perceived as “great potters”, the oldest title held by an 
architect, representing the first cause; Like the god pTAH "The 
great Craftsman". These Gods spin the pottery wheel recreating 
the world every night, with meridian clarity, ruled by 
geometries. 


This specular world created a language full of symbols, the 
Arabs say that man learned to count and build calendars, thanks 
to the phases of the moon. These universal archetypes, and 
related to the most primary needs such as learning in which 


seasons to sow or cultivate, allowed us to develop geometry and 
writing. Certain events, such as the overflow of the Nile River or 
the arrival of the monsoons in Central Asia, an event that was 
associated with the appearance of the star Sirius, allowed us to 
develop the first signs of protowriting. 

The temple is before the Gods, it was the place where the human 
collective marveled at the silence and the hollowness, “the first 
place where man saw himself alone and in his solitude he could 
contemplate the void”. 


The oldest signs and logos in which it can be read are carved on 
ivory labels belonging to the Nagada culture in Egypt, the cradle 
of Pharaonic Egypt. On many of these labels are the oldest signs 
of writing organized through letters and numbers. This 
monumental culture gave birth to the alphabet as we know it, 
passing from there to Proto-Canaanite and Phoenician and from 
there to Greek and Latin. 

Many words of this culture, the spoken form of these symbols, is 
even more ancient associated with the Indo-European language, 
whose roots are lost in Central Asia, near the current border 
between Iran and India. Some authors speculate that the Indo- 
European language and people had their genesis in northern 
Europe, an unproven hypothesis, but plausible. Monuments in 
Europe, such as those left on the island of Malta or in the 
Karnak region of France, date back 7,200 years. Much of this 
ideology saw in the positions of the moon, the sun and the 
mobile stars "the planets", a form of fabric or warp, assembled 
around the planet earth. Said fabric, created with spirals, was 
associated with the planet Venus, whose dance with the moon 
gives the impression of a fabric with hexagonal sides, numbers 
such as 8, 5 and 13 as well as 144, were linked to said planet. 


All these numbers represent the Fibonachi scale, which when 
divided by them, gives us the golden ratio, a geometric ratio 
present throughout the natural world as a form of divine writing 
or modulator of three-dimensional space. Did the first cause of 
construction have a blueprint for the world? Man saw in these 
celestial symbols a divine mind that could be decoded through 
geometry, not only for the understanding of the natural world 
but also to enable the apotheosis of the architect, a divine fusion 
between beginning and end. 
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1 The original Urdu word ,,l493 tufan ("violent storm"); cognate of Hindi storm (tifan) comes from 
the Persian tifan (in Persian, »)la9b/:)l493 :y.459!/ 51.593) which in turn comes from the verb tifidan 
(in Persian, js4.39b/ 354593 1y439b/)1.493) meaning "roar, blow furiously." The word [sb (tifan) 
is also derived from Arabic, coming from tafa “to turn”. 


2 The square or rectangular labyrinths are the oldest in existence; The first known representation of a 
labyrinth of this type is found on a Pilo tablet and also appears, as a seal, in the tombs of ancient 
Egypt, where the Fayum Labyrinth, cited by Herodotus, became famous since ancient times. Round 
or circular labyrinths appeared at the end of the 7th century BC. C. in Etruscan Italy; later, they 
appear on the coins of Knossos, at the end of the 3rd century B.C. C. and it is believed that they were 
used as a map of the famous Labyrinth of Crete. 


3 Min was one of the oldest Egyptian deities, her cult dates back to pre-dynastic times; he hailed 
from Coptos, near the Wadi Hammamat caravan route where he was the protector of traveling 
merchants and miners. Min was a lunar god related to the calendar. He was linked to royalty as he 
ensured abundance. He was considered the son of Ra, or of Shu, and Khentit-Iabet was his mother- 
wife; he formed a couple with Repit in Atribis, and with Aperetisis in Greek times, his son being 
Kolanthes. He also formed a triad with Kadesh and Reshep. On a stela in the Louvre museum he is 
cited as the son of Osiris and Isis. 


4 In Greek mythology, Daedalus (Greek Aaidadoc Daidalos), son of Euphalamus and 
Alcippus, was a very skilled architect and craftsman, famous for having built the labyrinth 
of Crete. Daedalus had two sons: Icarus and Y4pige. 


5 In Greek mythology, Icarus (in ancient Greek, "Ixapoc, Ikaros) is the son of the architect 
Daedalus, builder of the Cretan labyrinth, and husband of a slave named Naucrate. 


6 The Theogony (from the Greek @eoyovia Theogonia; lit. ‘origin of the gods') is a poetic work 
written by Hesiod. Contains one of the oldest versions of the origin of the cosmos and the lineage of 
the gods of Greek mythology. It is one of the key works of the Greco-Roman epic. It is disputed 
whether it should be dated to the 8th or 7th century BC. c. 


7 Gea (from Latin Gea) or Gaya alternatively Gaia in Ancient Greek, Pata5S; romanization, Gaia; 
pronunciation, classical: [gaia] Koine: [}'€:a] Byzantine: [j'ea] from Ancient Greek Ge, I'fj5; 
romanization, Gé; literally ‘Earth’ is the primal goddess who personifies the Earth in Greek 
mythology. She is a primordial and chthonic deity in the ancient Greek pantheon, considered the 
Earth Mother, for which the earliest reference is the Mycenaean Greek ma-ka, written in the Linear 
B syllabic alphabet. 


8 History de la eternidad is the title of a book of essays published by the Argentine writer Jorge Luis 
Borges, in the Viau y Zona publishing house of Buenos Aires, in 1936 (editio princeps). The book 
has two epigraphs, one by Quevedo and the other by Samuel Johnson, and is signed at the end: 
Adrogué, 1933. 


9 In Hinduism, Pérusha (Sanskrit, Je9, 'being’) is a complex concept that originally referred to a 
primeval being and/or a single omnipresent Hindu deity, but whose meaning evolved in Vedic and 
Upanishadic times to become a more abstract concept. Thus, depending on the source and historical 
timeline, it equally signifies or represents the Atman, the cosmic being, the cosmic self, and/or 
consciousness and the Universal principle and Om; and in turn also the masculine aspect of the 
universe and/or of everything that exists; being, for example, according to the samkhia school, the 
representation of pure consciousness.1 2 From this, it is also currently presented as a partially 
"equivalent" concept, and more similar and closer to the concept of the absolute Brahman; or more 
specifically as the representation of the primordial consciousness that is forming the Paramatma 
(primordial Atman), which in turn emanates from and is part of the Absolute Brahman. 


10 Reincarnation is the consistent belief that a person's individual essence (soul or spirit) begins a new life in a 
different body or physical form after biological death. This belief popularly brings together various terms: 
metempsychosis, which comes from the Greek term meta (later, successive) and psyche (spirit, soul). 
Transmigration (migrate through). 

Reincarnation (reincarnate). 

Rebirth (to be born again). 

All these terms refer to the existence of a soul or spirit that travels or appears through different bodies, generally 
in order to learn in different lives the lessons provided by existence in parallel universes in which it was chosen to 
reincarnate, until reaching an ascension of the state of consciousness, through lived experiences, which will allow 
you to continue evolving as part of a macro spirit. 


11 Samsara (Sanskrit: aa) is the cycle of birth, life, death, and incarnation (rebirth in Buddhism) 
in Indian philosophical traditions; in Hinduism, Buddhism, Jainism, Bon, Sikhism and also in others 
such as Gnosticism, Rosicrucians and other ancient philosophical religions of the world. 

According to these religions, in the course of each life, Dharma (actions done for good) and Karma 
(consequence of what has been done/decided) determine the future destiny of each being in "the 
process of becoming" (evolution or involution). . This cyclical process ends with the achievement of 
moksha (liberation from the cycle of birth and death). 


12 Everything has its time — Everything God does will be perpetual — God will judge the 
just and the wicked. Ecclesiastes 3 


13 In Greek mythology, ambrosia (Greek, Qufpooia) is a substance associated with the gods, 
generally considered their food or drink. The word derives from the Greek Gu- (an-, 'not') and 
Bpotdc (brotos, 'mortal') and literally means "immortality". 


14 Taoism (simplified and traditional Chinese: 38 #1; pinyin: daojiao; literally ‘teaching of the way') 
is a philosophical and spiritual tradition of Chinese origin which emphasizes living in harmony with 
the tao (simplified and traditional Chinese: 38; in pinyin: dao; literally: 'the way’, also romanized as 
dao). The Chinese word 3& tao (or dao, depending on the romanization used), is often translated as 
‘way’ or 'way', although it has innumerable nuances in Chinese folk philosophy and religions. 


15 Marco Terencio Varron (en latin: Marcus Terentius Varro; Rieti, 116-27 a. C.) fue un caballero 
romano, poligrafo, militar y funcionario romano. Lugarteniente de Pompeyo durante la guerra civil 
en 49 a. C., Ileg6 a ser pretor. Obtenido el perd6n de Julio César, quien lo nombr6 director de las 
primeras bibliotecas ptiblicas de Roma. Asesinado César, se le confiscaron sus bienes por orden 
de Marco Antonio que le habia declarado fuera de la ley, pero finalmente Octavio se los restituy6. 
Abandon6 entonces por completo la carrera publica para dedicarse al saber y a la escritura. Destacd 
por su cultura y sus obras literarias sobre la agricultura. 


16 Gaius or Gayo Asinio Pollio a (75 BC-4) was a politician, orator, poet, playwright, literary critic 
and historian at the time of the birth of the Roman Empire. His writings, which have not reached our 
days, served as material for Apiano and Plutarch. Pollio was a patron of Virgil and a friend of 
Horace and has poems dedicated to him by both poets. 


17 In Hinduism, Brahman (from Sanskrit: él] [braéhman] ‘expansion, bud') connotes the supreme 
Universal Principle, the Superior Reality in the universe, the absolute within Hindu cosmology. In 
the main schools of Hindu philosophy, it is the material, efficient, and final cause of everything that 
exists (Monism).2 4 It is the eternal, infinite, asexual and pervasive blessing and truth that does not 
change, and that is, nevertheless , the cause of all change. Brahman, as a metaphysical concept, is the 
singular unity in everything that exists in the universe and beyond. 


18 The Divine Comedy (Modern Italian: Divina Commedia, Tuscan: Divina Comedia), also known simply as the 
Comedy, is a poem written by Dante Alighieri. The exact date on which it was written is unknown, although the 
most recognized opinions assure that Hell could have been composed between 1304 and 1308, Purgatory from 
1307 to 1314 and, finally, Paradise from 1313 to 1321, the date of the poet's death. It is therefore considered that 
the writing of the first part would have been alternated with the writing of the Convivium and De vulgari 
eloquentia, while De monarchia would belong to the time of the second or third stage, to the last of which we 
must undoubtedly attribute that of two works of lesser commitment: the Question of Water and The Earth and the 
two eclogues written in response to two separate poems by Giovanni de Regina. It is the most important creation 
of its author and one of the fundamental works of the transition from medieval (theocentric) to Renaissance 
(anthropocentric) thought. It is considered the masterpiece of Italian literature and one of the pinnacles of 
universal literature. 


19Ball representing the globe and held in the hand by the Virgin, Christ or emperors in some 
paintings or sculptures. The orb, cruciferous globe or globus cruciger, in Latin, is a ball that 
represents the terrestrial globe topped with a cross and held in the hand by the Virgin, Christ or 
emperors in some paintings or sculptures. 


20 John 1:1 is the first verse of the Gospel of John. The Reina-Valera 1960 version of the verse 
reads "In the beginning was the Word, and the Word was with God, and the Word was God." The 
phrase "the Word" (a translation of the Greek word "Logos") is widely interpreted as referring to 
Jesus, as indicated in other verses later in the same chapter. This verse and others throughout 
Johannine literature connect the Christian understanding of Jesus to the philosophical idea of the 
Logos and the Hebrew wisdom literature. They also set the stage for later understanding of the 
development of trinitarian theology in the early post-biblical era. 


21 The Zohar (in Hebrew 11 zohar, "splendor") is, together with the Sefer Yetzira, the central book 
of the cabalistic current, written by Shimon bar Yochai in the 2nd century, or by Mosé ben Shem 
Tob de Leon in the 13th century. . 

The good point that the person finds in himself is part of Divinity, since all good emanates from the 
Saint, blessed be he. The Torah, the Jewish People and the Holy One, blessed be He, are one unit 
(Zohar, Introduction). So when a good point exists in a Jew — a mitzvah or a good deed — this good is 
found completely united with the Holy One, bless him. For "God is good to all" (Psalms 145:9) and 
it is also written: "Look and see that God is good" (Psalms 34:9). All good that exists, whatever the 
form in which it appears, really emanates from the Holy One, blessed be He. 


22 Saint John clearly says: "The Word became flesh and dwelt among us", which means that the 
Word of God came to live our life, assumed our customs, fed like us, in short, became equal to being 
in everything. human, except in sin, which is contempt for God. 


23Lectura del Santo Evangelio segtin San Juan (1,1-18): En el principio existia el Verbo, y el Verbo estaba junto 
a Dios, y el Verbo era Dios. El estaba en el principio junto a Dios. Por medio de él se hizo todo, y sin él no se 
hizo nada de cuanto se ha hecho. En é1 estaba la vida, y la vida era la luz de los hombres. 


24 Elias fue, segin la Biblia, un profeta hebreo que vivid en el sigloixa.C. Su nombre es 
la helenizacién del hebreo Eliyahit (WW?9X) y significa "El es Yahw’”. Elias era oriundo de Tishbé, en 
la region de Galaad y al oriente del rio Jordan. Su vida se describe en los relatos hebreos en | 
Reyes capitulos 17 al 21 y 2 Reyes capitulos 1 al 2. 


25 Aristotle defined time as "the number of movement according to before and after." 


26 Each of the more than 200 sacred Hindu books written in the Sanskrit language is known as 
Upanisad, of which the oldest and most representative would date from approximately between 800 
and 400 BC. c. 


27 Bhavana (Pali; Sanskrit: ST441, also bhavana) literally means "development" or "cultivate" or 
"produce" in the sense of "calling into existence". It is an important concept in Buddhist practice 
(patipatti). The word bhavana usually appears together with another word to form a compound 


phrase such as citta-bhavana (the development or cultivation of the heart/mind) or metta-bhavana 
(the development/cultivation of kind love). When used alone, bhavana means contemplation and 
‘spiritual cultivation’ in general. 


28 A labyrinth (from the Latin labyrinthus, and this from the Greek AaBvpivO0c labyrinthos) is a 
place formed by streets and crossroads, intentionally complex to confuse whoever enters it. The 
etymology of the word is doubtful, although it seems to come from Asia Minor. The labyrinth owes 
its name to the legendary construction designed by the inventor Daedalus at the request of King 
Minos of Crete to imprison his son Minotaur (a half-man, half-bull monster). ), who ended up killed 
by Theseus, who entered the inextricable corridors leaving a trail of thread (given to him by the 
princess Ariadne, sister of the monster). 


29 We can also recall the beautiful hymn Adoro te devotee, which was composed by Saint Thomas Aquinas for 
the Office of the Holy Sacrament: 

Lord Jesus, kind Pelican, cleanse me, unclean, with your Blood, from which a single drop can free the entire 
world from all crimes. 


30 The Sanskrit term samadhi (in Devanagari alphabet: aaa) comes from sam or samiak: 
‘complete’ and adhi: '[mental] absorption’. 

The ultimate goal of the meditative practice of yoga is the achievement of samadhi. 
Samadhi is a sought after goal within both Hinduism and Buddhism. 


31 Vitruvius writes: "The mathematicians affirmed that the perfect number is the number six." L.III- 
C.I. and he comments in book V, how, for Pythagoras, number 216 is the most appropriate to contain 
knowledge: "It seemed good to them to write their theories and their rules in volumes with a cubic 
structure." They set the cube As the whole of 216 verses. L.V-Preface (On Architecture). 


32Fiat lux is a Latin phrase that literally means "Let there be light" or "Let there be light", and has its 
origins in the Hebrew phrase 7N’i7” (yehiy 'or). 
The expression comes from the third biblical verse of the book of Genesis. 


33For Pythagoreanism the number 6 was sacred, as was 16. It seemed good to them to write their 
theories and their rules in volumes with a cubic structure "cybicis rationibus". They fixed the cube as a 
set of 216 verses, where each Standard did not exceed three verses. The number 216 = 6*6*6 ora 
cube of side 6, whose length is 3.1416. In contrast to this, the number 9 represents a departure from 
the numerical paradigm. 


34 According to Vitruvio «architecture is a science that arises from many other sciences, and 
adorned with very varied learning; by the help of which a judgment is formed from those works 
which are the result of other arts. Practice and theory are its parents. The practice is the frequent and 
continuous contemplation of the way of executing a given work, or of the mere operation of the 
hands, for the conversion of matter in the best and most finished way. The theory is the result of that 


reasoning that demonstrates and explains that the forged material has been converted to result as the 
intended purpose. Because the merely practical architect is not able to assign sufficient reasons for 
the forms he adopts; and the architect of theory fails as well, seizing the shadow instead of the 
substance. He who is theoretical as well as practical, therefore built doubly; he capable not only of 
testing the suitability of his design, but also of carrying it out ». 


35 The name comes from the Greek Pantheion (Greek, Hav0e10v), which means "temple of 
all gods". Most Latin authors use the Latin form of its transliteration, Pantheon. While its 
form from the Latin Pantheum is attested by the scholarly writer Pliny the Elder. 


36Ad Quadratum is a constructive method that relates geometry to architecture in a system of 
proportions. In the design of Gothic cathedrals and religious temples, it was used as the foundation 
and framework of human geometry. It represents a state of consciousness and the achievement of 
squaring the circle. 


37 He was represented as a man, wearing the Double crown, or as an old bearded man and universal 
lord. As a sun god, with the head of a ram, with the head of a mongoose, or as a Phoenix bird. He is 
the first god represented with a human body, since before all the deities of the ancient Egyptians had 
the shape of animals. 


38In the Hebrew alphabet it represents the letter Vav, and the number 6. The only letter that appears 
broken in the Torah symbolizing the union that man must have with God. 


39Jnum, "He who models" was a creator God of Egyptian culture. He is the God of the night. He was 
considered the creator of the primordial egg from which sunlight arose, at the beginning of time, 
which gave life to the world. Potter God who modeled people with mud from the Nile, creating his ka 
at the moment of birth. God of fertility. He was also guardian of the waters of the underworld (Duat) 
and custodian of the sources of the Nile at Elephantine. 


40Shu, He was a deity associated with cosmic light, he is seen in different engravings holding the sky, 
like a Man with an ostrich feather headdress, or four segmented feathers, a Uas scepter and the Ankh. 
He also appears on one knee. Other times in the form of a lion. 


4\La vesica piscis (vejiga de pez en latin) es un simbolo hecho con dos circulos del mismo radio que 
se intersecan de manera que el centro de cada circulo esta en la circunferencia del otro. Esta forma se 
denomina también mandorla (que significa "almendra" en italiano). 

Era un simbolo conocido en las antiguas civilizaciones de Mesopotamia, Africa y Asia. 


42Hekal, its etymological root is the word “E-gal” from the Sumerian culture whose translation is 
Great Ship. 


43Ptah,Egyptian deity considered the Great Universal Architect, the Romans associated him with 
Vulcan, and the Greeks with Hefastos. 


44God Min, lunar deity, fertility and vegetation, God of rain, protector of merchants and miners, 
represented the generating force of nature in Egyptian mythology, is one of the oldest Gods of Egypt 
worshiped in the Nagada culture. For the Greek imagination he represented the God Pan. 


45Naqada or Naqqada is the name given to a culture from the pre-dynastic era of Ancient Egypt, 
dating from ca. 4000 to 3000 BCE C., was the cradle of the alphabet as we know it. The logos 
developed in this culture are older than the logos of the Sumerian culture by at least 500 years. 


46Symbol of Osiris Crowned in light, it is similar to the symbol of the pineapple of the Sumerian 
culture crowning the sacred tree. This symbol will crown the fundamental posts such as that of the 
God Min, "Festival of the stairs" at whose pinnacle was the Ima branch. 


47The Naqada culture had Sumerian influence 3,800 B.C. The British Archaeologist Sir William 
Mathew Flinders Petrie found several monumental statues of the God Min, in the Naqada cultural 
stratum. 


48 The Abzu or Apsu (Sumerian: =<] 38] abzu; Akkadian: Assyrian cuneiform also called engur (cuneiform: £1, 
LAGABxHAL; Sumerian: engur; Akkadian: engurru—lit. ab='water' zu='deep', recorded in Greek as Antaowv 
Apas6n), is the name of the freshwater of underground aquifers to which a religious fertilizing quality was given 
in Sumerian and Akkadian mythology. Lakes, springs, rivers, wells and other sources of fresh water drew their 
water from the abzu.In Sumerian and Akkadian mythology, it is known as the primeval sea below the empty 
space of the underworld (Kur) and the earth (Ma) above. 


49The Book of Revelations or Apocalypse of St. John (Greek: AnoxdA.vptc Iwavvov [Apokalypsis 
Ioannou], ‘Revelation of John’. 


50 Leviathan (from the Hebrew 1012, liwyatan, rolled up) is a giant sea beast narrated in the Bible. His creation 
by God is found in Genesis and Job describes his physical appearance as resembling a dragon. 

Torches of fire come out of his mouth; sparks of fire proceed. Smoke comes out of their nostrils, like from a 
boiling pot or cauldron. His breath ignites the coals, and flame issues from his mouth. 

Job 41:19-22 


51Gods like Ea, Enki, Dgan and in China Fu xi, were portrayed emerging from the primordial waters, 
and therefore with the body of fish. 


52The devir or holy of holies is the most sacred space within the temple of King Solomon, inside 
which was the Ark of the Covenant and the tablets of law. These spaces can only be decoded in their 
correct philosophical proportion, studying the gematria of the words that name these cultural events. 


53Gematria is a method and a metathesis (alternation of the order of the letters in a word) that 
depends on the fact that each Hebrew or Greek character has a numerical value. When the sum of the 
numbers of the characters that make up a word gave the same result as the sum of the characters of 
another word, which, however, was not the same, an analogy was perceived between them and it was 
considered that they should necessarily have a connection. . The clearest example whose gematria 
explains the name is the word Nile, whose gematria is 365, the same as Mitra, or Abraxas. The word 
Devir whose gematria is 216, that is, a cube of side 6 or a hexagon. 


54 With Aramaic wiih / NIN (tannind, “sea serpent, 
monster”) and Ugaritic —+-—»-- (tnn) from Akkadian [am he + (danninu, “netherworld; source of earthquakes; 
the inaccessible land where the dead remain’”’) 


55The building must have had an interior length of approximately 30 meters, a width of 10 meters 
and a height of also 10 meters (60 x 20 x 20 cubits). Its dimensions, therefore, were rather those of a 
palatine chapel, since worship was done from the outside. On both sides of its entrance were erected 
two columns, called Yakin and Boaz. The third chamber, the Devir, Kodesh HaKodashim or Holy of 
Holies (sancta sanctorum), was located at the rear, at a higher level than the Heijal, and could only be 
accessed by climbing a ladder. The Devir was in the shape of a cube of approximately 10 x 10 x 10 
meters (20 x 20 x 20 cubits), and in its center was the Ark of the Covenant. This was a large ark, made 
of acacia wood, covered with gold plates and with four rings at the corners in which poles were 
placed to transport it. Inside the Ark the Tables of the Law were kept, delivered by God himself to 
Moses. On these Tablets the Ten Commandments were engraved, serving as a connection between 
God and Israel. 


56The King's name, Nebuchadnezzar, has a 6*6*6 gematria. Nebuchadnezzar II (c. 630-562 BCE) is 
probably the best-known ruler of the Chaldean dynasty of Babylon. He reigned between 605 a. C. and 
562 B.C. 


57 Zion (Hebrew: PX, tsiyyon; sometimes transliterated as Zion, Tzion, or Tsion) was initially the 
name of a Jebusite fortress conquered by King David and located in present-day Jerusalem. The 
fortress was located on a hill on the southeast side of Jerusalem, Mount Zion, and is mentioned in 
the Bible as the spiritual center and the "mother of all peoples” (Psalm 87, 2). 


58 Clement of Alexandria (Latin: Titus Flavius Clemens) was the first member of the Church of 
Alexandria to receive notoriety, as well as being one of the most prominent teachers in that city. He 
was born in the middle of the 2nd century and it is estimated that he died between the years 215 and 
216. 


59 The word mandorla comes from the Italian mandorla [mandorla], which means almond, from the 
Greek-Latin amygdala. It designates an oval or almond-shaped frame or halo where sacred 
characters are inserted, the most frequent being the risen Jesus Christ, but also the Virgin Mary or 
the saints. It was used preferably in Romanesque and Byzantine art. 


60 The square root of 3 is an irrational number. It is also known as Theodore's constant named after 
Theodore of Cyrene. Theodore of Cyrene, was a Greek philosopher and mathematician, born and 
died in Cyrene (Libya). He was one of the two main philosophers of the Cyrene school of morality. 


61 The Mishnah was written by Yehudah Hanasi in the early 3rd century AD. C., at a time when, 
according to the Talmud, the persecution of the Jews and the passage of time raised the possibility 
that details of the oral traditions of the Pharisees of the Second Temple period (536 B.C.) were 
forgotten. .-70 AD). Most of the Mishnah is written in Mishnaic Hebrew, while some parts are in 
Aramaic. 


The Mishnah consists of 6 orders (sedarim, singular seder, 110), each of which contains 7-12 
treatises (masechtot, singular masechet, N30N; literally "net"), with 63 in all, subdivided into 
chapters and paragraphs. The word Mishnah can also indicate a single paragraph of the work, that is, 
the smallest unit of text structure. For this reason, the entire work is sometimes referred to in the 
plural, Mishnayot. 


62During this historical period, two Gods were worshiped, above the rest of the Egyptian pantheon, 
these were "Ahh, Djuty" (Thoth, in his lunar aspect) and the God Sth, who at that time became a God 
of the war. 


63Wadyjeperra Kamose, or Kamose, was the last pharaoh of the Seventeenth Dynasty of Egypt, 
enthroned under the name of Wady-Jeper-Ra. His reign elapsed from c. 1554 to 1549 B.C. c. 


64Phoenicians, at least the Kings -Manetho 3rd century BC. C. —Julio Africano 3rd century AD. c. 
Pre-Israelites (habiru or Hebrews), pre-Exodus —Flavius Josephus (Against Apion I, 14) 1st century — 
Waddell 1940, 89 


65The Hycso King Apophis left a record of his adoration for Seth: 

[He] chose for the Lord of him, the God Seth. They do not worship any other deity in all the land, 
except Seth. 

- Papyrus Sallier 1 (Apophis and Sekenenre),1.2-3, ed. Gardiner 1932 


66The Sothiaco cycle (from Sotis, the Greek name of the Egyptian Goddess Sopdet, personification of 
the star Sirius) is a period of approximately 1460 years caused by the annual translation of the 

observation of the heliacal rise of Sirius. In Ancient Egypt, the astronomer-priests observed every year 
the first appearance on the horizon of Sirius, as this marked the beginning of the flood season. Ideally, 


this event should coincide with the beginning of the Egyptian year, but since in the Egyptian calendar 
every year added up to 365 days, without intercalating additional days to compensate for the 
difference with the sidereal year, every four years the rise of Sirius moved one day. in the calendar, 
returning to coincide with the theoretical new year only after about 1460 years, that is, four years for 
each of the 365 days of the year. 


67There is only light in Don Quixote, "Oh, princess Dulcinea, mistress of this captive heart! You have 
done me much harm in dismissing me and reproaching me with the rigorous determination of 
ordering me not to appear before your beauty. Please, madam, to be a member of this your subject 
heart, which suffers so many troubles for your love". 


68The letter Yod, in its archaicity, was represented as a proto-Canaanite logo in the shape of a lying 
dog, symbol of the God Sth, the father of Anubis. 


69En la mitologia cananea, el Dios “El” era el nombre de la deidad principal y significaba «padre de 
todos los Dioses» (en los hallazgos arqueoldgicos siempre es encontrado al frente de las demas 
deidades). En todo el Levante mediterraneo era denominado El o IL, el cognado cultural de la cultura 
acadia, cuyo posible significado sea el Dios supremo, padre de la raza humana y de todas las criaturas, 
o simplemente él, incluso para el pueblo de Israel pero con interpretaciones distintas a los cananeos. 
Los sumerios tienen un Dios equivalente al de la mitologia cananea, llamado Anu. 


70Del giro de la Osa Mayor y la Osa Menor alrededor de la estrella polar, surgié el logograma 
arcaico de la cruz Esvastica, con sus cuatro brazos, en cuatro estaciones bien diferenciadas. 


71Cuatro pilares, representativos de los 6rganos generadores de energia del cuerpo humano, eran los 
organos que se guardaban en el ritual egipcio de la momificacién en los frascos canopos, “los frascos 
del can”. El coraz6n no se sacaba del cuerpo por ser considerado sagrado y sede de los pensamientos, 
como el lugar de donde es emanada la creacion por asimilacién a Ptah. 


72EI corazén del Dios Ptah estaba vinculado al Sol Ra, la joya en el Loto. 


73Todos los alfabetos arcaicos Indoeuropeos a excepcién del pali o el sanscrito, tienen su génesis en el 
alfabeto Egipcio (las primeras inscripciones de estos logos, estan datadas alrededor del 3600 Aprox. 
a.C.). Todos comparten una base cultural indoeuropea comtin y un lenguaje hablado similar. Los logos 
mas antiguos que se han encontrado pertenecen a la cultura Nagada, cuna del Egipto fara6nico. Estos 
grafismos se encuentran labrados dentro de etiquetas de marfil cubicas, al igual que los simbolos de la 
cultura Jarappa del valle del indo. 


7AThe tarot is a form of alphabet and a map about certain spiritual events, or symbolic in the search 
for apotheosis. "The achievement of the geometer's happiness". 


75Nebpehtyra Ahmose, or Ahmose, was the founding pharaoh of the Eighteenth Dynasty of the New 
Kingdom of Egypt, although he is better known as Ahmose I, or as Manetho called him, Amosis, 
according to Eusebius of Caesarea in the version of the monk Jorge Sincelo. He reigned from c. 1550 
to 1525 B.C. His throne and birth titles were Neb-pehty-Ra Ah-mose. 


76“Eleventh regnal year, second month of shemu, Heliopolis was penetrated. First month of akhet, 
On the 23rd, this Prince of the South entered Tyaru.” Phrase found in the Hyksos papyrus "Rinhd or 
Ahmes", which curiously in mathematical problem 50, exposes a possible squaring of the circle. 


77 Avaris ( /evarts/; Egyptian: hw.t w<r.t, sometimes hut-waret; Ancient Greek: AUapic, 
romanized: Auaris; Greek: ABapic, romanized: Avaris; Arabic: 3 slg9>, Hawramanized) 1 was the 
capital of the Hyksas dynasties (17th century BC) in Egypt. It was the seat of the Hyksos kings of 
the Second Intermediate Period of Egypt. It is estimated that it was located in present-day Tell el- 
Daba, east of the Nile Delta. 


78 Su nombre egipcio fue Iunu que significa 'pilar'. El nombre de Helidpolis es de 
origen griego: “Hiiov m0Atc¢ 0 ‘HAiovumoaic y significa ‘ciudad del Sol’, ya que la ciudad era 
la sede principal del culto al dios solar Ra. Fue una de las tres ciudades mas importantes 
del Antiguo Egipto junto con Tebas y Menfis. Los coptos la conocieron como On. 


79 Am6n (en antiguo egipcio, El Oculto; griego Auuwv Ammon, ‘Auywv Hémmon) fue un dios 
egipcio celeste, dios de la creacién. Fue atestiguado desde el Imperio Antiguo junto con su esposa 
y paredro o doble femenino Amonet. Durante el reinado de la XI dinastia (siglo xxi a. C.), se elev6 a 
la posicién de patrono de Tebas sustituyendo a Montu. 

Después de la expulsién de los invasores hicsos, durante el reinado del tebano Amosis 

I (siglo xvi a. C.), AmO6n adquiri6 importancia nacional, expresada en su fusion con el dios del 

Sol, Ra, como Am6én-Ra o Amon-Re. 


80 Ra is the god of the Sun and the origin of life in Egyptian mythology. Ra is the symbol of 
sunlight, creator of life, and responsible for the cycle of death and resurrection. 

God who represents the midday sun, in its maximum splendor. In the early days he was the most 
important figure in the Underworld; it was said that each night he traveled through it in the form of 
Auf-Ra, the setting sun. 

To travel through the sky, it was believed that he did it by boat from East to West in a 24-hour 
journey; by day it was a boat known as a "Mandjet"; at night he travels in a small barge called 
"Mensenktet"; according to the moments of the trip, he manifested himself in three different entities: 
at dawn he was Jepri; at noon, Horajti and at dusk, Atum. 


81 In the creation myth of the Heliopolitan form of ancient Egyptian religion, Benben was the 
mound that rose from the primordial waters Nu on which the creator deity Atum settled. The Benben 
stone (also known as the pyramidion) is the top stone of the pyramid. It is also related to the obelisk. 
Primitive mound Pyramidion of Amenemhat III of the Black Pyramid, 12th Dynasty. Egyptian 


Museum, Cairo. In the Pyramid Texts, p. In statements 587 and 600, Atum himself is sometimes 
referred to as a "mound". It is said that it became a small pyramid, located in Heliopolis (in 
Egyptian: Annu or Iunu), within which Atum was said to inhabit. Other cities developed their own 
primitive mound myths. In Memphis, the god Tatenen, a god of the earth and the origin of "all things 
in the form of food and viands, divine offerings, all good things", was the personification of the 
primeval mound. 


82The nomadic Canaanite and Phoenician people copied the squatting dog-shaped logo (logo 
associated with the cult of Sth) from Egypt, first transforming it into a simplified form close to a lying 
Greek Y or arm shape. It can be seen in tables of proto-Canaanite spellings taken from stone 
engravings that the dog-shaped logo corresponds to the God Sth, who was worshiped by the 
Canaanite people in different cities during the period known as Hyksos in the history of Egypt, 17th 
Dynasty. . The term Hyksos (in Egyptian heqau jasut "foreign rulers", in Greek UKowsc hiksdés) 
designates a group of people from the Near East (in Manetho's Greek text, pros anatolén) who took 
control of Lower Egypt in the middle from the 17th century B.C. C. This is how Flavio Josephus 
quotes it: “During the reign of Tutimeos, the wrath of God fell upon us; and in a strange manner, from 
the regions to the East, an unknown race of invaders marched against our country, sure of victory. 
Having defeated the rulers of the country, they ruthlessly burned our cities. Finally they chose as King 
one of them, named Salitis, who placed his capital in Memphis, demanding tributes from Upper and 
Lower Egypt... ”. 


Flavio Josefo: Against Apion. 
Hyksos is the Hellenized term of the Egyptian denomination: heqa-jasut (hk3h3s w t) which means 
Foreign Rulers 


83The god Set of Avaris was worshiped as a beneficent patron of the Semitic peoples who invaded the 
Egyptian Delta during the Second Intermediate Period. Many have related him to the Phoenician- 
Canaanite Baal or to other Asian divinities. 


84Dwt, the Egyptian underworld, whose archaic representation was a logo with a five-pointed star 
inscribed in a circle, associated with the star Sirius, in archaic hieroglyphs like those of the Nagada 
culture had the meaning of "Mountains of light", or "Eastern Mountains". Its logo was composed of 
three mountains on which a serpent moves, plus the logo of the Egyptian God Thoth in the form of a 
hermit ibis. 


85Heh, Primordial God. In Hermopolis, where the God Jnum was perceived as the creator potter of 
the world, each couple corresponded to a founding principle of the world. Heh with Heket, his 
paredro, represented infinite space. Heh, God "of eternity" was never considered a demiurge. Although 
its origin is unknown. The creation of eternity is known to have happened multiple times, up to eight 
times, assimilating it to the "primordial" Heh. The eight Heh "of eternity", grouped in pairs, supported 
the celestial vault and each of these four "pillars of heaven" protected a region of the celestial vault. In 
this function of supporting the sky, Heh became a hypostasis of Shu, as God of the air, who with his 
two arms lifts the sky (represented by Nut) and separates it from the earth (represented by Geb). 


soA theonym, from Classical Greek theos (God) and onymus (name), is a form of a proper name 
referring to a deity. The study of theonyms is a branch of onomastics. 

The name of a Society God can be helpful in understanding the origin of their language according to 
their view of a particular deity. Theonyms have been particularly helpful in understanding the 
connections of the Indo-European languages. 


87The Indo-European word He or Hek translates as river and ship, the place where the winds of 
Antarctica originate in ancient times. 


88During the new period or New Empire in Egypt it was associated with the God Ptah, creating a new 
religious syncretism. The New Kingdom is the name given to the historical period that begins with the 
reunification of Egypt under Ahmose I (c. 1550 BC) and ends around 1070 BC. C., with the arrival on 
the throne of the sovereigns of Libyan origin. It is made up of the 18th, 19th and 20th dynasties. It 
takes place between the Second Intermediate Period and the Third Intermediate Period of Egypt. The 
last two dynasties, XIX and XX, are grouped under the title of the Ramesid Period. 


89 Part of the logo of the God Heh, it is 2 ropes knotted in 3 sections. The eight-pointed star is the 
oldest logo associated with this God, it is related to the myth of the turtle shell. 


90Eusebio Hierénimo de Estrid6én or Jerome of Estridé6n (Estridén, Dalmatia, c. 340 — Bethlehem, 
September 30, 420), Saint Jerome for the Christians (in Latin: Eusebius Sophronius Hieronymus; in 
Greek: EvoéBtog Lwppdviog Tepwv), translated the Bible from Greek and Hebrew to Latin. He is 
considered a Father of the Church and one of the four great Latino Fathers. The Latin translation of 
the Bible made by Saint Jerome called the Vulgate (from vulgata editio, 'edition for the people’), has 
been, until the promulgation of the Neo vulgata, in 1979, the official biblical text of the Roman 
Catholic Church. 


9\The reason why the Greek translators transliterated the name as Pipi, may be based on the 
geometric arrangement of sacred places such as the temple of King Solomon or the King's chamber of 
the great pyramid. These spaces can be seen as agglomerations of cubic spaces of 10 cod x 10 cod, in 
the case of the great pyramid 2 cubes one next to the other, whose side is 5,236 m. and in the case of 
Solomon's temple, 3 cubes of 20 cod x 20 cod, one next to the other. Each cube corresponds to a 
number Pi and a Yod or a number 10. 


92During this historical period, two Gods were worshiped, above the rest of the Egyptian pantheon, 
these were "Ahh, Djuty" (Thoth, in his lunar aspect) and the God Sth, who at that time became a God 
of the war. 


93Wadyjeperra Kamose, or Kamose, was the last pharaoh of the Seventeenth Dynasty of Egypt, 
enthroned under the name of Wady-Jeper-Ra. His reign elapsed from c. 1554 to 1549 B.C. c. 


94Phoenicians, at least the Kings -Manetho 3rd century BC. C. —Julio Africano 3rd century AD. c. 
Pre-Israelites (habiru or Hebrews), pre-Exodus —Flavius Josephus (Against Apion I, 14) 1st century — 
Waddell 1940, 89 


95The Hycso King Apophis left a record of his adoration for Seth: 


[He] chose for the Lord of him, the God Seth. They do not worship any other deity in all the land, 
except Seth. 
- Papyrus Sallier 1 (Apophis and Sekenenre),1.2-3, ed. Gardiner 1932 


96Nebpehtyra Ahmose, or Ahmose, was the founding pharaoh of the Eighteenth Dynasty of the New 
Kingdom of Egypt, although he is better known as Ahmose I, or as Manetho called him, Amosis, 
according to Eusebius of Caesarea in the version of the monk Jorge Sincelo. He reigned from c. 1550 
to 1525 B.C. His throne and birth titles were Neb-pehty-Ra Ah-mose. 


97“Eleventh regnal year, second month of shemu, Heliopolis was penetrated. First month of akhet, 
On the 23rd, this Prince of the South entered Tyaru.” Phrase found in the Hyksos papyrus "Rinhd or 
Ahmes", which curiously in mathematical problem 50, exposes a possible squaring of the circle. 


9sOf the short forms, the only one that appears individually in the Bible is YH, for 
example in Exodus 15:2. It usually appears together with the plural imperative of HLL 
("praise, glorify") in the exclamation Hallelu Yah ("Praise Yah!"): Thus in a certain genre 
of Biblical psalms. 


99 Amarna (in Arabic, 45jleaJI (5 el-Amarna or Tell el-Amarna, al-‘amarnah) is the Arabic name of 
an Egyptian region located on the eastern bank of the Nile River, famous for being the enclave 
where the city of Akhetaten ( or Akhetaten) in the mid-14th century B.C. C. the new capital of 


Egypt. 


100 Ay (born Jeperjeperura Ay, also known as Ay IJ) is the penultimate pharaoh of the 
18th Egyptian dynasty. He ruled from c. 1327/5 to 1323/1 BC C. his coronation name was 
Jeperjeperura Irimaat, "Eternal are the manifestations of Ra, the one who does Justice." 
Eusebius of Caesarea called it Kerres. 


101 Ra-Horajty, Ra-Harajte or Re-Horajty was an Egyptian solar god born from the syncretism of 
the god Ra with Horajty (Horus of the horizon), that is, "Ra (which is the) Horus of the Horizon". 

He is the manifestation of the sun at its zenith, between its morning rising, represented by Jepri, the 
new sun at dawn, and its evening disappearance, represented by Atum, the old setting sun. He is a 
manifestation of the solar deity, symbolizing the majesty of the sun and enhancing the power of Ra. 


102The building must have had an interior length of approximately 30 meters, a width of 10 meters 
and a height of also 10 meters (60 x 20 x 20 cubits). Its dimensions, therefore, were rather those of a 
palatine chapel, since worship was done from the outside. On both sides of its entrance were erected 
two columns, called Yakin and Boaz. The third chamber, the Devir, Kodesh HaKodashim or Holy of 
Holies (sancta sanctorum), was located at the rear, at a higher level than the Heijal, and could only be 
accessed by climbing a ladder. The Devir was in the shape of a cube of approximately 10 x 10 x 10 
meters (20 x 20 x 20 cubits), and in its center was the Ark of the Covenant. This was a large ark, made 


of acacia wood, covered with gold plates and with four rings at the corners in which poles were 
placed to transport it. Inside the Ark the Tables of the Law were kept, delivered by God himself to 
Moses. On these Tablets the Ten Commandments were engraved, serving as a connection between 
God and Israel. 


103The King's name, Nebuchadnezzar, has a 6*6*6 gematria. Nebuchadnezzar II (c. 630-562 BCE) is 
probably the best-known ruler of the Chaldean dynasty of Babylon. He reigned between 605 a. C. and 
562 B.C. 


104In the Bible (Exodus 25:17-22) "mercy seat" (propitiatorium in the Latin of the Vulgate) is the 
denomination of a square gold sheet that served as the lid of the ark of the covenant. In the original 
Hebrew it is called kappéreth (N71D3 -"cover", "sacred seat" or "seat of honor", or "work of 
atonement"-); and in the Greek of the Septuagint it is called the hilasterion ((Aaotnpiov). The root of 
the Hebrew term kapporeth or kaporet is the word kafar, which means to cover, appease or cancel, 
redeem with the payment of a ransom (192 kofer); from which kippur also derives, which means 
atonement (as in Yom Kippur 1153 07° -day of atonement-).4 Propitiation is a concept of Christian 
theology, translated from the Greek term hilasterion (i(Aaothptov), which literally means "what that 
expiates or propitiates", "the gift that procures propitiation" or "place or means of reconciliation". 
Another Greek word, hilasmos (iAaop0c), is used to designate Christ, as the propitiation of man. The 
DRAE collects that "propitiation” is an action pleasing to God, with which he is moved to pity and 
mercy; or a sacrifice that was offered in the ancient law to appease divine justice and have God 
propitious. 


105 The Apocalypse of Saint John (in ancient Greek, AnoxdAvyic Twavvov Apokdlypsis Ioannou, 
"Revelation of John"), also known as the Book of Revelations, is the last book of the New Testament 
and the Christian Bible. It is also known as Revelations of Jesus Christ by the title initially given to 
this book (AnoxdAvyic Inoot Xpiotod [...]) and, in some Protestant circles, simply as Revelation 
or Book of Revelations. Due to its literary genre, it is considered by most scholars to be the only 
New Testament book of an exclusively prophetic nature. 


106The Greek translators who translated Biblical texts from Coptic and Hebrew into Greek translated 
the Tetragrammaton, the ineffable name of God, as Pipi, in reference to the number Pi, and this as a 
double cube. 


107From the perspective of this work, the sacred cubit used was the Egyptian 0.5236 m. 


108Los traductores griegos que traducian textos biblicos del copto y hebreo al griego traducian el 
Tetragramatoén el nombre inefable de Dios como Pipi, en referencia al ntimero Pi, y este como doble 
cubo. 


109 De architectura es un tratado sobre arquitectura escrito por Marco Vitruvio, probablemente 


hacia el afio 15 a. C.. Es el texto mas antiguo que se conserva sobre la materia y fue tomado por los 
arquitectos renacentistas como referencia de primera mano para el conocimiento de las 
manifestaciones arquitectonicas de la antigiiedad grecolatina. De él solo nos han Ilegado los textos, 
habiéndose perdido las ilustraciones originales. 


110 In some text he is mentioned as the son of Ubartutu or Ubara-Tutukin,1 but from other sources 
it could be conjectured that he is his grandfather. In another book his father is "SU-KUR-LAM", 
which is also translated as Shuruppak, similar to the name of the city where Utnapishtim lives. 
Sukurlam, appears as Ziusudra's father: "Ziusudra succeeded his father Sukurlam, as king of 
Shuruppak." In another text, Utnapishtim writes to his son Ziusudra, and also refers to him as "son of 
Ubartutu." Therefore it is not clear if Ziusudra was himself, his son or his brother (in case they were 
both sons of Ubartutu). 


11 1 Atrahasis, also Atar-hasis and Atram-hasis, is an Akkadian term that gives its name to a 
manuscript signed and dated by a certain Ipiq-aya in the time of Ammi-Saduqa, who reigned from 
1646 B.C. C. until 1626 a. C. It is an extensive poem that covers from the origin of the world to the 
creation of man, including the narrative of the Flood, among others. Currently the oldest and most 
complete copy is in the British Museum in London in room 56 Mesopotamia, identified as 
ME-78941. 


112 Eusebius Hieronymus (Latin, Eusebius Sophronius Hieronymus; Greek, EvoéBioc Lwppdovioc 
‘Tepwvupoc) (Strydon, Dalmatia, c. 340 - Bethlehem, 30 September 420), but also commonly known 
as Jerome of St. Jerome simply, Jerome translated, by order of Pope Damasus I (who assembled the 
first books of the Bible at the Council of Rome in the year 382 of the Christian era), the Bible from 

Greek and Hebrew into Latin. 


113 The Greek Bible, commonly called the Septuagint Bible or the Seventy Bible (1) petappacic tHv 
€B5ourkovta), and usually abbreviated to simply LXX, is a Koine Greek translation of the Hebrew and Aramaic 
texts of the Hebrew Tanach or Bible. It represents a synthesis in which Jewish and Israelite monotheism is 
emphasized, as well as the universalist character of their ethics. 

The Septuagint Bible was the text used by Jewish communities throughout the ancient world beyond Judea, and 
later by the early, Greek-speaking and cultured Christian church. In fact, the division, classification, order and 
names of the Old Testament books of Christian Bibles (Orthodox Christians in the East, Catholics and Protestants 
in the West) do not come from the Tanakh or Hebrew Bible, but rather from the codices Jews and Christians of 
the Septuagint. 


114 In Greek mythology, Aphrodite, the goddess of love, kept a pet dove. Irene (goddess of peace) 
had among many attributes the dove and the olive tree. 

The dove with an olive branch in its beak has a very clear Christian religious component. This 
symbol has its origin in the Biblical story of the Universal Flood, recounted in Genesis 8:8-12. 
According to the Bible, at the beginning of time, wickedness provoked the wrath of God, who 
decided to exterminate almost all life on earth, with the exception of Noah's family, which showed 
faithfulness to Him, and a couple of each animal. pure. 


115 Semiramis appears named in The Divine Comedy as empress of many people and unbridled in 
the vice of lust. According to Dante, she promulgated pleasure as lawful among her laws to get rid of 
the infamy into which she had fallen. It is said of her that she nursed Nino and became his wife. 


116 The Shasu (from Egyptian §3sw, probably pronounced Shaswe) were Semitic-speaking herding 
nomads in the southern Levant from the late Bronze Age to the early Iron Age or Third Intermediate 
Period of Egypt. They were organized into clans under a tribal chief, and were described as brigands 
active from the Jezreel Valley to Ashkelon and Sinai. 

Some scholars link the Israelites and YHWH with the Shasu. 


117 In linguistics, Mater lectionis (literally in Spanish, "reading mother", that is, "help" for reading; 
also in pl. matres lectionis) refers to certain consonants used to indicate a vowel in alphabets such as 
alephbet (for the Hebrew language) or the aliphat (for the Arabic language). They work as auxiliary 
signs because they indicate that there must be a long vowel there (or also a vowel at the end of the 
word). The consonants mater lectionis in the alefbet are alef &, he 1, waw | and yod ’. The mater 
lectionis consonants in the aliphate are ’alef |, waw 9, and ya ¢. The original value of the mater 
lectionis corresponds closely to what in modern linguistics is called the "non-syllabic vocoid" or 
semivowel. 


118 El Jamsa o Hamsa (en arabe, 40+ Jamsah, hebreo: 1070, Hamsa, en lenguas 
bereberes, toHsO+ Tafust), también conocido como Mano de Fatima, es un simbolo en forma de 
mano popular en todo el Oriente Proximo y Africa del Norte.1 2 Es un simbolo de supuesta 
proteccién utilizado comtinmente como defensa, principalmente por judfos y musulmanes. 
Documentada su existencia desde la antigiiedad, se ha conjeturado que sus orfgenes se encuentran en 
el Antiguo Egipto o en Cartago (la actual Tunez) asociado con la diosa Tanit. 


119The number 6 nexus of all creation represents the creative verb. 


120In the Hebrew alphabet it represents the letter , and the number 6. The only letter that appears 
broken in the Torah symbolizing the union that man must have with God. 


121Jnum, "He who models", was a creator God of Egyptian culture. He is the God of the night. He 
was considered the creator of the primordial egg from which sunlight arose, at the beginning of time, 
which gave life to the world. Potter God who modeled people with mud from the Nile, creating his ka 
at the moment of birth. God of fertility. He was also guardian of the waters of the underworld (Duat) 
and custodian of the sources of the Nile at Elephantine. 


122Shu, He was a deity associated with cosmic light, he is seen in different engravings holding the 


sky, like a Man with an ostrich feather headdress, or four segmented feathers, a Uas scepter and the 
Ankh. He also appears on one knee. Other times in the form of a lion. 


123The letter Vav, is the only one that appears broken in the Torah, and marks the center of the 
book, it is drawn displaced upwards, dividing the Torah into two equal parts with the meaning of 
belly. 


124This Egyptian symbol in the shape of a mace was copied by the Canaanite and Phoenician people 
and, over the centuries, transformed into a logo in the shape of a Latin "Y", or hook, hence its name. 
The letter Vav represents the creative verb and is therefore more than a letter itself. As a symbol 
within the study of the Kabalah, it presents a mystery key and the verb on top of the rest of the letters 
like music on the strings of a musical object. This symbol may have its genesis in a fork-shaped object 
associated with the cult of the God Min, one of the oldest Egyptian deities in the world. 


125 1st documented architect in history. 


126The Dyed or Dyed Pillar symbolized "stability", it represents the God Sth, breath, pole or sacred 
tree. The symbol of the Pillar represents 4 poles associated with the energy-generating organs of the 
human being. The culmination of the pillar is the Heart, like a pyramid within the body, etc. It is one 
of the most reproduced symbols in Egyptian mythology. It can appear accompanied by other symbols, 
such as the Scepter Uas "power" or "dominion" and the Anj "life". The elevation of the Djed Pillar was 
the most important festival held in Egypt. 


127Jupiter (in Latin), also called Jove (Iovis), is the main God of Roman mythology, father of Gods 
and men (pater deorum et hominum). The name comes from the root iu-, which in Indo-European 
means light; and piter, which refers to pater, which means father, that is: the father of light. 

Son of Saturn and Ops, Jupiter was the supreme deity of the Capitoline triad, also made up of his 
sister and wife, Juno, and his daughter, Minerva. His attributes are the eagle, the lightning bolt, and 
the scepter. His equivalent in Greek mythology is Zeus. The Indo-European word Ptr translates as clay. 


128Same as the logo of the Chinese Goddess Niiwa, both representations of the movement of Venus in 
the sky. 


129Imhotep (in Greek ‘Tpovens; English pronunciation: Im-jo-tep), and the first known architect in 
history (approx. 2690 - 2610 BC), an Egyptian scholar, was worshiped by the Egyptian people as God 
of medicine. He is credited with writing the world's first medical treatise, it is speculated that the 
worship of the God Aesculapius in Greece arose from this archetype. 


130Apis (Egyptian name: Hap, Hepu; Greek name: Apis Amtc, Epafos), the sacred bull, of fertility, and 
later funerary, in Egyptian mythology. All the lunar aspect Indo-European Gods were worshiped as 
sacred bulls, the lunar horn is a symbol of creation and life. 


131 In Ancient Egypt it was known as Ineb-hedy (inb hd), "White Wall". During the Middle 
Kingdom as Anj-tauy "Balance of the Two Lands". Also as Men Nefer (Mn-nfr) "Stable in Beauty", 
Hellenized in Memphis and Hut-ka-Ptah (hu.t-k3-Pth) "the temple of the ka of Ptah" from which 
some believe the given term would come by Greek writers to the country, Aiyumtoc Aiguptos, 
Roman AEGYPTVS, and later name Egypt, although the Greeks never wrote Ptah's name as Ptos, but 
as Ptah, the most likely explanation for the name Aiyumtoc (Egyptos), the one given by Strabo: 
which would derive from the name that the Greeks gave to Egypt, because it was located south of 
the Aegean Sea, or else from the name of Coptic, which in Greek was written as yurrtoc (Gyptos). 


132Tannit was the most important Goddess in Carthaginian mythology, the consort of Baal and the 
patroness of Carthage. She was equivalent to the Phoenician Goddess Astarte. She was also a Berber 
deity. She was the Goddess of Ibiza (Balearic Islands, Spain). 


1330riginally depicting a “potter's wheel”, this representation can still be seen on Stupas in Nepal and 
India topped with potter's wheel-shaped umbrellas in grade one, two or three, depending on their 
importance. 


134Ehe iron ore in Egypt was considered parts of the body of the God Sth, Sts. This symbol unites the 
mythical sound of metal with the breath of fire, the Urhekau artifact used in the Egyptian ritual of the 
dead to restore speech to the deceased represents the leg of the god Sth. 


135The Genesis. In verse three of chapter one we discover that God created light with 
words. God said so, and instantly appeared. There is a miracle in the mouth of God that 
brings into being whatever He says. And God said: "Let there be light!" And there was 
light." The original Hebrew text says that God literally said: “Let there be light!” and the 
light appeared. 


